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BUFFALO CONVENTION 
MARKS GUILD JUBILEE 


FINE PROGRAM IS PREPARED 


Meeting June 1, 2 and 3 Will Com- 
memorate Thirtieth Anniversary 
of A. G. O.—Farnam, Allen 
Groom and Others to Play. 


Frank L. Sealy, warden of the 
American Guild of Organists, an- 
nounces rapid progress in the arrange- 
ments for the fifth general convention 
of the Guild, which will be held at 
Buffalo, June 1, 2 and 3. This gath- 
ering will be in commemoration of the 
thirtieth anniversary of the founding 
of the A. G. O. Starting from a small 
beginning, the Guild has become a 
large body, embracing in its member- 
ship the leading organists of the 
United States, and it also has mem- 
bers in Canada, Europe and Australia. 

Mr. Sealy writes that the convention 
will have as soloists during its three 
days’ session Warren D. Allen, from 
Stanford University, in California; 
Lester W. Groom of Chicago, Mrs. 
Virginia Carrington Thomas and Mrs. 
Kate Elizabeth Fox, representing the 
woman membership of the Guild; 
Harold Fix of Buffalo, Harold Gleason 
of the Eastman School of Music, 
Rochester, N. Y., and Lynnwood 
Farnam of New York. 


A festival service with combined 
choirs will be held on June 1 in St. 
Paul’s Cathedral. A feature of the 
music at this service will be the sing- 
ing of the anthem “In Him We Live,” 
by H. Leroy Baumgartner, for which 
a prize was awarded in 1925, as well 
as a new anthem by the warden, “O 
Thou Who Keepest the Stars Alight.” 

Prominent speakers will address the 
convention, among them being How- 
ard Hanson, director of the Eastman 
School of Music at Rochester, and 
Walter Henry Hall of Columbia Uni- 
versity, New York. There will also 
be an address on the history, place and 
use of the anthem in the service. 


A part of one of the convention days 
will be devoted to a visit and lunch- 
eon at the organ factory of the Ru- 
dolph Wurlitzer Company in North 
Tonawanda. 

The convention will close with a 
banquet at the Hotel Statler. Mem- 
bers of the Guild are coming from all 
parts of the United States. 





FARNAM IN CHICAGO MAY 11. 


Kimball Hall Recital Under Auspices 
of Illinois Chapter, . oO. 

Chicago is looking dicwand to the 
impending visit of Lynnwood Far- 
nam. As announced in The Diapason 
last month, Mr. Farnam will give a re- 
cital in Kimball Hall May 11. The 
recital is under the auspices of the 
Illinois chapter of the American Guild 
of Organists, which brings Mr. Far- 
nam to the city. Admission is to be 
by ticket, but there will be no admit- 
tance charge. Seats remaining after 
the requirements of the Guild members 
have been met may be obtained on re- 
quest. 

The program announced for the re- 
cital includes these numbers: Diver- 
tissement in F major, Vierne; Pas- 
torale in F major, Roger-Ducasse; 
Adagio from Sonata on the Ninety- 
fourth Psalm, Reubke; Intermezzo 
from Second Symphony, Edward Ship- 
pen Barnes; “The Tumult in the Prae- 

’ from “Symphonie de la Pas- 

‘de Maleingreau; Fugue in C 

poe minor, Honegger; Un Poco Al- 
legro, from Fourth Trio-Sonata, Bach; 

Concerto No. 5 in F, Handel; Canon 

in B minor, Schumann; “The Legend 

of the Mountain,” from "Seven Pastels 

from Lake Constance,” Karg-Elert; 

Divertissement (MS.), L. Baum- 
gartner; Carillon-Sortie in D, Mulet. 


JOHN DOANE, NOTED NEW YORK ORGANIST. 





IN MEMORY OR DR. MURPHY. 


Estey to Be Placed in Chicago Edifice 
y rican Surgeons. 

The American College of Surgeons, 
an honorary professional organization 
of national scope, has placed a con- 
tract for a large Estey organ with a 
player mechanism through A. R. Dol- 
beer, manager of the organ depart- 
ment of Lyon & Healy. The instru- 
ment is to serve a magnificent audi- 
torium in a headquarters building be- 
ing constructed in Chicago as a memo- 
rial to the great surgeon, John B. Mur- 
phy. 





KIMBALL FOR LOS ANGELES 


Four-Manual of Seventy Stops for 
First Baptist Church. 

A telegram from the Los Angeles 
correspondent of The Diapason con- 
tains news of the award of a contract 
to the W. W. Kimball Company of 
Chicago for an organ of seventy stops, 
four manuals and echo, to be placed in 
the First Baptist Church of Los An- 
geles. This instrument will go into 
one of the most beautiful and costly 
religious edifices in California. The 
deal was negotiated by Stanley W. 
Williams of the Kimball sales force. 





Frederick Maxson of Philadelphia 
is the author of the first of a series of 
articles in the Baptist, published in 
Chicago, on church music. 








Two Prize Contests 


Awards as follows are to be made 
in contests under the auspices of 
the National Association of Or- 
ganists: 

1. For the best organ composition 
submitted in competition on or be- 
fore June 1, 1926 (no restrictions as 
to form or length): 

A cash prize of $500, donated by 
the Austin Organ Company. 

A gold medal, given by the Nation- 
al Association of Organists. 

2. (a) For a paper on a subject 
playing: 
Second prize, $25. 


connected with organ 
First prize, $50; 
(b) For a paper on a subject con- 
nected with construction: 


First prize, $50; Second prize, $25. 


organ 


These cash prizes are donated by 
The Diapason. 
mitted by July 1. 


Papers must be sub- 


Address inquiries for further in- 
formation to the National Association 
of Organists, Wanamaker Auditorium, 
New York City. 








YOUNGSTOWN TO HAVE 
FINE CIVIC MEMORIAL 


SKINNER ORGAN A FEATURE 


Auditorium Seating 2,700 in Ohio City 
Will Have Four-Manual Instru- 
ment—Building Gift of 
Philanthropist. 


As the final touch in a memorial 
building which is designed to be of 
benefit to all the people of Youngs- 
town, Ohio, the contract has been let 
for a large four- manual organ, which is 
to be built by the Skinner Organ Com- 
pany. This will be the latest addition 
to the civic organs of the United 
States. 

Henry H. Stambaugh, who died Jan. 
4, 1919, left a large part of his fortune 
to five trustees for the purpose of 
building in the city of Youngstown, a 
growing manufacturing center, an au- 
ditorium for. the use and benefit of the 
people of Youngstown and the Ma- 
honing Valley. Mr. Stambaugh was 
philanthropic and much of his time, 
particularly late in life, was devoted to 
attempting to better the condition of 
those less fortunately situated. He 
had spent his entire life in Youngs- 
town, where for many years he was 
interested in the iron and steel busi- 
ness. 

The auditorium, which is on Fifth 
avenue, opposite Wick Park, was 
started in the spring of 1925 and will 
be completed probably by November. 
Helmle & Corbett, New York City, are 
the architects. The main auditorium 
will seat about 2,700 people. The ex- 
terior of the building, as well as a 
large part of the interior, will be In- 
diana, limestone. In the basement will 
be. €n exhibition hall 92 by 110 feet. 

ollowing is the specification of the 
organ: 
GREAT ORGAN. 

Diapason, 16 ft., 61 pipes. 

Bourdon (Pedal Extension), 


pipes. 
Diapason, No. 1, 8 ft., 
Diapason, No. 2, 8 ft., 
Claribel Flute, 8 ft., 
Erziihler, 8 f 
Octave, 4 ft., 4 
Flute, 4 ft., 61 pipes. 
Twelfth, 2% 
Fifteenth, 


16 ft., 17 


61 pipes. 
61 pipes. 
61 pipes. 


., 244 pipes. 
eee 16 ft., 
Tuba, 8 ft., 
*Clarion, 4 ft. 
Chimes, 20 tubes. 


*In Choir box on high pressure. 

SWELL ORGAN. 
Bourdon, 16 ft., 73 pipes. 
Diapason, 8 ft., 73 pipes. 
Gedeckt, 8 ft., 73 pipes. 
Salicional, 8 ft., 


Flute Celeste, 8 ft., 

Flute Triangulaire, 4 ft., 
Octave, 4 ft., pipes. 
Mixture, 5 Eg 365 pipes. 
Posaune, 16 ft., 


Vox Humana, 

Clarion, 4 ft., 

Tremolo. 
CHOIR ORGAN. 

Gamba, 16 ft., 73 pipes. 

Diapason, $ ft., 73 pipes. 

Concert Flute, 8 ft., 73 pipes. 

Kleine Erziihler, 2 rks., 8 ft., 

Gamba, 8 ft.,-73 pipes. 

Flute, 4 ft., 73 pipes. 

Nazard, 2% ft., 

Piccolo, 2 ft., 

Tierce, 13 be 

Clarinet, 8 ft., 73 pipes. 

Orchestral Oboe, 8 ft., 73 pipe. 

Harp and Celesta, 61 bars 

Tremolo. 


73 pipes. 


122 pipes. 


SOLO ORGAN. 

Gross Gedeckt, 8 ft., 73 pipes. 

Gross Gamba, 8 ft. 

Gamba Celeste, 8 ft., 

Orchestral Flute, 4 ft., 

French Horn, 8 ft., 13 pipe 

Corno di Bassetto, 8 ft., 73 pipes. 

Tuba Mirabilis, 8 ft., 13 pipes. 

Tremolo. 

PEDAL ORGAN (Augmented). 

Diapason, 16 ft., 32 pipes. 

Violone, 16 ft., 32 pipes. 

Bourdon, 16 ft., 32 Pipes. 

Echo Bourdon (from Swell), 16 ft., 32 
notes. 

Gamba (from Choir), 16 ft., 

notes. 
2 pipes. 
pipes. 

Gedeckt, 8° ft., 12 pipes. 


32 notes. 











LHE Di APA SON 


Still Gedeckt (from Swell), 8 ft., 32 
notes, 
Flute, 4 ft., 12 pipes. 
Tierce, 31/5 ft., 32 notes. 
Septieme, 2 2/7 ft, 32 notes. 
Bombarde, 32 ft., 12 pipes, 
Trombone, 16 ft., 32 pipes. 
Posaune (from Swell), 16 ft., 
Ophicleide, 16 ft., 32 notes. 
Tromba, 8 ft., 12 pipes. 
Clarion, 4 ft., 12 pipes. 
Chimes (from Great), 20 notes, 
Resultant, 32 ft. 


32 notes. 





MRS. V. C. THOMAS IN CHICAGO 
Recital at Kimball Hall Gives Evi- 
dence of Her Ability. 

Virginia Carrington Thomas’ intro- 
duction to Chicago made a distinctly 
favorable impression and presented to 
the jaded tastes of the central western 
metropolis a new artist for whom en- 
thusiastic predictions of future great- 
ness were expressed. Mrs. Thomas’ 
recital at Kimball Hall April 6 was at- 
tended by a terrific rainstorm which 
followed a snow, and the flooded 
streets no doubt kept many at home 
for the evening, decimating the audi- 
ence. But those who came out felt 
well rewarded. 

Mrs. Thomas’ rendition of the open- 
ing Rach number was one of the best 
things of the evening, the Fugue in G 
minor being played especially well. 
The entire program was most ambi- 
tious, for besides the big Bach number 
there were Widor’s Sixth Symphony, 
three of Georges Jacob’s “Les Heures 
Bourguignonnes” and an entire sym- 
phony written by Mrs. Thomas, an ac- 
complishment of no mean proportions, 
when it is realized that she is still in 
her twenties and in the short span of 
her organistic life has achieved an 
A.G.O. fellowship, an excellent teach- 
ing position, high rank in New York, 
and a young family. The Bach Prelude 


on “QO Man, Bemoan Thy Fearful 
Sin” was be: autifully played. Her in- 
terpretation of the Bonnet “Matin 


Provencal” did not convince thorough- 
ly. The Scherzo from Parker’s Son- 
ata in D flat was played with spright- 
liness and style. Mrs. Thomas’ own 
work has unquestioned worth. 

Che performance left conviction of 
the precocity, the energy and the talent 
eb promise a noteworthy career 
for this young organist. , ‘s 


PROGRAM FOR N. Y. FESTIVAL 


Music Week To B Be e Marked by Daily 
Events under N. A. O. Auspices. 
Following is an outline of the pro- 

gram for the fifth annual festival of 

organ music under the auspices of the 

National Association of Organists at 

the Wanamaker Auditorium, New 

York City, in music week, May 3 to 

8: 

Monday—Organ recital by Charles 
M. Courboin. 

Tuesday—Recital of the lighter 
music of Bach. (This program will 
contain the “Coffee” Cantata). Philip 
Gordon and ensemble. 

Wednesday—Program under _ the 
auspices of the Society of Theater Or- 
ganists, John Priest, president. Miss 
Vera Kitchener at the organ. 

Thursday—Organ recital by Richard 
Keys Biggs. Choral music by the 
Morning Choral Society, Herbert S. 
Sammond, conductor. 

Friday—Mrs. Winifred Cornish and 
Lynnwood Farnam; program of piano 
and organ ee ye 

Saturday—T. Tertius Noble and the 
choir of St. Thomas" Church in organ 
and choral music. 

Kimball for LaGrange Church. 

A three-manual organ built by the 
W. W. Kimball Company is to be 
placed in the new edifice of Emmanuel 
Episcopal Church at LaGrange, a sub- 
urb of Chicago. The contract was let 
in April and the specification was 
drawn up by William H. Barnes. The 
Gothic edifice is described as one of 
the most imposing ecclesiastical build- 
ings in the United States. This is one 
of the largest churches in the Epis- 
copal diocese of Chicago. 








THE DIAPASON. 

Entered as second-class matter March 

1, 1911, at the postoffice at Chicago, III, 
under act of March 3, 1879. 

Issued monthly. Office of publication, 

1507 Kimball Building, Wabash avenue 

and Jackson boulevard, Chicago. 


a 


MAY i, 1926 








CLASSIFIED ADVERTISEMENTS 





POSITIONS WANTED. 


FOR SALE. 


WANTED—HELP. 





TWO PIPE ORGAN EXPERTS, WITH 
years of experience and formerly con-— 
nected with some of the largest organ 
builders in the country, are looking for a 
good location, South, West or Southwest, 
to build organs or have the representa— 
tion of a first-class builder, for ge meg 
and general organ work. ‘Address E- 
The niccnenaell 





POSITION WA \ NTED—ORGANIST- DI- 
rector desires church, school or college 
affiliation near Pacific coast, with good 
organ and field for recitals and teaching. 
Successful in prominent Episcopal 
churches. Notable references; excellent 
credentials. Address E-14, The ee: 


POSITION WANTED — ORGANIST- 
Director, successful in the development 
of a musical ministry, including adult 
and junior choirs, church school or- 
chestra, desires position with a progres— 
sive church. Experienced conductor, re- 
citalist, teacher. Address D 4, The Dia- 
pason. [5] 





POSITION WANTED — ORGANIST 
and Choir Director, Mus. Bac.,_ well- 
known Presbyterian Church, desires 
change. Fifteen years’ practical ex- 
perience. Specialist vocal training. High- 
est references. Address D 12, The Dia~- 
pason. (5) 





POSITION WANTED—AS ORGANIST 
and choirmaster in church having mixed 
choir and good modern organ. Experience 
gained in first-class appointments. Ad- 
dress Organist, 25 Brantly street, Atlanta, 


Ga. 





SUBSTITUTE WORK—ORGANIST OF 
adequate ability and experience will sub- 
stitute for church organists in St. Louis 
a summer. Telephone Grand 6621M, 

4231 Castleman avenue, St. Louis. 


WANTED—ORGANS, ETC. 





WANTED — WANT TO PURC HASE 
player organ for a home. Desire three- 
manual of about sixty stops. Second- 
hand Aeolian or any good make. Will not 
consider junk that is so far out of date 
it will cost more to rebuild than to buy 
new. Please give list of stops, date or- 
gan was built, present location. Address 
H-2, The winnie 


WANTED—W ANT LARGE SET 
chimes—not tubes, but real chimes. Pos- 
sibly an organist who reads this may 
know of a church having given up the 
use of chimes. Give name of maker, 
number of bells and history, lecation, 
ete. Address A-6, The ne, (6) 


WANTED—P IPE ORGAN - SMAL L, 
used instrument; two-manual preferred. 
Communicate price, age, condition; also 
specifications if — : - J. W. Poole, 
26 Broadway, New York, N. Y. Tel. Han- 
over 3460. 


WANTED — TWO OR THREE-MAN] 
ual modern church organ. Must be in 
good condition and reasonable, Give spec- 
ifications and price. Address E-8, The 
Diapason. 

WANTED—BOOKS ON ORGAN TUN 
ing and repairing, to fill out my library. 
What have you to offer? Address P. O. 
Box 7, Ottawa, HL. [6] 


WANTED—HELP. 


WITH 


WANTED — YOUNG MAN 
knowledge of the organ and qualifications 
for newspaper work, possessing a news 


ense and the ability to write. One with 
general journalistic experience preferred. 
Good opening offered to do publicity and 
routine work and to qualify for highly 
desirable position. Address E-3, The Dia- 
pason. 





WANTED—FIRST-CLASS PIPE OR- 
gan salesman, by a well-established, East- 
ern manufacturer, to work on a strictly 
commission basis. Address E 4, The Dia-— 
pason. 


- EXPERIENCED ME TAL 
pipe makers. ‘Steady employment. Good 
wages or piece work. The Hall Organ 
Company, West Haven, Conn, 


WANTED - 


WANTED — ORGAN MEN IN ALL 
branches. Good pay. Steady work. Write 
i. 6, The Diapason. 





FOR SALE. 





org: in, P ne ums itic ac tion, ine omen sta 
er. Price $4,000 cash, f. 0. b. church, 
Minneapolis. V. M. Anderson, Westmin— 
ster Church, Minne —— Minn. (6) 


FOR SALE — USED PIPE ORGAN, 
two-manual and _ pedal, fourteen stops, 
tracker action. Now in use in church. 
Write Joseph J. Smith, 6 Federal street, 
Albany, N. Y. 





FOR SALE 


AEOLIAN 
ORGAN antar 


15 real stops and harp only 
7 years old and in fine condi- 
tion. Owner giving up 
home. Has Aeolian 116- 
note 2-manual player. The 
price is right. 

Address E5, The Diapason. 








Mr. Reed Voicer: 

If you would like to work 
in the East under ideal fac- 
tory and living conditions 
for an old successful com- 
pany send a letter outlining 
your experience to D14, The 
Diapason. Or mail this let- 
ter to the editor of The Dia- 
pason, explaining the condi- 
tions under which he may 
forward it to us. 





FOR SALE — JOHNSON THREE- 
manual tracker. Has thirty-three stops 
with 2 hp. Spencer Orgoblo. A _ fine- 
toned, well-balanced church organ which 
could be modernized by putting in elec- 
tric action, to make some one a fine 
organ for a fraction of the cost of pres- 
ent construction. Frank W. Edwards, 
56 Harrison avenue, Springfield, Mass. 


FOR SALE—A WELL-ESTABLISHED 
teaching connection, piano, singing and 
organ. Two-manual and pedal organ with 
electric motor. Sixty-two private lessons 
a week of all grades being now given. 
Thirty-five minutes from New York, in a 
charming residential town. This is a rare 
and genuine opportunity for a well—qual- 
ified musician. References given and re- 
quired. For terms apply to D-17, The 
Diapason. 








FOR SALE — VOTEY ONE-MANUAL, 
autom: pipe organ; case 7’ 9” long, 5’ 
9” deep, 9’ 11” high; 353 speaking pipes; 
M H.P. Kinetic blower; library of about 

350 rolls. Address Estey Organ Company, 
448 Park Square building, Boston, Masri 

7 











FOR SALE—ONE CLOUGH & WAR- 
ren pipe-top church organ, twenty-one 
stops, like new. One rebuilt Story & 
Clark two-manual and pedal bass; good 
as new; $500.00. A. L. White Manufac- 
turing Company, 215 Englewood avenue, 
Chicago, Ill. 

FOR SALE — PIPE ORGAN FOR 
sale, Jardine, two-manual auditorium, 
thirty stops. Mount Olivet Baptist 
Church, 201 Lenox avenue, New York 
City. 








USED BLOWERS FOR SALE — 
Three-quarters, 1% and 2 H. P. Kinetics 
and Zephyrs, direct and alternating cur- 
rent. One three-phase Orgoblo, capacity 
500 feet at fifteen-inch pressure. Ad- 
dress D 15, The seccieninee 


FOR SALE—HOOK & “HASTINGS 
two-manual and pedal organ, sixteen 
complete stops—eight on Great, six on 
Swell, two on pedal; tracker action. In 
first-class condition. Price $1,000. Avail- 
able June 1, 1926. Write W. J. GUL- 
LETT, Lincoln, Il. 








FOR SALE—ESTEY STYLE E PRAC- 
tice organ. Reeds are of large scale and 
position of foot pedals, stops, etc., is same 
as in modern pipe organs. Oak finish, 
two manuals, concave radiating pedals. 
Also has outside Orgoblo with A-C motor. 
Guaranteed in first-class condition. Price 
$500, f. o. b. our. office. Christensen 
School of Popular Music, 20 East Jackson 
boulevard, Deine 


FOR SAL E—A TWO-MANUAL AEO- 
lian organ. Fine for small church or res- 
idence. Over two hundred rolls of the 
best music included. Price, $6,000. Ad- 
dress Mrs. Elmer Beardsley, Bridgeport, 
Conn. 





FOR SALE — ONE-QUARTER H.P. 
blower, new, $75.00. One-half h.p., $125.00. 
One one and one-half h.p. Conn blower, 
used. One unit organ, new, four sets 
pipes, $2,000. Perry Cozatt, Danville, Ill. 


FOR SALE—CANADIAN PIPE ORGAN 
factory, almost new, fully equipped with 
machinery and materials. Good prospects 
for business and an opportunity for some 
American manufacturer to establish a 
Canadian branch. Apply to Warren Or- 
gan Company, Limited, Barrie, Ont. [5] 





FOR SALE — MODERN, ELEVEN- 
stop, two-manual, electric action theater 
organ, complete with harp, bells, chimes, 
traps, blower and generator. Price $900, 
ea for shipment. LINK, aia. 





FOR SALE—THIRTY OPEN DIA- 
pason pedal pipes made by Hilbourne 
Roosevelt in 1886. Fine tone and first- 
class condition. Address P. C. Lutkin, 
1822 Sherman avenue, Evanston, Ill. [tf] 





WANTED 


Voicer, experienced and capable 
of taking charge of entire 
department, both flue and reed. 
Must be energetic and ambi- 
tious. Name your price. A 
real opportunity for a real 
man. Address D5, The Dia- 
pason. 








WANTED 


Representation, Erection and Main- 
tenance of Organs, with reliable 
builder; Chicago and surrounding 
states. 


Stahl Organ Co., Maywood, Ill. 








WANTED 


By small Eastern firm, organ man 
with five or more years’ experience 
in building, rebuilding, tuning and 
repairing organs. Good wages. 
Forty-eight hour week. Address 
E7, The Diapason. 








WANTED 


COMPETENT BENCH HANDS, 
ERECTORS and MAINTENANCE 
VOTTELER-HOLTKAMP-SPARLING 
ORGAN COMPANY 
3265 West 30th Street, Cleveland, Ohio 

















FOR " SALE—Small two-manual elec- 
tric organ suitable for Church or The- 
atre. Four years cld. Good condition. 
Address E-15, The Diapason. 


FOR SALE—HENRY F. MILLER & 
Sons Piano, with folding organ pedals. 
Price $200. Edward Benedict, 220 Kim- 
ball Hall, Chicago. 


WANTE “a EXP E R TS FOR 
consoles, windchests, actions; al- 
so first rank flue voicer, by large 
concern in middle West. Ideal 
working conditions; good pay. 
Address I-10, The Diapason. 








WANTED — BY A LARGE 
astern concern, expert console 
makers and high-grade voicers. 
Steady work, good wages. Ad- 
dress ‘E-9, The Diapason. 


WANTED— ORGAN HELP 
of all kinds. Mudler-Hunter Com- 
pany, Inc., 2638 West Gordon 
street, Philadelphia, Pa. 


WANTED—EXPERIENCED PIPE OR- 
gan salesman for Southwest. Organ well 
established. Ioxcellent position for ca- 
pable man. Erection experience not re- 
quired, Address E-12, The Diapason. 

WANTED — EXPE RIENC EB D ORGAN 
man. Must be familiar with tubular and 
clectric organs. Steady work and high 
wares. Must live in vicinity of New 
York City. Address E-16, The Diapason. 


WANTED—CONSOLE MAKER; MUST 
he experienced; steady work. ‘Address 
D 6, The Diapason. 

















WANTED — EXPERIENCED METAL 
pipe maker; steady work and plenty of 
it. Address D 7, The Diapason. 





WANTED — VOICER FOR BOTH 
metal and wood pipes; must know how 
to produce. Address D 8, The Diapason. 





WANTED — ERECTOR EXPERI- 
enced on Unit Theater Organs. Write, 
stating experience. Address C 2, The 
Diapason. [5] 


WANTED—METAL AND ZINC PIPE 
makers; also voicers. Dennison Organ 
Pipe Company, Reading, Mass. (tf] 
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THE DIAPASON 





EXAMPLE IN PLACING 
ORGAN SUCCESSFULLY 


ACHIEVEMENT ON THE COAST 


Four-Manual Skinner in New Temple 
Emanu-El Shows What Careful 
Designing of Building and 
Instrument Can Do. 





The new Skinner organ in Temple 
Emanu-El, San Francisco, has been 
installed and the new temple offers a 
conspicuous example of successful de- 
signing and placing of a large organ. 
The audience room is rectangular, with 
a shallow dome overhead. The organ 
is in the rear of the choir gallery in a 
space 50 feet wide by 35 feet high and 
15 feet deep. This space is slightly 
curved. The choir sits directly in front 
of the organ and the organist in front 
of and partly surrounded by the choir. 
The position of the organist with re- 
gard to choir and organ, because of 
the curvature of the organ and choir, 
is exactly similar to that of the con- 
ductor of an orchestra. 

The organ chamber is acoustically 
treated to make perfect resonance. The 
building was similarly treated, but no 
dampening felt of any kind was used. 
In too many instances acoustical 
charm is murdered by the excessive 
use of deadening felt under a mistaken 
presumption that the acoustics will be 
too much alive. In the present in- 
stance the surface of the shallow dome 
was the only one receiving a treatment 
different from that of the remainder of 
the building. A _ slightly absorptive 
plaster was used on the dome tests. 
The acoustics are said to be perfect 
for both speaking voice and for the 
music. The placement of the organ 
and choir cannot be improved, accord- 
ing to those who have seen it. 

The musical quality of the organ has 
been tested in every department. As 
is usual under perfect acoustical con- 
ditions, the more delicate voices are 
easily heard. On the other hand, the 
more commanding tones. are never 
burdensome. Each voice sounds at 
its best with respect to quality and 
audibility. The full organ has a mag- 
nificent volume, a combination of solid- 
ity and brilliance. Its color detail is 
rich in orchestral material, but it has 
a foundation common to that of the 
cathedral instruments of Europe. The 
Temple Emanu-E1 organ has first an 
ensemble that fills the auditorium with 
a tone of inspiring richness. On the 
other hand it has a wealth of the small 
voices of poetic character—muted 
strings, flutes, orchestral reeds, or- 
chestral strings and mixtures—a pedal 
of impressive dignity, great power and 
depth of pitch, and a diapason chorus 
giving a characteristic organ founda- 
tion to the whole. 

The specifications are as follows: 

GREAT. 

Bourdon, 16 ft. 

Diapason 1, 8 ft. 

Diapasen 2, 8 ft. 

Clarabella, 8 ft. 

irzihler, 8 ft 


Fifteenth, 2 “‘" 

Trumpet, 

Flute vi ‘eleste iin ert, 8 ft. 

Gedeckt (from Swell), 8 ft. 

Flute (from Swell), 4 ft. 

SWELL. 

Bourdon, 16 ft. 

Diapason, 8 ft. 

Clarabella, 8 ft. 

Chimney Flute, 8 ft. 

Voix Celeste (2 rks), 8 ft. 

Flute Celeste (3 rks.), 8 ft. 
t. 


Unda Maris (2 rks.), 4 ft. 
Fifteenth, 2 ft. 
Chorus Mixture (5 i) 
French Cornet (5 rks.) 
Posaune, 16 ft. 
Cornopean, 8 ft. 
Corno d’Amour, 8 ft. 
Vox Humana, 8 ft. 
Clarion, 4 ft. 
Tremolo. 

CHOIR. 
Dulciana, 16 ft. 
Diapason, 8 ft. 
Concert Flute, 8 ft. 
Dulciana, 8 ft. 
Flute, 4 ft. 
Spitz Flite, 4 ft. 
Nazard, 2% ft. 
Piccolo, 2 ft. 
Tierce. 
Septieme. 
Clarinet, 5 ft. 
Orchestral Oboe, 8 i. 
Celeste. * 


arp. 
Tremolo. 


SOLO. 
Gross Gedeckt, 8 ft. 


W. D. ALLEN AT SKINNER CONSOLE, STANFORD UNIVERSITY PILCHER FOUR-MANUAL 

















Violoncello, 8 ft. 
Gamba Celeste, 8 ft. 
Orchestral Flute, 4 ft. 
English pol 8 ft. 
French 8 ft. 
Tuba Mirabilis, 8 ft. 
emolo. 

ECHO. 
Chimney Flute. 
Muted Viole. 
Shofar. 
Tremolo. 

PEDAL. 
Diapason, 32 ft. 
Diapason, 16 ft. 
Violone, 16 ft. 
Bourdon, 16 ft. 
Dulciana (Choir), 16 ft. 
Scho Lieblich (Swell), 16 ft. 


ft. 
Still Gedeckt, 8 ft. 
Cello, ft. 


Larigot, 2% ft. 
Bombarde, 32 ft. 
Trombone, 16 ft. 
Posaune (Swell), 16 ft. 
Tromba, 8 ft. 


RADIO RECITALISTS LISTED 








Dates and Players from Station 

WAHG from May 1 to July 9. 

Following is the schedule of organ- 
ists and the dates of recitals to be 
broadcast from the Skinner studio in 
New York by station WAHG from 
May 1 to July 9, as announced by the 
Sheener Organ Company: 

May 7—John Priest, Colony The- 

ater, New York. 

May 14—Channing Lefebvre, Trin- 
ity Church, New York. 

May 21—Gordon Balch Nevin, First 
Lutheran Church, Johnstown, Pa. 

May 28—Warren D. Allen, Stan- 
ford University. 

June 4—Franklin Glynn, Worcester, 


ass. 
June 4—R. S. Stoughton, Worcester, 
Mass. 
June 11—G. H. Federlein, Brooklyn. 
June 18—Julian Williams, Hvnting- 
ton, Vee 
June 25—Edwin Stanley Seder, Chi- 
cago. 
ie 2—Maurice Garabrant, St. 
Thomas’ Church, New York. 
July 9—Chandler Goldthwaite. 





At the First Presbyterian Church of 
Watertown, N. Y., Gounod’s “Gallia” 
was sung on March 21, and on March 
28 “The Crucifixion,” by Stainer, under 
the direction of Kate Elizabeth Fox, 
organist and choir director. 


TOUR BOOKED BY W. D. ALLEN 





Will Play Recitals in Various Places 
Before Going to Europe. 

Before sailing for Europe from New 
York on June 4, Warren D. Allen, or- 
ganist of Stanford University, will 
demonstrate his capability as a concert 
organist at various points on the way 
across the continent. He has booked a 
tour which takes in many places. On 
May 23 he will play the dedicatory re- 
cital on the Skinner organ in the Epis- 
copal Cathedral at Laramie, Wyo. 
Other dates thus far booked include 
~ following: 

May 27—Eastman School of Music, 
Rochester, 

May 28—Radio recital at the Skin- 
ner studio, New York City. 

June 1—American Guild of Organ- 
ists convention, Buffalo. 

On Oct. 4, after his return, Mr. Al- 
len is to give a recital at the Sesqui- 
centennial Exposition, Philadelphia. 





Norden to Conduct Great Chorus. 

Among the important choral events 
which will open the Sesqui-centennial 
Exposition will be a performance of 
Mendelssohn’s “Hymn of Praise” by 
the Mendelssohn Club of Philadelphia, 
the Reading Choral Society of Read- 
ing, Pa., and the Strawbridge & Clo- 
thier Chorus of Philadelphia, with the 
Philadelphia Orchestra, under the di- 
rection of N. Lindsay Norden. These 
three well-known choruses combined 
will present an ensemble of 500 voices 
or more. There will be in addition 
several orchestral numbers. The date 
set for this performance is June 17, at 
the Sesqui-centennial grounds. 





Sowerby to Evanston Church. 

Leo Sowerby, the composer, has 
been appointed organist and choir di- 
rector of the First Methodist Church 
of Evanston, IIl., and began his duties 
there Palm Sunday. He _ succeeded 
Charles H. Demorest, whose retire- 
ment from the Evanston position was 
noted in The Diapason last month. 
Mr. Sowerby goes to Evanston from 
the Fourth Presbyterian Church, where 
he was assistant to Eric DeLamarter. 
In his new field he occupies an impor- 
tant post, as the First Church of Ev- 
anston is one of the largest in the de- 
nomination and has a four-manual 
Austin organ. 


INSTALLED AT DALLAS 


OPENING RECITAL EASTER 





Instrument in First Methodist Church 
Completes Equipment of Edifice 
Which Cost $850,000—The 
Specification. 





_ Edward C. Haury, Texas representa- 

tive of Henry Pilcher’s Sons, recently 
completed installation of the new four- 
manual organ in the First Methodist 
Church at Dallas. The handsome 
edifice, which has been completed at 
an approximate cost of over $850,000, 
is said to rank with the handsomest 
churches in the South. The instru- 
ment is known as the ‘ ‘Owens mem- 
orial organ,” having been given by 
Mr. and Mrs. J. T. Owens, in meéem- 
ory of Mr. Owens’ parents. The Rev. 
Carl C. Gregory, D.D., is pastor, Mrs. 
Robert H. Morton choir director and 
Mrs. A. L. Knaur organist. The R. 
H. Hunt Company of Dallas and Chat- 
tanooga were architects of the build- 
ing, the seating capacity of which is 
2,000. 

Carl Wiesemann, organist of St. 
Matthew’s Cathedral, Dallas, gave the 
opening recital at the night service on 
Easter. ass ; 

Following is the specification of the 
instrument: 

GREAT ORGAN. 

Open Diapason, 16 ft., 73 pipes. 

First Open Diapason, 8 ft., 73 pipes. 

Second Open Diapason, 8 ft., 73 pipes. 

Gemshorn, 8 ft., 73 pipes. 

Doppel Fléte, 8 ft., 73 pipes. 

Gamba, 8 ft., 73 pipes. 

Octave, 4 ft., 73 pipes. 

Hohl Fiéte, 4 ft., 73 pipes. 

Ophicleide, 16 ft., 97 pipes. 

Tuba (from Ophicleide), 8 ft., 

Clarion (from Tuba), 4 ft., 

Chimes (from Echo). 

Tremolo. 


73 notes, 
79 


io notes. 


SWELL ORGAN. 

Bourdon, 16 ft., 73 pipes. 

Open Diapason, 8 ft., 73 pipes. 

Viol d’ Orchestre, 8 ft., 73 pipes. 

Viol Celeste, 8 ft., 73 pipes. 

Salicional, 8 ft., 73 pipes. 

Voix Celeste, $ ft., 61 pipes. 

Aeoline, 8 ft., 73 pipes. 

Stopped Diapason, 8 ft., 73 pipes. 

Violina, 4 ft., 73 pipes. 

Flute Harmonic, 4 ft., 73 pipes. 

Cornet, 3 rks., 183 pipes. 

Flautina (from second rk. Cornet), 2 
ft., 61 notes. 

Contra Fagotto, 16 ft., 85 pipes. 

Oboe (from Contra Fagotto), § ft., 73 
notes. 

Cornopean, 8 ft., 73 pipes. 

Vox Humana, 8 ft., 73 pipes. 

Tremolo. 

CHOIR ORGAN. 

Contra Viol, 16 ft., 85 pipes. 

Viol d@’ Amour (from Contra Viol), 8 
ft., 73 notes. 

English Diapason, § ft., 73 pipes 

Concert Flute, 8 ft., 73 pipes. 

Flute Celeste, 8 ft., 61 pipes 

Dulciana, 8 ft., 73 pipes. 

Chimney Flute, 4 ft., 73 pipes. 

Piccolo Harmonic, 2 ft., 61 pipes. 

French Horn, 8 ft., 73 pipes. 


Clarinet, 8 ft.,.73 pipes. 
Celestial Harp, Deagan, 61 bars 
Chimes (from Echo). 


Tremolo. 

Viola (in Choir assembly room from 
Tenor C), 8 ft., 49 pipes. 

ECHO ORGAN. 

Violin Diapason, 8 ft., 73 pipes. 

Muted Viol, 8 ft., 73 pipes. 

Unda Maris, 8 ft, 61 pipes. 

Cor de Nuit, 8 ft., 73 pipes. 

Fern Flite, 4 ft., 73 pipes. 

Vox Humana, 8 ft., 73 pipes. 

Chimes, Deagan Class A, 25 tubular 
bells. 

Tremolo. 

PEDAL ORGAN. 

Resultant, 32 ft., 32 notes. 

Open Diapason, 16 ft., 44 pipes. 

Violone (from Great Ope n Diapason), 16 
ft.. 32 notes. 

Contra Viol (from Choir), 16 ft., 32 
notes. 

Sub Bass, 16 ft., 32 pipes. 

Bourdon, 16 ft, "44 Pipes. 

Lieblich Gedec kt (from Swell), 16 ft., 32 
notes. 

Ophicleide (from Great), 16 ft., 32 


Celio (from Great Gamba), 8 ft., 32 
Open Flute (Pedal Extended), 8 ft., 32 


Dolce Flute (Extended), 8 ft., 32 not 

Tuba, 8 ft., 32 notes ian: 

There are thirty-nine couplers and 
thirty-three combinations. 





Morey Gives Franck’s Works. 

At Trinity Methodist Church, the 
Church of the Wesley Foundation at 
the University of Illinois, the service 
lists for the Sundays in Lent show 
that Lloyd Morey, the organist and 
choir director, gave from two to three 
compositions by Cesar Franck at each 
service, including them in anthems and 
organ preludes. The anthems were 
from “The Beatitudes,” to harmonize 
with the sermon topics. 
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PROGRAM ON THE COAST 
FILLED WITH INTEREST 


PROMINENT MEN WILL PLAY 





Pasadena Convention June 21 to 24 
to Bring Out Recitals by Such 
Men as Farnam, Geer, Stew- 
art, Courboin and Baldwin. 





Arrangements for the second Pacific 
coast organists’ convention, to be held 
in Pasadena, Cal., June 21 to 24, are 
practically complete. Members and of- 
ficers of the Southern California chap- 
ter, A. G. O., are pleased over the en- 
couraging response received from 
many distinguished members of the 
profession whose co-operation has en- 
abled them to prepare a program of 
great interest for the musician and 
considerable attractiveness to the 
laity. 

A civic reception will be held on 
Monday evening, June 21, in the par- 
lors of the First Methodist Church. 
The mayor and the official representa- 
tives of the A. G. O. and the N. A. O. 
will voice their greetings and a short 
program will be given by the Musi- 
cians’ Club of Los Angeles. 

Tuesday morning Dr. H. J. Stewart 
of San Diego will present his paper 
on “Organ Recital Programs,” which 
will be followed by a discussion. Dr. 
Stewart will give a “straight from the 
shoulder” talk and ask that those pres- 
ent be prepared to take part in a frank 
and free discussion. In the afternoon 
Samuel A. Baldwin of New York will 
give the opening recital on the Skin- 
ner organ in the First Methodist 
Church. The evening program will 
be given in Bovard Hall, Los Angeles, 
at the University of Southern Califor- 
nia, and it is hoped that Charles M. 
Courboin will be at the Robert-Morton 
organ. This particular program is be- 
ing arranged by W. F. Skeele, dean 
of music at the university, and of the 
local chapter of the A. G. O. 

On Wednesday morning Professor 
E. C. Watson of the physics depart- 
ment at California Institute of Tech- 
nology will give a lecture on “The 
Nature of Sound” in Culbertson Hall 
of the C. I. T., Pasadena. Professor 
Watson will illustrate the fundamental 
properties of all wave motions by 
striking experiments on water waves 
and ripples performed in an experi- 
mental ripple tank and will show that 
sound waves act in the same way. He 
will also analyze various sounds by the 
use of an optical sonometer, called the 
“phonetoscope,” which renders the 
wave-form visible and shows to what 
causes differences of tone quality are 
due. 
In the afternoon Professor Harold 
Geer of Vassar College will give a 
recital on the Van Nuys organ in the 
beautiful All Saints’ Episcopal Church. 
The evening program will be at the 
First Methodist Church, Lynnwood 
Farnam being the recitalist. Arrange- 
ments for this program are not com- 
plete. They will probably include 
Handel’s Concerto in F with small 
orchestra and the combined choirs of 
the First Methodist and All Saints’ 
Church, rendering the “Alleluia” which 
is associated with this Concerto. 
Dupre‘s “Cortege et Litanie” will also 
be included in Mr. Farnam’s program. 
Mr. Farnam has been appointed of- 
ficial representative for this convention 
by the N. A. O. ‘ 

On Thursday morning a short busi- 
ness session will be held, after which 
Percy Shaul Hallett will present a 
paper dealing with “Modern Chorale 
Preludes.” Local organists will pre- 
pare a selection of chorale preludes to 
illustrate Mr. Hallett’s paper and these 
will be played at the request and selec- 
tion of the audience. Thursday after- 
noon will be devoted to a sight-seeing 
tour of the city, arranged by the Pasa- 
dena Chamber of Commerce, and a 
banquet in the evening will conclude 
the official proceedings. . 

A reception and welcome committee 
under the chairmanship of Mrs. W. J. 
Carr, president of the Pasadena Fine 
Arts Club, will be ready throughout 
the convention to assist the visitors. 
Arrangements will be made for lunch- 
eons, etc. to be served at headquar- 
ters. Hotel accommodations are ex- 
cellent. All general inquiries may be 


addressed to Clarence Mader, A. A. 


MISS EDITH LANG AT THE BOSTON CITY CLUB. 





Here is a picture of Miss Edith 
Lang at the console of the Skinner 
organ in the concert hall of the Bos- 
ton City Club, where she has been 
broadcasting a series of organ pro- 
grams every Sunday afternoon from 
Feb. 14 to April 18 from station 
WNAC. The engagement to play was 
given her as a “return engagement” 
from the recital she gave for the City 
Club Dec. 13, one of the regular win- 





ter concert series for members and 
their guests. The club calls the radio 
concerts “The Fireside Hour,” 5:45 p. 
m. being the time for the program. 
Hundreds of letters commenting on 
these radio recitals have been re- 
ceived and they brought much real 
happiness to many New Englanders 
and Canadians, from Rhode Island to 
Cape Sable Island. The programs are 
popular. 








G. O., 27% South Craig avenue, Pasa- 
dena, assistant secretary. 

In the interims between programs, a 
competition in extemporization will be 
conducted, for which Barker Brothers 
of Los Angeles have offered a prize 
of the value of $25. Organists of the 
Pacific coast are asked to call atten- 
tion to this convention by arranging 
to give organ recitals on Sunday, June 
13, or thereabouts. Notices should be 
sent to Mr. Mader and a list of these 
recitals will be published in The Dia- 
pason. 


PRIZE OF $500 IS OFFERED 








Organists Have Place in Federation of 
Music Clubs Contest. 

The organ will have a place in the 
national interstate student contest to 
be conducted by the National Federa- 
tion of Music Clubs under the aus- 
pices of the Sesqui-centennial music 
committee. There will be eight classi- 
fications in the contest, such as vocal, 
piano and violin. Contestants must 
not have reached their twenty-fourth 
birthday on Nov. 4, 1926. The re- 
quired organ pieces are the Prelude 
and Fugue in E minor, Bach, and the 
Concert Piece No. 2 by Parker. 

Winners in each of these eight 
events will be named in each state. 
State winners will progress to a dis- 
trict contest, where winners will be 
named in each of the eight events. Dis- 
trict winners will advance to the na- 
tional contest, where winners will be 
named in each of the eight events. 
State contests will be held in each 
state Oct. 7 and Oct. 17. District 
contests will be held in the fourteen 
districts between Oct. 19 and Oct. 24. 
The national contest will be held in 
Philadelphia Nov. 1, 2 and 3. The 
winners will give a concert at the Ses- 
quicentennial Exposition Nov. 4. 

The national winner in each of the 
eight classifications will receive an 
award of $500 cash and shall appear 
in the recital by national winners to 
be given in Philadelphia Nov. 4. 





Van Dusen Organ Club Meets. 

The Van Dusen Organ Club held its 
monthly meeting at Kimball Hall 
Tuesday evening, April 13. About 
seventy-five members were present. 
The program consisted of a string 
quintet number written by one of its 
members, Mrs. Helen Searles West- 
brook, and played by the Girvin String 
quintet; a group of songs by Robert 
Malone and a brief talk on the history 
and development of the organ from 
200 B. C., to the present time by Frank 
Van Dusen, after which the time was 
spent socially, closing with refresh- 
ments and a dance. 


ARTHUR DUNHAM. 





Supplementing the announcement of 
the appointment of Arthur Dunham, 
noted Chicago organist, as head of the 
organ department at the Bush Temple 
Conservatory, made in The Diapason 
last month, comes the further an- 
nouncement that one of Mr. Dun- 
ham’s first moves as director of the 
organ department was to secure Ar- 
thur Gutow, the theater organist, for 
the theater classes. Mr. Gutow is 
one of the foremost exponents of the- 
ater organ playing in America, having 
been associate organist at the Chicago 
Theater for four years. He is now 
playing at the new North Central 
Theater. He has introduced many ex- 
cellent ideas into his work and_ his 
summer course for theater organists 
will embody the most modern prac- 
tice in this newest field for the pro- 
fessional organist. 

President Edgar Nelson of Bush 
Conservatory, himself a capable or- 
ganist and well-known conductor and 
vocal coach, selected Mr. Dunham to 
succeed him as director of the organ 
department. Mr. Dunham is organ- 
ist and director of the First Methodist 
Episcopal Church in the Chicago 
Temple, and has the use of the eighty- 
stop Skinner organ for his lessons. 

Several other organists of standing 
are on the Bush faculty, among them 
Harry T. Carlson, organist at the 
Irving Park Lutheran Church; Keith 
Holton, organist and director of the 
Wellington Avenue Congregational 
Church; Jessie A. Willy, and Robert 
Yale Smith. 


ORGANISTS OF KANSAS 
IN FETE AT LAWRENCE 


COURBOIN HEARD IN RECITAL 





University is Host to A. G. O. and 
Austin Instrument is Dedicated 
in Recognition of Service of 
Charles §. Skilton. 





Kansas chapter, A. G. O., because of 
the wide dispersion of its members, 
holds meetings annually. This year the 
meeting was at the University of Kan- 
sas at Lawrence, on April 5 and 6, in 
connection with the dedication of the 
four-manual Austin organ recently in- 
stalled in Fraser Hall. Dean D. A. 
Hirschler, A. A. G. O., was absent be- 
cause of illness, and’ the sub-dean, 
Charles S. Skilton, F. A. G. O., who 
is head of the organ and theory de- 
partments at the university, presided. 
A round-table was held on Monday 
afternoon, with talks by Dean Donald 
M. Swarthout of the university, Dean 
Henry V. Stearns of Washburn Col- 
lege, Topeka, and others. At 4:30 a 
recital was given by visiting members, 
with the following program: Sonata 
Cromatica, Yon (Eleanor Allen, A. 
A. G. O., Topeka); Russian Rhapsody 
Milligan (Marjory Garlinghouse Gard, 
Kansas City); “The Bells of St. Anne,” 
Russell; “Will o’ the Wisp,” Nevin, 
and Toccata in E major, Bartlett 
(Henry V. Stearns, F. A. G. O., To- 
peka); Toccata and Fugue in D minor, 
Bach (Pearl Emkv Elliott, Kansas 
City). 

After a dinner at the University 
Club a program in honor of the vis- 
itors was rendered by the students of 
the school of fine arts, the organ stu- 
dents being colleagues of the Guild and 
organists of Lawrence churches. Those 
who participated were Helen Marcell, 
Bertha Thomas, Frances Robinson, 
Esther Ott, Helen Kennedy, Lee 
Greene, Marguerite Fischer and Arlo 
Hults. 

Tuesday morning was spent in vis- 
iting the university and the Reuter or- 
gan factory, where there was an in- 
teresting display of organs in various 
stages of construction. In the after- 
noon another round-table was con- 
ducted with talks by Alfred Hubach 
of Independence and others, followed 
by a business meeting at which the 
following officers were elected for the 
coming year: Dean, Charles S. Skil- 
ton, F. A. G. O., Lawrence; sub-dean, 
Alfred Hubach, Independence; secre- 
tary-treasurer, Hagbard Brase of 
Lindsborg; members of executive 
committee, D. A. Hirschler, Helen 
Pendleton and Henry V. Stearns. 

At 4:30 a program in honor of the 
visitors was rendered by the faculty 
of the school of fine arts, a noteworthy 
number being the first performance by 
the composer of three new piano pieces 
by Carl A. Preyer, for thirty-two 
years director of the piano depart- 
ment at the university and a widely- 
known composer and teacher. 

At 6:30 a banquet was held at the 
University Commons, the guest of 
honor being Charles M. Courboin, who 
had come to dedicate the organ. The 
toastmaster, Mr. Skilton, told of meet- 
ing Mr. Courboin at Springfield, 
Mass., on the occasion of Pietro Yon’s 
first appearance at the convention of 
the National Association of Organ- 
ists. Mr. Courboin in response told 
of the great growth of interest in or- 
gan music since that time and com- 
mended the Kansas organ students 
whom: he had heard that afternoon for 
memorizing their numbers and for 
their musicianship. The company then 
adjourned to Fraser Hall, where Mr. 
Courboin gave the dedicatory recital 
with almost more than his usual mag- 
nificent form. Before the recital Dean 
Swarthout called on Chancellor E. H. 
Lindley of the university, who an- 
nounced that the new organ was dedi- 
cated to Professor Charles S. Skilton, 
in recognition of his twenty-three 
years of service as director of the or- 
gan department. 





Positive identification of the victim 
of a collision between two South Shore 
line electric trains near Gary, Ind., 
on April 10 as Fred Greves, an or- 
ganist of Crown Point, Ind., was made 
by Greve’s wife. 
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JEFFERSON AVENUE PRESBYTERIAN CHURCH, DETROIT 





The instrument is indeed complete. It is 
entirely satisfactory in every smallest detail. We 
marvel at its tonal qualities, its range of possibilities 
as they are revealed to us from week to week, and at 
its’thrilling power. You have done for us an excel- 
lent"piece of work. 

Very truly yours, 


SAMUEL H. FORRER. 

LJ 
As organist of the Jefferson Avenue Presby- 
terian Church, in which you have recently installed 


the great Dodge Memorial Organ, it is my pleasure 
to congratulate you on the excellence of this instru- 
ment. The superb tonal dignity and the remarkable 
facility of operation are a delight to the organist, 
and the wealth of coloring and the majesty of the 
full organ are a source of appreciation to the listener. 
I am sure this organ will come to be known among 
the finest in the middle West and that it will be an 
inspiration to all who are privileged to play and 
hear it. Yours very truly, 


ALLE D. ZUIDEMA, Mus. Doc. 


Detroit Conservatory of Music. 


SKINNER ORGAN COMPANY 


677 FIFTH AVENUE 


NEW YORK CITY 


Organ Architects and Builders 


Churches 


Auditoriums —-—— Theatres - 


Residences 


Works at Boston and Westfield, Mass. 
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SACRAMENTO, CAL., CITY 
ORGAN TO BE AN ESTEY 


ORDER FOR A FOUR-MANUAL 





Interesting Specification Provides for 
Eighty-four Stops, with Fifty-one 
Sets of Pipes, for Civic 
Auditorium. 





The Estey Organ Company has been 
awarded the contract for an organ for 
the Sacramento, Cal., Civic Audito- 
rium. The instrument is to be a four- 
manual of eighty-four stops and fifty- 
one ranks of pipes. Partial unification 
is employed and the soft stops of the 
great will be duplexed from the choir. 
rhe great is free with the exception of 
the patented wood tuba which is to be 
enclosed with the choir. The Estey 
patented reedless reeds are placed 
where their special attributes will count 
most heavily, the tuba in the great 
and the contra fagotto, unified at 16, 8 
and 4 ft. in the choir, where its pun- 
gent and colorful tone make it more 
valuable than a contra gamba. The 
cor glorieux is placed in the solo on 
15-inch wind. 

It has been the desire to provide a 
massive great, a conventional swell 
with varied reeds, the double trumpet 
being unified at three pitches and re- 
inforced at 8 ft. by a slightly blander 
horn, the choir to be varied and or- 
chestral. No choir diapason is sup- 
plied, but a tibia plena, 8 ft., and the 
~eecate Morr concert flute are considered 
more useful. The dulciana at seven 
pitches provides soft mutation work. 
The solo is made up of large-scaled 
flue work of the Haskell type and the 
reeds are dominated by the ophicleide 
at 16, 8 and 4 ft., and the more bril- 
liant trumpet, both on 20-inch wind. 
Pressures vary from four to twenty 
inches. 

Points of special interest are muta- 
tion couplers, choir to great 5% ft., 
ete., second touch, and the sustaining 
pedal on the choir. The combination 
pistons are of the type adjustable at 
the bench and affect manual stops on 
first touch and pedal stops on second 
touch. Each manual is provided with 
a switch making the couplers affected 
or unaffected by the combination pis- 
tons. It is possible to play the entire 
organ from the solo manual. 

The console will be of the luminous 
stop-key type, with top resistance 
touch. _ 

Specifications of the instrument are 
as follows: 

PEDAL ORGAN. 

1. Acoustic Bass, 32 ft., 32 notes. 

2. Open Diapason (10-inch wind, free), 
16 ft., 44 pipes. 

3. Open Diapason, § ft., 32 notes. 

4. Bourdon (in Solo), 16 ft., 44 pipes. 

5. Bourdon, 8 ft., 32 notes. 

6. Trombone (10-inch wind, free), 16 ft., 
44 pipes. 

7. Trombone, § ft., 32 notes. 

8. Open Diapason (from Great), 16 ft., 
32 notes. 

9. Gedeckt (from Swell), 16 ft., 32 notes. 

10. Gedeckt (from Swell), 8 ft., 32 notes. 

11. Double Trumpet (from Swell), 16 ft., 
32 notes. 

12. Fagotto (frera ¢ ‘hoir), 16 ft., 32 notes. 

13. Fagotto (from Choir), 8 ft., 32 notes. 

14, Dulciana (from Choir), 16 ft., 32 notes. 

15. Ophicleide (from Solo, 20-inch wind), 
16 ft., 32 notes. 

16. Ophicleide (from Solo), & ft., 

17. Ophicleide (from Solo), 4 ft., 


32 notes. 
32 notes. 


18. Trumpet (from Solo, 20-inch wind), 8 
ft., 32 notes. 
GREAT ORGAN (7-inch wind). 

19. Second Open Diapason (scale 41), 16 
ft., 97 pipes. 

20. Second Open Diapason, 8 ft., 73 notes. 

21. Second Open Diapason, 4 ft., 73 notes. 

22. Second Open Diapason, 2% ft., 61 
notes 

23. Second “Open Diapason, 2 ft., 61 a: 

24. First Open Diapason (scale 39), 8 ft., 
73 pipes. 

25. aout Flite, 8 ft., 73_ pipes. 

26. Tibia Clausa, 8 ft., 73 eg 

27. Mixture (3 rks.), 183 pipes 

28. Tuba (15-inch wind) (with Choir), 8 
ft., 73 pipes 

29. Tibia Plena ‘(from Choir), 8 it., 738 


notes. 

30. Flute Celeste, 2 rks. (from Choir), 8 
ft., 73 notes. 

31. Viol d’Amour (from Choir), 8 ft., 73 
notes. 

32. Viol d’Amour Celeste (from Choir), 8 
ft., 61 notes. 

33. Wald Fléte (from Choir), 4 ft., 73 
notes. 
CHOIR ORGAN (6- i wind). 

34. Dulciana, 16 ft., 101 pipes 

35. Dulciana, 8 ft., 73 notes. 

36. Dulciana, 4 ft., 73 notes. 

37. Dulciana, 2% ft., 61 notes. 

38. Dulciana, 2 ft., 61 notes. 

39. Dulciana, 13/5 ft., 61 notes. 

40. Duleiana, 1 ft., 61 notes. 

41. Tibia Plena, 8 ft., 73 pipes. 

42. Concert Flute, 8 ft., 73 pipes. 

43. Flute Celeste, 2 rks., 8 ft., 134 pipes. 

44. Viol d’Amour, 8 ft., 73 pipes. 

45. Viol d’Amour Celeste, 8 {t., 61 pipes. 

46. Viol d’Orchestre, 8 ft., 73 pipes. 

47. Viol d’Orchestre Celeste, 8 ft., 61 
pipes. 

48. Wald Flite, 4 ft., 73 pipes. 

49. Flautina, 2 ft., 61 pipes. 

50. Contra Fagotto, 16 ft., 85 pipes. 

51. Contra Fagotto, 8 ft., 73 notes. 

52. Contra Fagotto, 4 ft. 61 notes. 

538. French Horn, 8 ft., 73 pipes. 

54. Clarinet, 8 ft., 73 pipes. 

55. Harp, 8 ft., 49 bars. 

56. Harp, 4 ft. 37 notes. 
SWELL .ORGAN (6-inch wind). 

57. Gedeckt, 16 ft., 101 pipes. 

58. Gedeckt, 8 ft., 73 notes. 

59. Gedeckt, 4 ft., 73 notes. 

60. Gedeckt, 2% ft., 61 notes. 

61. Gedeckt, 2 ft., 61 notes. 

62. Gedeckt, 1 3/5 ft., 61 notes. 

63. Open Diapason (seale 43), 8 ft., 73 
pipes. 

64. Melodia, 8 ft., 73 pipes. 

65. Salicional, 8 ft., 73 pipes. 

66. Voix Celeste, 8 ft., 61 pipes. 

67. Flauto Traverso, 4 ft., 73 pipes. 

68. Mixture, 4 rks., 244 pipes. 

69. Double Trumpet (10-ineh wind), 16 ft, 
97 pipes. 

70. Double Trumpet, 8 ft., 73 notes. 

71. Double Trumpet, 4 ft., 73 notes. 

72. Horn (10-inch wind), 8 ft., 73 pipes. 

73. Oboe, 8 ft., 73 pipes. 

74. Vox Humana, § ft., 73 pipes. 
SOLO ORGAN (15-inch wind). 

75. Stentorphone (scale 37), 8 ft., 73 pipes. 

76. Major Flute, 8 ft., 73 pipes. 

77. Solo Violins, 3 rks., 8 ft., 219 pipes. 

78. Hohl Fléte, 4 ft., 73 pipes. 

79. Cor Glorieux, 8 ft., 73 pipes. 

80. Orchestral Oboe, 8 ft., 73 pipes. 

81. Ophicleide (20-inch wind), 16 ft., 97 








pipes. 

82. Ophicleide, § ft., 73 notes. 

83. Ophicleide, 4 ft., 73 notes. 

84. Trumpet (20-inch wind), 8 ft., 73 
pipes. 

85. Chimes, 8 ft., 20 tubes. 

There is to be a total of 3,555 pipes. 
Forty couplers and thirty-eight com- 
bination pistons are included in the 
mechanical part of the organ. 





Miss Broughton Succeeds Sowerby. 

Miss Ruth S. Broughton has been 
appointed assistant organist of the 
Fourth Presbyterian Church, Chicago, 
and thus becomes the chief aid to Eric 
DeLamarter at this important organ. 
Miss Broughton succeeds Leo Sower- 
by, who leaves the Fourth Church to 
become organist of the First Metho- 
dist Church of Evanston. Miss 
Broughton formerly held the same po- 
sition, succeeding Mr. Sowerby when 
he joined the colors during the world 
war. 


PORTER AND M’CURDY PLAY. 


Two Capable Men of Younger Gen- 
eration in Joint Recital. 

Hugh Porter and Alexander Mc- 
Curdy, Jr., two of the shining lights 
in the younger generation of American 
organists, gave a joint recital at the 
Town Hall in New York City April 13 
and won high encomiums by their vir- 
tuoso performance. Mr. Porter, for- 
merly of Chicago, where he first won 
fame, is organist of Calvary Episcopal 
Church in New York and also organ- 
ist of the Chautauqua Institution. Mr. 
McCurdy, who also came from the 
West, is organist and _ choirmaster 
of the Church of, the Redeemer, Mor- 
ristown, N. J. 

The two artists gave an interesting 
program consisting of two groups for 
each player, and in closing Lynnwood 
Farnam appeared, playing works by 
Byrd and Vierne with his familiar 
taste and skill. 

Messrs. Porter and McCurdy suc- 
ceeded first of all in drawing a large 
and intelligent audience. And _ their 
performance had an unusual interest, 
according to the estimates of the 
critics, which was due, first of all, t 
the life, spirit and skill of their inter- 
pretations. They both disclosed musi- 
cianship, taste and restraint in the em- 
ployment of stops and combinations, 
with command of technique on man- 
uals and pedals. Mr. Porter gave a 
good display of his powers in the alle- 
gros from Widor’s Sixth and Fifth 
Symphonies at the start of the pro- 
gram. Mr. McCurdy followed with a 
piece showing delicacy of skill, “In 
Summer,” by Stebbins, and_ the 
Scherzo and Finale from Vierne’s Sec- 
ond Symphony. He was heard later 
in works by Bach and so was Mr. Por- 
ter, who gave the Toccata, Adagio and 
Fugue in C major. Selections from 
Vierne’s “Twenty-four Pieces in Free 
Style” figured twice in the list. 


Kraft Opens Kimball Four-Manual. 

The dedicatory recital on the four- 
manual Kimball organ in Northwest- 
ern College at Naperville, Ill., a sub- 
urb of Chicago, was played by Edwin 
Arthur Kraft, F.A.G.O., of Trinity Ca- 
thedral, Cleveland, on the evening of 
April 16. Mr. Kraft presented a pro- 
gram which included: “Marche Triom- 
phale,” Hollins; Minuet, Carl Phillip 
Bach; Fugue in G minor (Greater), 
Bach; “Evening Bells and Cradle 
Song,” Macfarlane; Overture to “Tann- 
hauser,” Wagner; Serenade, Rachman- 
inoff; Toccata, Bartlett; “Liebestod” 
(from “Tristan and Isolde”), Wagner; 
Nocturne, Dethier; “Ride of the Val- 
kyries,’ Wagner. The specification 
of this instrument has appeared in The 
Diapason. 


Biggs at St. Paul’s; New York. 

Richard Keys Biggs played Liszt's 
Prelude and Fugue on B-A-C-H and 
his own “Sunset” on March 24 at the 
dedicatory services of the Skinner or- 
gan in the Church of St. Paul the 
Apostle, New York. The organ is a 
fitting embellishment to one of the 
most noble churches in the metropolis. 
Father Finn spoke of Mr. Biggs’ play- 
ing as “a magnificent performance, 
each number convincing in its own 
idiom.” There were more than 2,500 
persons in attendance. 








HARTFORD CATHEDRAL 
TO HAVE FOUR-MANUAL 


SCHEME BY ARTHUR PRIEST 





Skinner Company Is Awarded the 
Contract for Instrument for Christ 
Church—Will Have Fifty- 
Three Stops. 


Christ Church Cathedral at Hart- 
ford, Conn., has awarded to the Skin- 
ner ‘Organ ‘Company the contract for 
a four-manual organ of fifty-three 
speaking stops. The specification was 
drawn up by Arthur Priest, Mus. B., 
F.A.G.O., organist and choirmaster of 
the church, and is as follows: 


JREAT ORGAN. ‘ 
Bourdon (Pedal Ext.), 16 ft., 17 pipes. 
Diapason, 8 ft., 61 pipes. 
Diapason, 8 ft., 61 a 
Waldfléte, 8 ft., 61 p 
_Erziihler (Great, 73 ag chest), 8 ft., 61 


Octave, 4 ft., 61 pipes. 

F ft., 61 pipes. 

Fifteenth, 2 ft., 61 pipes. 

Tromba, 8 ft., 61 pipes. 
SWELL ORGAN. 

Bourdon, 16 ft., 73 pipes. 

Diapason, 8 ft., 73 pipes. 

Salicional, 8 ft., 73 pipes. 

Voix Celeste, 8 8 ft., 73 pipes. 

Flauto Dolce, 8 ft., 

Flute Celeste, 8 ft’, 61 pipes. 

Gedeckt, 8 ft., 73 pipes. 

Gemshorn, 4 ft., 73 pip 

Flute Triangulaire, 4 itt, 

Piccolo, 2 ft., 61 pip 

French Cornet (5 "ranks), — pipes. 

Waldhorn, 16 ft., 73 p 

Cornopean, 8 ft., 73 Pe ony 

Corno d’Amore, 8 ft., 73 pipes. 

Vox Humana, 8 ft., 61 pipes. 

Clarion, 4 ft., 61 pipes. 

Tremolo. 


73 pipes. 


CHOIR ORGAN. 
Dulciana, 16 ft., 73 pipes. 
Geigen Principal, 8 ft., 73 en. 
Concert Flute, 8 ft., 7 pipe 
Duleciana (Choir, 61-note vehent), 8 ft., 

12 pipes. 

Quintadena, 8 ft., 73 pipes. 
Flute, 4 ft., 61 pipes. 
Nazard, 2% ft., 61 Rives. 
Clarinet, 8 ft., 61 pes. 
Orchestral Oboe, 8 re 61 pipes. 
Harp, 8 ft., 61 bars. 
Celesta, 4 ;; 61 notes. 


Tremolo. 

SOLO ORGAN. 
Harmonic Flute, 8 ft., 73 pipes. 
Violoncello, 8 ft., 73 pipes. 
Gamba Celeste, 8 tt... 7 pipes. 
Orchestral Flute, 4 ft., 73 pipes. 
French Horn, 8 ft., 73 pipes. 
Tuba Mirabilis, 8 tt., 73 pipes. 
Tremolo. 

PEDAL ORGAN ey aegeel 
Diapason (12 acoustic), 32 ft. 
Diapason, 16 ft., 32 =i 
Bourdon, 16 ft., 32 pipes. 

Echo Lieblich (Swell), 16 ft., 32 notes. 
Dulciana (Choir), 16 ft., 32 notes. 
Octave, 8 ft., A =. 


Gedeckt, 8 ft. pipe 
Still Gedeckt Swede 4 ft., 32 notes. 
Flute, 4 ft., -. ye. 


Trombone, 16 S. 
Waldhorn (Sweli), 7 te et) notes, 
Tromba, 8 ft., 12 pipes. 





Courboin Is Guest in Dallas. 

Charles M. Courboin, who gave two 
recitals as a part of the dedicatory 
program for the new McFarlin Memo- 
rial Auditorium at Southern Methodist 
University, was entertained with a 
luncheon at the Adolphus Hotel in Dal- 
las, Tex., March 27. The hosts were 
Will A. ‘Watkin, Mrs. J. H. Cassidy, 
head of the organ department in the 
Southern Methodist University school 
of music, and Mr. and Mrs. R. M. 
McFarlin of San Antonio, donors of 
the auditorium and the organ. Forty 
guests were present. 














Baldwin Wallace Conservatory Announces 


The Second 
Summer Organ Master Class 


Under the direction of 


ALBERT RIEMENSCHNEIDER 


Five Weeks—June 28 to July 30, 1926 
WORKS TO BE CONSIDERED IN THE CLASS SESSIONS AS FOLLOWS:— 


Ch. M. Widor—Ten Organ Symphonies (unanimously requested by last summer's class) 
Ch. M. Widor—Bach’s Memento (six new works by the master) 
Cesar Franck—The Organ Works 
J. S. Bach—Master Preludes and Fugues (Schirmer Ed. Vol. IV) 


Class Sessions and Private Lessons 


For further information apply to Emily L. Stretch, Secy., Berea, Ohio 
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GIBSON TO DIRECT 
AEOLIAN REPERTOIRE 


WILL ALSO MAKE RECORDS 


Noted Organist Engaged to Choose 
Music Recorded for Aeolian 
Catalogue of Organ Rolls 


Archer Gibson, the eminent Amer- 
ican organist, has been engaged by The 
Aeolian Company as Director of Rep- 
ertoire for the Aeolian Pipe Organ De- 
partment. 

Mr. Gibson will select the music that 
is recorded for the Duo-Art (Repro- 
ducing) Aeolian Pipe Organ. He will 
also make records of his own playing. 

His distinguished career as an organ- 
ist and his enormous repertoire make 
Mr. Gibson an ideal choice for this 
work. Also he has particular knowl- 
edge of Aeolian Organs through long 
association with them. Mr. Gibson is 
private organist for John D. Rocke- 
feller, John D. Rockefeller, Jr., Charles 
M. Schwab, Mrs. Henry White, and 
Mrs. H. McK. Twombly, all of whom 
have large Aeolian Pipe Organs in- 
stalled in their residences. Much of 
Mr. Gibson’s recital work, therefore, is 
done at the console of Aeolian Organs. 

The library of music for the Aeolian 
Organ already comprises more than 





ARCHER GIBSON 


two thousand rolls, the finest catalogue 
of its kind in existence, It consists of 
the best organ music, and other music 
that has been specially arranged and 
played for the Aeolian Organ by the 
world’s most famous organists and 
musicians. The classical masterpieces 
for organ, for orchestra, for piano, for 
violin, for cello; operatic music, pop- 
ular salon music, songs, dance music 
and marches are in this great collection. 

Upon this fine musical foundation 
Mr. Gibson will continue to build, to 
make the collection of Aeolian Rolls 
an even larger representation of all that 
is best in the literature of music. 


Aeolian Organs to be Sold 


The great four-manual organ now in 
the Aeolian Concert Hall, New York, 
is to be sold when The Aeolian Com- 
pany moves into its new home on 5th 
Avenue this summer. The same fate 
will be shared by the demonstration 
organ in the Pipe Organ Department, 
on which the world’s most famous or- 
ganists have recorded their playing. 

Both of these instruments have been 
declared masterpieces of the organ 
building art by the many noted musi- 
cians who have played them. They 
will not be removed to the new build- 
ing, however. Due to the difference in 
space requirements they will be re- 
placed in the new Hall by three new 
Aeolian Pipe Organs. 


AEOLIAN HAL \ NEW YORK 


AEOLIAN PIPE ORGAN FACTORY AT GARWOOD, NEW JERSEY AEOLIAN ORGAN FACTORY 




















NEW ROLL OF STRAVINSKY’S 
“FIREBIRD” 


Record made by Famous Russian Com- 
poser for Aeolian Organs 


When the Aeolian Pipe Organ Roll 
of the Berceuse and Finale from Igor 
Stravinsky's “Firebird” is released in 
the near future, a new and interesting 
addition to organ music will be given 
to the world. 

The unusual record was played by 
Stravinsky himself at the Aeolian Pipe 
Organ Studios, Aeolian Hall, during 
his recent visit to America. The fa- 
mous Russian composer came to this 
country to conduct his works with the 
important orchestras in New York, 
Philadelphia, Detroit, Chicago and 
other cities, and also to make records 
of his playing of his own compositions 
for the Duo-Art Reproducing Piano 
and the Duo-Art Aeolian Pipe Organ. 

Stravinsky has contracted with The 
Acolian Company to make records of 
his playing exclusively for the Duo-Art 
Organ and Piano, over a long period 
of time. 

Stravinsky expressed his great de- 
light with the exceptional beauty of 
tone of the Aeolian Organ, as well as 
with the possibilities that it offered in 
obtaining striking orchestral effects. 

“The Firebird” is a suite for orches- 
tra, originally produced with immense 
success by the Russian Ballet. It es- 
tablished Stravinsky as a composer of 
the first rank—a leader among modern- 
ists and an artist of extraordinary in- 
dividuality and daring. The work is 
now a great favorite with the music 
public and is in the regular repertoire 
of major orchestras everywhere. 

In this suite the lovely Berceuse 
stands out as a masterpiece in itself. It 
is richly lyrical, yet replete with the 
vivid harmonic coloring for which 
Stravinsky is noted. The chief theme, 
an exquisite song of long melodic line, 
is one that lends itself admirably to 
organ arrangement. 

Between this excerpt and the Finale 
is an entirely new section which Strav- 
insky composed especially for the 
Aeolian Organ. The last page of it, in 
manuscript and with the signature of 
the composer, is pictured on this page. 

The manuscript is now preserved in 
a cabinet in the Aeolian Pipe Organ 





Studios, where a number of similar 
pages are also on display. These in- 
clude works by Camille Saint Saens, 


Engelbert Humperdinck, Maurice 
Moszkowski, Victor Herbert, Edwin H. 
Lemare, Felix Weingartner r, and others. 
All of the pages are in the handwriting 
of the composers. In each case the 
music was especially composed for - 
Aeolian Organ and published only i 
Aeolian Organ Rolls. 

The collection also includes manu- 
scripts of symphonic arrangements 
made by Alfred Hertz, J. C. Bunge, 


Samuel P, Warren and Felix Mottl. 


[ADVT.]} 


TO BROADCAST AEOLIAN 
ORGAN 


Instrument Chosen for Large Station 
in Canada 


Station CKNC of Toronto, the larg- 
est broadcasting station in Canada, will 
soon be sending forth the music of an 
Aeolian Pipe Organ. Mr. R. H. 
Combs, who operates the station, has 
awarded the contract for the building 
of the organ to the Aeolian Company. 

Mr. Combs is a radio expert of wide 
reputation. He was a pioneer in the 
field, having studied and experimented 
with radio for a number of years. His 
choice of the Aeolian Organ was made 
after a long investigation of all types 
and makes of organs. It was his aim 
to find the one which would stand the 
test of perfect broadcasting. In most 
cases of organ broadcasting the distinc- 
tive and individual tone quality and col- 
oring of the different stops are lost, and 
a diapason-like tone predominates con- 
tinually. 

The Aeolian Organ was selected be- 
cause it met the most exacting require- 
ments, retaining to the highest degree 
its tonal beauties when transmitted by 
radio. Mr. Combs attributed this in a 
great measure to the purity of the tone 
quality and the successful Aeolian 
methods of voicing. 

The instrument will be installed in 
Mr. Comb’s home, from which regular 
recitals will be broadcast over Station 
CKNC. It will be the most advanced 
type of Aeolian Residence Pipe Organ, 
with the Duo-Art. It promises to be 
one of the most interesting of current 
Aeolian installations. 


GREATLY ENLARGED 


NEW IMPROVEMENTS MADE 


Plant at Garwood Far Exceeds Its 
Former Size to Accommodate Fast 
Increasing Organ Business 


Important new additions were recent 
ly made to the Aeolian Pipe Organ 
factory at Garwood, N. J. The great 
increase in Aeolian business during the 
past two years has made necessary the 
enlargements to the plant, until it now 
far exceeds the former size. 

The personnel of the factory also ha; 
been greatly increased in the past 
eighteen months. Three times the 
former number of men are now em- 
ployed in the building of Aeolian Or- 
gans. New machinery has been added. 
The latest methods of production are 
employed to speed up the output and 
at the same time insure an even greater 
degree of the care and individual atten- 
tion that Aeolian methods demand. 

Every part which is used in Aeolian 
Organs is manufactured in the Gar- 
wood factory. Pipes and action are all 
made to order for the individual in- 
strument. 

There are no “stock organs” among 
Aeolian instruments. Since no two 
residences or buildings are alike, each 
Aeolian Organ is made from beginning 
to end for the particular conditions of 
its installation. 

Interesting comparisons might be 
made between the present great plant 
and the modest structure that stood 
upon the site over twenty-five years 
ago, when The Aeolian Company en- 
tered the organ building field. In the 
intervening years, the factory was re- 
built several times, to accommodate the 
steady growth of Aeolian business. 


Uda Waldrop Visits Aeolian Hall 


Uda Waldrop, Municipal Organist of 
San Francisco, sailed recently from 
New York to spend a vacation of sev- 
eral months in Europe. Prior to his 
departure Mr. bag eo visited Aeolian 
Hall to hear the latest records of his 
playing, made for the Duo-Art (Repro- 
ducing) Aeolian Pipe Organ. Included 
were some of his own works, as well as 
several of Fritz Kreisler’s most popula 
compositions. 

te was greatly impressed by the ab- 
solute fidelity with which they repro- 
duced his playing, saying that he had 
never before believed such perfection 
possible. 
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A PORTION OF THE ORIGINAL MANUSCRIPT OF STRAVINSKY'S MUSIC, 





COMPOSED ESPECIALLY FOR THE AEOLIAN ORGAN ARRANGE- 
MENT OF "THE FIREBIRD" 
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LOS ANGELES SHRINE 
HAS CONCERT ORGAN 


SCHEME OF FOUR-MANUAL 





Instrument Being Installed by M. P. 
MGller in Al Malaikah Temple 
Attracts Attention on the 
Pacific Coast. 


Installation of the large organ built 
by M. P. Moller for Al Malaikah 
Shrine Temple at Los Angeles has at- 
tracted considerable attention on the 
Pacific coast, as this is one of the 
large instruments in that part of the 
country, and one of the largest pos- 
sessed by any Masonic organization in 
the United States. There are four 
manuals and various modern features. 
Double touch is used for some of the 
stops of the great and the swell. Per- 
cussion instruments are well repre- 
sented in the ensemble and the instru- 
ment is a complete modern concert 
organ. 

Following are the specifications: 

GREAT ORGAN. 

Open Diapason, 16 ft., 73 pipes. 

First Open Diapason, 8 ft., 61 pipes. 

Second Open Diapason, 8 ft., 61 notes. 

Third Open Diapason, 8 ft., 73 pipes. 

Gross Fiéte, 8 ft., 73 pipes. 

Doppel Flite, 8 ft., 73 pipes. 

Fern Flote, 8 ft., 73 pipes. 

Gemshorn, 8 ft., 73 pipes. 

Violoncello, 8 ft., 73 pipes. 

Flute Harmonic, 4 ft., 73 pipes. 

Octave, 4 ft., 73 pipes. 

Twelfth, 2% ft., 73 pipes. 

Fifteenth, 2 ft., 61 pi 

Double Trumpet, 

Trombone, 8 ft.. 

Clarion, 4 ft., 73 pipes. 

Musette, 8 ft, 61 pipes. 

Chimes, 25 tubes. 

Tremulant. 

Double Touch: 

First Open Diapason, 8 ft. 

Gross Flite, 8 ft. 

Cello, 8 ft. 

Double Trumpet, 16 ft. 

Trombone, 8 ft. 

Clarion, 4 ft. 

SWELL ORGAN. 

Bourdon, 16 ft., 73 pipes. 

Tibia Clausa, 8 ft., 73 pipes. 

Open Diapason, 8 ot 73_ pipes. 


Violin Diapason, 8 ft., 73 pipes. 
Stopped Diapason, 8 ft., 73 pipes. 
Flauto Traverso, 8 ft., 73 pipes. 


Salicional, 8 ft., 73 pipes. 


Salicional Celeste, § ft, 61 pipes. 
Muted Viole, 8 ft., 134 pipes. 
Viole d’Orchestre, 8 ft., 73 pipes. 


Viole d’Orchestre Celeste, 8 ft., 61 pipes. 
Rohr Filéte, 4 ft., 73 pipes. 
Principal, 4 ft., 61 notes. 
Muted Viole, 4 ft., 61 notes. 
Violin, 4 ft., 6 S. 
Flute Twelfth, 2% ft., 
Piecolo, 2 ft., 61 notes. 
Dolee Cornet, 4 rks., 244 pipes. 
Contra Posaune, 16 ft., 73 pipes. 
Cornopean, 8 ft., 73 pipes. 
Oboe, 8 ft., 73 pipes. 
Vox Humana, 8 ft., 73 pipes. 
Marimba, single stroke. 
Marimba, repeating. 
Xylophone, 37 bars. 
Orchestra Bells, single stroke, 32 bars. 
Orchestra Bells, repeating, 37 notes. 
Tremulant. 
Double Touch: 

Tibia Clausa, 8 ft. 
Viole d’Orchestre, 8 ft. 
Contra Posaune, 16 ft. 
Cornopean, 8 ft. 

CHOIR ORGAN. 
Contra Viole, 16 ft., 73 pipes. 
English Open Diapason, 8 ft., 73 pipes. 


61 pipes. 


Concert Flute, 8 ft., 73 pipes. 

Flute Celeste, 8 ft., 61 pipes. 
Viole d’Gamba, 8 ft., 73 pipes. 
Dulciana, 8 ft., 73 pipes. 

Unda Maris, 8 ft., 61 pipes. 
Quintadena, 8 ft., 73 pipes. 

Flute d’Amour, 4 ft., 73 pipes. 
Piccolo Harmonic, 2 ft., 61 pipes. 
Dulciana Mixture, 5 rks., 305 pipes. 
English Horn, 8 ft., 73 pipes. 


Clarinet, 8 ft., 73 pipes. 
French Horn, 8 ft., 73 pipes. 
Octave Horn, 4 ft., 61 notes. 
Harp, 8 ft., 49 notes. 
Harp, 4 ft., 61 bars. 
Castanets. 
Tambourine. 
Snare Drum. 
Tom Tom. 
Indian Block. 
Sleigh Bells. 
Triangle. 
Tremulant. 

SOLO ORGAN. 


Stentorphone, 8 ft., 61 pipes 
Tibia Plena, 8 ft., 61 pipes. 
Gross Gamba, 8 ft., 61 pipe 


Gross Gamba Celeste, 8 ft., 49 pipes. 
Major Violin, 8 ft., 61 pipes. 
Hohl Pfeife, 4 ft., 61 pipes. 
French Trumpet, 8 61 pipes. 
Tuba, 16 ft., 85 pip 
Tuba Mirabilis, 8 ft, 
Clarion, 4 ft., 61 no 
Kinura, 8 ft., 61 aoa. 
Major Vox Humana, $ ft., 61 pipes. 
Tremulant. 

PEDAL ORGAN. 
Contra Bombarde, 32 ft., 32 pipes. 
Contra Bourdon, 32 ft., 56 pipes. 
Resultant, 32 ft., 32 notes. 
Bourdon, 16 ft., 32 notes. 
Lieblich Gedeckt, 16 , 32 notes. 
Trumpet, 16 ft., 32 notes. 
Tuba, 16 ft., 32 notes. 
Contra Posaune, 16 ft., 


il notes. 


32 notes. 


ORGAN AT SOUTHERN UNIVERSITY; COURBOIN AT CONSOLE. 
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First Open Diapason, 16 ft., 32 notes. 

Second Open Diapason, 16 ft., 32 notes. 

Third Open Diapason, 16 ft., 32 notes. 

Viole, 16 ft., 32 notes. 

Dolce Flute, 8 ft., 32 notes. 

Gross Flite, 8 ft., 32 notes. 

Violoncello, 8 ft., 32 notes. 

Octave, 8 ft., 32 notes. 

Trombone, 8 ft., 32 notes 

Tuba, 8 ft., 32 notes 

Chimes, 25 notes. 

Bass Drum, single stroke. 

Snare Drum, repeating. 

Indian Block. 

Cymbals. 

Castanets. 

Tom Tom. 

Tambourine. 

Bass Drum, Roll Tympani. 

Triangle. 

Small Cymbal. 

Crash Cymbal. 

By pedal studs: 

Grand Crash. 

Thunder Sheet. 

Song Birds (2). 

Large Bells (2), extra heavy. 

Chimes ‘‘Ding Dong.” 
HENRY H. FREEMAN IS DEAD 
Organist and Choirmaster of St. 


Paul’s Church, Washington. 

Henry H. Freeman, a prominent or- 
ganist of the national capital and a de- 
signer of many organs, died at his 
home in Washington March 25. For 
five years Mr. Freeman had been or- 
ganist and choirmaster of St. Paul’s 
Episcopal Church, previous to which 
he was for twenty-two years in charge 
of the music at St. John’s Church on 
Lafayette Square. 

Mr. Freeman was a member of the 
faculty of the Washington College of 
Music and had been a director of the 
Washington Oratorio Society. 

Born at Goldsboro, N. C., in 1872, 
Mr. Freeman received his first instruc- 
tion from his mother, who was a noted 
musician, and completed his studies at 
the Broad Street Conservatory of Mu- 
sic, Philadelphia, and the New York 
Conservatory of Music, New York. He 
is survived by his widow, a son and a 
daughter. 


Death of G. Howard Freed. 





G. Howard Freed of Lansdale, Pa., 
a prominent organist of that city, died 
late in March of pneumonia. He was 


not only an organist and music in- 
structor, but owned a piano store at 
Lansdale. For many years he had 
conducted a male chorus of thirty 
voices. He was formerly organist of 
St. John’s Reformed Church in Lans- 
dale, and was organist of the Mainland 
Christ Reformed Church for thirty- 
seven years, beginning to play the or- 
gan when he was 13 years old. The 
Freed-Bean Orchestra, of which he 
was director, was formed many years 
ago and he was active in its service 
until two years ago. 





Program for Port Huron Templars. 

Four Easter services were played by 
David McClintock at Grace Church, 
Port Huron, Mich., the first being a 
sung mass with men’s voices at 7:30 
a. m. The music was Merbecke’s 
Plainsong. At 7:30 p. m. the church 
was host to Port Huron Commandery 
No. 7, Knights Templar, and Sarnia 
Preceptory (Ontario). In addition to 
the special Knights Templar music the 
organ numbers included: Processional 
March, Kinder; “A Song of Sunshine,” 
Diggle; Nocturne, Stoughton; Mac- 


Dowell Sketches, and “War March of 
the Priests,” 


Mendelssohn. 


DEDICATION AT DALLAS, TEX. 


Four-Manual Hillgreen-Lane for Uni- 
versity Opened by Courboin. 

The large organ which was installed 
in the new $700,000 McFarlin Memorial 
Auditorium at Southern Methodist 
University, Dallas, was dedicated on 
March 24 by Charles M. Courboin with 
a recital before a cultured audience 
which taxed the new hall to its ca- 
pacity. The crowd insisted on encores, 
and at the conclusion of the program 
refused to leave until piece after piece 
was played. 

Following the recital musicians of 
the city and the music faculty of South- 
ern Methodist University held an in- 
formal reception for Mr. Courboin. 
Many members of the Texas chapter 
of the American Guild of Organists 
were present. 

The organ is a large four-manual 
built by Hillgreen, Lane & Co. and 
sold by the Will A Watkin Company. 
It was presented to Southern Metho- 
dist University by Mrs. R. M. McFar- 
lin, a wealthy patroness of music and 
the arts in the Southwest. The presi- 
dents of the colleges of the Southwest 
were present at the dedication services, 
and representatives of various other 
colleges were also among those present 
to do honor to the occasion. 

The opening recital by Mr. Courboin 
and a second recital the next afternoon 
were broadcast by station WFAA, the 
Dallas News and the Dallas Journal. 

The complete specifications of this 
organ appeared in The Diapason July 








Orchestra Plays McKinley’s Work. 

Carl McKinley's symphonic poem 
“The Blue Flower” was played at the 
regular concerts of the Chicago Sym- 
phony Orchestra, March 12 and 13. 
This composition originally won the 
Flagler prize of $500 and was first 
performed by the New York Philhar- 
monic under Henry Hadley during the 
season of 1923-24. In the Chicago pa- 
pers Glenn Dillard Gunn spoke of it 
as “the most interesting number on 
the program” and the Tribune re- 
viewer, Mr. Moore, found it “an en- 
joyable number, full of melody, color 
and sense of the orchestra.” 





Union Services at Grand Rapids. 

During Lent each year the Episcopal 
churches of Grand Rapids, Mich., hold 
united services. This year they were 
held at Grace Church, of which Verne 
R. Stilwell is organist. Among the 
anthems used at these services were: 
“Turn Thy Face,” Woodman; “Seek 
Ye the Lord,” Bradley, and Magnificat 
and Nunc Dimittis, Lutkin. On Palm 
Sunday evening the choir sang Maun- 
der’s “Penitence, Pardon and Peace,” 
which was enthusiastically received by 
a good-sized congregation. Easter 
Day Mr. Stilwell and his choristers 
furnished music for two communion 
services, also morning prayer and aft- 
ernoon service. Mr. Stilwell’s organ 
numbers were “Morning Voices,” 
Grieg; “Jubilate Deo,” Silver; “I Know 
That My Redeemer Liveth,” Handel; 
“Hallelujah Chorus,” Handel; “Resur- 
rection Morn,” Johnston; “Pomp and 
Circumstance,” Elgar. 


OVER FIFTY RECITALS 
FILL FARNAM’S SEASON 


PLAYS IN ALL PARTS OF U. S. 





Yale University and Chicago Appear- 
ances Among Closing Events of 
Busy Year—Programs in Eng- 
land in Summer. 





With his recitals at Yale University 
on April 8 and in Chicago May 11, 
Lynnwood Farnam completes upwards 
of fifty appearances in various parts 
of the North American continent, in- 
cluding California and Canada. 

Beginning with the opening of the 
new Skinner organ at the Library of 
Congress auditorium at the Coolidge 
chamber music festival in Wash- 
ington last October, he has played re- 
citals at Stanford University, Cal.; the 
First Methodist Church, Pasadena, 
Cal.; Saskatoon, Sask.; New Rochelle, 
N. Y., and Emanuel Church, Balti- 
more, where he appeared before the 
local chapter of the Guild; had three 
appearances with the Society of the 
Friends of Music at Town Hal!, New 
York, with orchestra, playing Handel's 
Fifth Concerto, and as organ soloist 
in three Bach works and with orches- 
tra in the presentation of the St. John 
Passion. He also made at Town Hall 
three appearances with Winifred 
Young Cornish, pianist, at one of 
which, as pianist, he played his own 
piano transcription of the Bach Con- 
certo in A minor for four pianofortes 
and strings. Mr. Farnam also gave 
a series of three historical recitals at 
the Cleveland Museum of Art, and ap- 
peared as one of the soloists in the 
special artists’ recitals at Oberlin Con- 
servatory late in April. He has ap- 
peared at two of his pupils’ recitals 
and in one of his own at Town Hall, 
making a total of nine appearances 
since last November at this popular 
New York auditorium. 

On Monday nights in December 
Mr. Farnam gave a special series at 
the Church of the Holy Communion 
and his famous Bach series Monday 
nights in February at the same place. 
He also supplied the musical back- 
ground for five unique Lenten series 
at the Church of the Resurrection in 
New York City. In addition to this 
he has given nine monthly organ re- 
citals at the Church of the Holy 
Communion. He will appear before the 
Illinois Chapter, A. G. O., at Kimball 
Hall, Chicago, Tuesday, May 11, and 
will be one of the soloists at the Buf- 
falo convention of the American Guild 
of Organists in June. He is scheduled 
for recitals at the Sesqui-centennial 
Exposition at Philadelphia Nov. 22, 23 
and 24. 

Mr. Farnam expects to leave for 
England in July to play a series of re- 
citals there in August and September. 
He has appeared at York Minster, 
Exeter Cathedral, Christ Church Ca- 
thedral, Oxford; Trinity College 
Chapel, Cambridge, and Bath Abbey, 
England; the American Cathedral, 
Paris; St. Mary Redcliffe, Bristol, 
England, and the Church of St. Ouen, 
Rouen, France, and it is expected that 
he will have return engagements at 
many of these places on his coming 
tour. 

With Mrs. Winifred Young Cornish 
he will play a repetition of the Vivaldi- 
Bach Concerto in A minor during mu- 
sic week May 8 at the Wanamaker 
Auditorium, New York. 





New Contracts for Kilgen. 
Contracts for Kilgen organs have 
been received by the company for the 
following churches: 
Sixth Church of Christ, 
Kansas City, Mo. 
First Italian M. E. Church, Chicago. 


Scientist, 


Trinity Reformed Church, Grand 
Rapids, Mich. 
First Baptist Church, Tarpon 


Springs, Fla. 
Good Shepherd Convent, Chicago. 
Methodist Church, Bloomfield, Va. 
Scottish Rite Cathedral, Omaha. 
First Presbyterian Church, Saline- 
ville, Ohio. 
Church of the Resurrection, Detroit. 
Martini Evangelical Church, Cincin- 
nati. 
St. Catharine of Alexandria, Brook- 
lyn, N. Y 
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Cy= more delightful 

retreat for organ 
lovers is added to the 
Welte-Mignon Cor- 
poration group, by this 
splendid Studio, occu- 
pying the entire top 
floor of the new Gothic 
Building, 173-175 
North Michigan 
Avenue, at Randolph 
Street, Chicago, Illi- 
nois. 


The musical equip- 
ment consists of a three 
manual 


Welte 
Philharmonic Organ 


with a separate repro- 
ducing console and an 


Original Welte-built 
Welte-Mignon 
Grand Piano 


Mr. James Topp, Manager, will be glad to demonstrate these fine instruments, 
and is prepared to discuss and deal with any organ installation problem. 


WELTE-MIGNON CORPORATION 


FOUNDED 1832 ESTABLISHED IN AMERICA 1865 


CHICAGO STUDIO: FACTORY: NEW YORK STUDIO: 
175 North Michigan Avenue at East 133rd Street at Lincoln Avenue 665 Fifth Avenue at 53rd Street 
Randolph Street New York Telephone: Plaza 8761 
Telephone: State 1683 Telephone: Mott Haven 5200 P ' 
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NATIONAL ASSOCIATION OF ORGAN- 
ISTS. 

President—Henry S. Fry, St. Clement’s 
Church, Philadelphia. 

Chairman of the Executive Committee 
—Reginald L. McAll, 2268 Sedgwick av- 
enue, New York City. 

Secretary—Willard I. Nevins, 459 East 
Twenty-second street, Brooklyn, N. Y. 

Treasurer—Hugh Porter, 52 Gramercy 
Park, N., New York City. 

Headquarters—Concert Bureau, John 
Wanamaker, New York City. 








The treasurer reports that there has 
been a splendid response to the bills 
for the 1926 dues. The association has 
many new obligations to shoulder this 
year, and if all dues are paid at once 
those burdens will be easy to carry. 
If you have overlooked your bill, 
please give it ete attention. 


We trust that you will spread the 
news of the prize contests. The valu- 
able prizes offered through the gener- 
osity of our friends are worthy of a 
keen competition. 


Once more, through the kindness of 
the Wanamaker Concert Direction, the 
headquarters council of the N. A. O 
is presenting a brilliant program for 
music week in the Wanamaker Audi- 
torium, New York. There will be a 
wealth of organ and choral music, and 
the entire program, as published else- 
where, maintains the high level of 
those annual festivals. 

Early in June President Fry will 
make a trip through the middle West 
under the auspices of the N. A. O. He 
will play several recitals and take part 
in the various chapter meetings. 
Plans have been made for important 
events in his honor. The Missouri 
chapter, under the direction of Dr. 
Eversden, will hold a state rally day. 


Many details of the Philadelphia 
convention have been arranged. The 
1926 meeting is to be a great one. 
There will be all-day excursions to 
Longwood, Del., where Mr. Swinnen 
will play on the duPont organ, and to 
Atlantic City, where we shall have an 
opportunity of again hearing the re- 
markable organ in the Atlantic City 
high school. The trip to Atlantic City 
will be made by bus, and there will be 
plenty of time for recreation at the 
seashore. The Wanamaker store in 
Philadelphia will provide one large 
concert for the convention, and the 
meetings will also be held at the 
Wanamaker store. The Philadelphia 
committee is busy with other impor- 
tant details. 

With the Sesqui-centennial in Phila- 
delphia this summer we must reserve 
hotel accommodations early.  Rail- 
road fares to Philadelphia will be low, 
so plan now to be with us, and when 
you receive your letter regarding ho- 
tel reservations, please give the com- 
mittee a prompt reply. It will be al- 
most impossible to engage a room at 
the last minute. 

This is to be a convention you can- 
not afford to miss. 





Chicago Orchestra Concert. 

The annual organ-orchestra concert, 
given April 20, which has become a 
feature of the activities of the Illinois 
council, will go down in the council’s 
annals as an event of decided inter- 
est, and for various reasons. In the 
first place, it is probably the first oc- 
casion on which three concertos for 
organ and small orchestra, all written 
by living composers of Chicago, have 
been presented at one and the same 
time. For the sizable task so seri- 
ously carried out by Messrs. DeLa- 
marter, Sowerby and Borowski they 
are entitled to much credit. Kimball 
Halli was filled to the last seat and the 
audience was sufficient to inspire any 
composer or performer. Another 
noteworthy fact was that all the con- 
certos were distinctly and faultlessly 
modernistic and made use of the or- 
gan in a way which would have 


aroused the composers of the day of 
Bach to comment which we would be 
interested in reproducing in these col- 
umns. Three organists shone in the 
performance—Messrs. Maitland, Eig- 
enschenk and Zimmerman. The last- 
named, who played the Rhapsody of 
Felix Borowski, conducted by the com- 
poser, played with poise, assurance and 
good taste. Mr. Sowerby’s “Medieval 
Poem” was a work that increased in 
attractiveness as it went along. Mr. 
Maitland played with marvelous assur- 
ance and that sparkle for which he is 
famous. A soprano part sung from 
behind the curtain added a fine touch. 
When it is realized that Mr. Maitland 
did the entire job from memory and 
had to play without any previous re- 
hearsal with the orchestra his work 
appears even more excellent. It is to 
be regretted that he could not have 
been heard in a work which would 
have offered the organ as a solo part, 
rather than as one of the ensemble of 
instruments. It is also unfortunate 
that the Philadelphia guest was not 
put down for an organ selection. 

Mr. DeLamarter’s “Weaver of 
Tales” evoked an ovation both for the 
composer, who conducted, and for Ed- 
ward Eigenschenk, on the organ 
bench. The latter is a young man of 
the greatest accomplishment for his 
age and of still greater promise. It is 
easy to see in him a leader in the com- 
ing generation of concert players. 

Between these three concertos the 
orchestra played a “Passepied” by 
Rameau, a delightful variation from 
the other food spread before the audi- 
ence, and a “Pastorale d’Ete” by Hon- 
egger, based on impressions of the 
composer on a trip in Switzerland. We 
always have wished for the opportu- 
nity to see Switzerland, but if the re- 
sults would be the same as in the case 
of Mr. Honegger, a native of that 
beautiful country, we prefer an auto- 
mobile trip to Gary, Ind., taking in 
the oil tanks at Whiting on the way. 
Possibly Mr. Honegger had just 
joined the famous Swiss navy and be- 
come seasick. 

Altogether the Illinois council and 
the organists and composers who 
made the evening possible may well 
feel that they have illumined our con- 
ception of the possibilities of the organ 
with the orchestra. 





Large Attendance at Luncheon. 

The joint luncheon of the Illinois 
council, N. A. O., and of the Illinois 
chapter of the A. G. O., held April 6 
at the Woman’s Club, was one of the 
best-attended and most interesting 
meetings of Chicago organists for some 
time. Frank W. Van Dusen, state 
president of the N. A. O., was in the 
chair and announced the plans for the 
annual organ-orchestra concert, given 
April 20 at Kimball Hall. He also in- 
troduced the three composers who 
were represented on the program and 
who were guests at the luncheon. 
These men were Eric DeLamarter, 
who made an informative talk on the 
construction of the program; Felix 
Borowski, who greatly entertained his 
hosts with a talk scintillating with 
amusing stories, and Leo Sowerby, 
who also dwelt on the plans for the 
concert. Another guest of honor was 
Mrs. Virginia Carrington Thomas, 
who gave ker Kimball Hall recital the 
same evening. 





Camden Chapter, New Jersey. 

It was our delight at the March 
meeting to entertain Henry S. Fry, 
president, and Reginald L. McAll, ex- 
ecutive committee chairman, whose 
presence indeed afforded us a 
helpful and enjoyable evening together. 
Our beloved president, whose interest 
in our progress has been keen from 
the inception of our chapter, and 
whose interest we highly esteem, has 
been a steady attendant at our meet- 
ings all through the season. But this 
night had been set aside for him to 
play his first recital for us, so that 
the entire evening would be given over 
to our guests. Unfortunately the or- 
gan, which had been undergoing re- 


pairs, developed a cipher, causing Mr. 
Fry to stop. We are glad to learn, 
however, that he is to play again 
for us May 6. 

The address of the evening followed, 
given by Mr. McAll on the subject 
“Music of the Church School.” Mr. 
McAll’s attitude toward his subject 
was so earnest and enthusiastic from 
the outset that his listeners could not 
help but be interested. His concep- 
tions of the purpose of the church 
school, and the function of music in 
the accomplishment of that purpose, 
were both based on a high religious 
plane. His demonstration of the 
proper way to teach ensemble reading 
was novel and helpful to all. Some 
time was devoted to a review of the 
chief causes for failure of Sunday- 
school music. Mr. McAll fairly 
bubbled over with enthusiasm, and 
after the close of the meeting he con- 
tinued to discuss the subject with 
many of our members and friends in 
an informal way. 

The chapter extends a welcome to 
four new active members—Miss Helen 
M. Boland, Herbert Richardson, W. 
Lawrence Curry and Vincent J. Reb- 
beck—and to two associate members 
—Herbert R. Leicht and James Reb- 


beck. 
HOWARD S. TUSSEY, 


President. 





Union-Essex Chapter. 

The monthly meeting of the Union- 
Essex chapter was held in the First 
Congregational Church, Palisade 
Drive, Elizabeth, N. J. This church is 
exceptionally simple, but. very beauti- 
ful, and a lasting memorial to its pas- 
tor, Colonel Dudley, who not only de- 
signed it, but superintended its build- 
ing as well. It is a striking example 
of what can be done with a _ small 
amount of money plus the great vision 
of an artist. Colonel Dudley is chap- 
lain of the chapter and we consider 
ourselves most fortunate in having 
such a man among our members. 

The president opened the meeting 
and business was transacted before the 
program for the evening was given. A 
motion was passed expressing the per- 
sonal loss of the chapter in the death 
of its efficient treasurer and friend, 
Miss Catherine Chetwood, who passed 
away at her home in Elizabeth April 
7. Miss Chetwood was a woman of 
great culture and at the time of her 
death was secretary of Trinity Epis- 
copal Church, Elizabeth. 

The members had been asked to 
bring five anthems for inspection as 
the program for the evening. Colonel 
Dudley introduced a collection of an- 
thems published by the Congregational 
Society, Inc., of London. Mr. Dunck- 
lee of the West End Reformed 
Church, New York City, presented a 
“Choral Service with Readings” by 
William Arms Fischer. Some of the 
other numbers presented were as fol- 
lows: “Rejoice Greatly,” Woodward; 
“Listen to the Lambs,” Dett; “The 
Lord Is My Light,’ Stoughton; 
“Hymn Exultant,” Clokey; “Rock of 
Ages,” Buck; “The Lord Is My Shep- 
herd,” Shelley. 

Mr. Titsworth, the state treasurer, as 
well as the vice president of the chap- 
ter, made known a service of charac- 
teristic hymns of the Lutheran, Dutch, 
Episcopal, Methodist, Baptist, Presby- 
terian and Catholic Churches, with 
hymns sung by the choir. 

The next meeting, May 10, is the 
annual one, at which the election of 
officers will be held. As Mr. Keese 
of Upper Montclair is chairman of the 
nominating committee, all names 
should be sent to him. 

On March 18 in the First Congre- 
gational Church of Westfield, where a 
new three-manual Moller organ was 
installed about a year ago, Norman 
Landis of Flemington gave a recital. 
It was the first of a series of three 
which the organist, Grace Leeds Dar- 
nell, planned for the spring. The pro- 
gram was as follows: Allegro con 
Fuoco (Sonata No. 6), Guilmant; “Ave 
Maria,” No. 2, Bossi; “Elves,” Bon- 


net; Vesper Processional, Gaul; “Des- 
ert Sunrise Song” and Cantilene, Lan- 
dis (written for this recital and in- 
scribed to Miss Darnell) ; Fantasy, 
“The Mountains,” Landis; Andante 
Sostenuto (Symphony Gothique), Wi- 
dor; “The Wind in the Chimney,” and 
“Canyon Walls,” Clokey; Minuett, C. 
P. E. Bach; Finale (Symphony No. ys 
Barnes. Mr. Landis played with color 
and a clean technique, which made the 
program, aside from its subject mat- 
ter, pleasing to the musician as well as 
to the layman. 

The next recital in the series will be 
given April 23 by the organist of the 
church, Grace Leeds Darnell, and the 
last some time in May. 

Thursday of Passion Week Stainer’s 
“Crucifixion” was given by the male 
chorus of Trinity Church in Cran- 
ford, where George F. Huddleston is 
organist. The service was opened 
with a “Prelude in Ancient Style” of 
Rogers and was followed by the pro- 
cessional hymn, “Ride on in Majesty.” 
A brief evensong service preceded the 
cantata. The boys of the choir have 
developed a beautiful tone under Mr. 
Huddleston’s care, which showed to 
advantage in the ensemble. 





Lancaster Chapter Service. 

A public service was held in Trin- 
ity Lutheran Church, Lancaster, Pa., 
under the auspices of Lancaster chap- 
ter, Sunday afternoon, April 11. The 
program, in charge of Harry A. Sykes, 
served to introduce Edgar C. Meisky, 
organist, assisted by Mrs. Elsa Meis- 
ky, soprano. The program follows: 
Sonata Cromatica, Yon; Canzonetta, 
Sykes; Fugue in G minor, Bach; so- 
prano solo, “Angels Ever Bright and 
Fair,’ Handel; “Piece Heroique,” 
Franck; Chorale Prelude on Hymn- 
tune “Eventide,” Parry; soprano solo, 
“T Will Extol Thee,” Costa; Serenade, 
Rachmaninoff; “Adeste Fideles,” from 
“Cathedral Windows,” Karg-Elert; 
“Joyous March,” Sowerby. 





Executive Committee. 

The monthly meeting of the execu- 
tive committee was held at headquar- 
ters Monday, April 12. Those present 
were President Fry, Chairman McAll, 
Mrs. Keator, Miss Whittemore, and 
Messrs. Maitland, Stanley, Richards, 
Riesberg, Russell and Nevins. The 
usual reports of the secretary and 
treasurer were heard. Mrs. Keator 
gave a report of the Monmouth chap- 
ter of New Jersey, speaking especially 
regarding the Hollins recital in As- 
bury Park. 

President Fry was authorized to 
make a trip through the middle West 
to take up new organization work, and 
Mr. Maitland, who was to represent 
the East at the orchestral concert in 
Chicago, was asked to convey the 
greetings of the executive committee 
to the Illinois council. 

The remainder of the meeting was 
devoted to discussion of the music 
week program and the Philadelphia 
convention. 


Rhode Island Council. 


A meeting was planned for the 
Rhode Island council at St. Stephen’s 
guild house, Providence, through the 
courtesy of Walter Williams, organ- 
ist, on April 27. Miss Blanche Davis 
gave a paper on various subjects, in- 
cluding the music of Bethlehem, Pa. 
Mrs. Alfa Small also gave a paper and 
George W. Stanley, Jr., read an un- 
usually exhaustive paper on synthetic 
ee, 


. C. BALLOU, President. 








Central New Jersey. 

Firmin Swinnen, the celebrated Bel- 
gian-American organist, gave a recital 
at the First Presbyterian Church, 
Trenton, April 13. The church was 
filled with music-lovers who had heard 
of this master artist and it is needless 
to say that they were not disappointed. 
Mr. Swinnen played the entire taxing 
program from memory. His tech- 
nique and tasteful registration made 
this one of the best recitals of the 
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season. In the Allegro Vivace from 
Widor’s Fifth Symphony Mr. Swin- 
nen played his own pedal cadenza, 
composed several years ago for an or- 
gan-orchestral setting arranged by 
Frank Stewart Adams. His entire pro- 
gram follows: Toccata and Fugue in 
D minor, Bach; Berceuse, Dickinson; 
Scherzo from Fourth Symphony, 
Widor; Minuet in A, Boccherini; Al- 
legro Vivace from Fifth Symphony, 
Widor; “Finlandia,” Sibelius; “Ave 
Maria,” Schubert; Humoresque, 
Dvorak; “The Russian Patrol,” Rubin- 
stein; Largo and Finale from “New 
World” Symphony, Dvorak. 








CRONHAM HEARD BY 53,000 





Large Increase in Attendance at Port- 
land, Maine, Concerts. 

An interesting resume of the sea- 
son recently closed at the Portland, 
Maine, city hall, where Charles R. 
Cronham is the municipal organist in 
charge, shows that from November to 
April Mr. Cronham played before a 
total of 53,000 people, which is an in- 
crease of 13,000 over the preceding 
year. The total number of composi- 
tions played by Mr. Cronham was 102, 
the work of fifty-seven composers. 
Twenty American composers were 
represented by thirty compositions. 
France came next with twelve com- 
posers and sixteen compositions, while 
there were five German composers, 
with fifteen works, and five English, 
with seven compositions. 


A number of noted soloists assisted 
Mr. Cronham. There was a total of 
seventeen Sunday afternoon concerts, 
besides several special performances, 
including the singing of “The Mes- 
siah.” The largest attendance at any 
performance was 4,000 and the smaill- 
est was 1,200. On four Sundays it was 
necessary to turn away 800 people. 

Twelve half-hour organ recitals were 
broadcast through station WCSH, 
Portland, in January, February and 
March. These recitals were experimen- 
tal. Seventy-two compositions were 
played at the radio recitals. 




















Subscribe to the 
American Organist’s 


Own Magazine 


—AMERICAN— 














ORGAN QUARTERLY 


No. 17 





Vol. 7 
APRIL, 1926 


CONTENTS 
H. C. Banks, Jr. 
L. L. Becker 


. A Song of Sunshine 
C. W. Dieckmann, 


Ride of the Valkyries, The, 
Wagner-Ellingford 


. Cradle Song P. Held 
Cherubs at Play F. McCollin 


Behind the Clouds, 
H. D. Phillips 


_ 


. Caprice 


dS 


. Elegie 


w 


> 


NM 


SUBSCRIPTION, $4,00 per year 
SINGLE ISSUE ..........: $2.00 





THE H. W. GRAY CO. 
NEW YORK 


Sole Agents for Novello & Co., Ltd. 

















with Kinetics. 


For example: 


41 Park Row, New York City 





Kinetic Blowers 


Many of the notable organs are being equipped 


Washington Auditorium, Washington, D. C. 
The Larkin Company, Buffalo, N. Y. 





Unexcelled Performance 
Unsurpassed Efficiency 
Unequalled for Quiet Operation 


Over 25,000 in Use 


Kinetic Engineering Company 
Union and Stewart Avenues 
Lansdowne, Pa. 
15 Exchange Street, Boston, Mass. 




















SUMMER 
MASTER 
SCHOOL 


June 28 to August 7 (Six Weeks) 


School for the Training of 


THEATRE ORGANISTS 


Direction of CHARLES H. DEMOREST, Famous 


Theatre Organist, Musician and Teacher 








Students have lessons and practice before the Screen 
provided by the College in its studios. New two and 
three manual Wurlitzer theatre organs for lessons and 
practice, owned and operated by the College. 


SCHEDULE OF LESSONS 


lst week lessons—Preparatory for Screen playing 

2nd week lessons—Playing of weekly News feature 

3rd week lessons—Short feature film and jazz 

4th week lessons—Short feature film, comedy and 
jazz. 

5th week lessons—Long feature film and comedy 

6th week lessons—Long feature film, comedy, car- 
toon, scenic and effects; and playing of song slides 


Improvisation, modulation, arranging orchestral 
works for organ, harmonizing from violin and melody 
parts; dramatizing the picture musically; taking cues 
and playing from cue lists and playing with orchestra 
are all given attention in the course. Various styles of 
playing jazz, ballads, intermezzos, characteristic num- 
bers, etc., will be thoroly covered. 


FREE FELLOWSHIP 


Mr. Demorest has consented to award a Free Fellow- 
ship of two lessons weekly, each of thirty minutes, to 
the student who, after an open Competitive examina- 
tion, is found to possess the greatest gift for playing 
theatre organ. Free Fellowship application blanks on 
request. 








FALL SESSION OPENS SEPTEMBER 13 
COMPLETE SUMMER OR WINTER CATALOG ON REQUEST 


STUDENT DORMITORIES 


Artistic and sumptuous dormitory accommodations for men and women in 
college building. Piano furnished with each room. Prices reasonable. 
Make reservations now. 


CHICAGO 
MUSICAL 
COLLEGE 


58 East Van Buren St. = (Siie®tum) Chicago, Ill. 
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ST. MARK’S, EVANSTON, 
TO HAVE NEW AUSTIN 


WEST END ORGAN A FEATURE 
Stanley A. Martin Will Have New 
Four-Manual at His Disposal—In- 
stallation to Take Place in the 
Late Summer. 





St. Mark’s Episcopal Church of 
Evanston, Ill., is to have the latest ad- 
dition to the large organs of that mu- 
sically prominent suburb of Chicago. 
Stanley A. Martin, organist and choir- 
master of St. Mark’s, is looking for- 
ward to the installation of the new 
four-manual, the contract for which 
has been awarded to the Austin Com- 
pany. A west end organ, to be placed 
in the tower room, is to be a feature of 
the instrument. The specifications 
were drawn up by Mr. Martin in con- 
sultation with William H. Barnes and 
with Calvin B. Brown of the Austin 
Company. The new organ is to be in- 
stalled in the late summer and will be 
ready for fall activities. Mr. Martin, 
who is dean of the Illinois chapter of 
the A. G. O., is planning a series of 
recitals by Chicago organists for the 
dedicatory festivities. 

Poms re is the specification of the 

Mark’s organ: 

pron’ ORGAN (Chancel Division). 
Open Diapason (large scale), 8 ft., 73 
pipes. 

*Second Open Diapason, 8 ft., 73 pipes. 
*Doppel Flite, 8 ft., 73 pipes. 
*Gemshorn, 8 ft., 73 pipes. 
*Gemshorn (¢ ‘eleste, 8 ft., 
*Octave, 4 ft., 73_ pipes. 
*Trumpet, 8 it., 73 pipes. 


61 pipes. 


*Enclosed. 

Five adjustable combination pistons to 

control Great and Pedal stops. Three pis- 

tons affecting Echo and Pedal stops. 
SWELL ORGAN. 

Bourdon, 16 ft., 73 pipes. 

Open Diapason, 8 ft., 73 pipes. 

Stopped Diapason, 8 ft., 73 pipes. 

Viole d’Orchestre, 8 ft., 73 pipes. 





Viole Celeste, 8 ft., 61 pipes. 
Salicional, 8 ft., 73 pipes. 

Voix Celeste, 8 ft., 61 pipes. 
Violina, 4 ft., 73 pipes. 
Harmonic Flute, 4 ft., 73 pipes. 
Nazard, 23 , 61 pipes. 
Flautino, ., 61 pipes. 

Tierce, 13/5 ft., 61 pipes. 


Double Oboe Horn, 16 ft., 
Oboe, 8 ft., 73 notes. 
Cornopean, 8 ft., 73 pipes. 
Tremolo. 
Eight adjustable combination pistons to 
control Swell and Pedal stops. 
CHOIR ORGAN. 
Violin Diapason, 8 ft., 73 pipes. 
Concert Flute, 8 ft., 73 pipes. 
Unda Maris, 8 ft., 61 pipes. 
Dulciana, 8 ft., 73 pipes. 
Flute, 4 ft., 73 pipes. 
Harmonie Piccolo, 2 ft., 
Clarinet, 8 ft., 73 pipes. 
Celestial Harp, 8 ft., 61 bars. 
Tremolo. 
Eight adjustable combination 
to control Choir and Pedal stops. 
SOLO ORGAN (West End). 


85 pipes. 


61 pipes. 


pistons 


Stentorphone, 8 ft., 73 pipes. 
Major Flute, 8 ft., 73 pipes. 
Gross Gamba, 8 ft., 73 pipes. 


Gross Gamba Celeste, 8 ft., 73 pipes. 
Flute Overte, 4 ft., 73 pipes. 
Harmonie Tuba, 8 ft., 73 pipes. 
French Horn, 8 ft., 73 pipes. 
Tremolo. 
Eight adjustable combination 
to control Solo and Pedal stops. 
ECHO ORGAN (West End). 
Chimney Flute, 8 ft., 13 pipes. 
Viole Aetheria, 8 ft., 73 pipes, 
Vox Angelica, 8 ft., 61 pipes. 
Fern Flote, 4 ft., 13 pipes. 
Vox Humana, 8 ft., 61 pipes. 
Chimes, 25 tubes. 
Tremolo, 


pistons 


PEDAL ORGAN 

Double Open Diapason, 16 ft., 44 pipes. 

Second Open Diapason (W est ae 16 
ft., 32 notes. 

Bourdon, 

Dolee Bourdon 
32 notes. 

Gross Fléte, 8 ft., 

Flute Dolce (Extension 
Flute), 16 ft., 32 notes. 

Contra Bourdon, 32 ft., 32 notes. 

Trombone (West End) 16 ft., 32 notes. 

Tuba, 8 ft., 32 notes. 

Oboe’ Horn (Swell) 16 ft., 32 notes. 

Six adjustable pedals affecting Pedal 
stops and couplers. 

Eight general adjustable combination 
pistons placed over upper manual to 
control all stops and couplers. 


16 ft., 44 pipes. 
(from Swell), 16 ft., 
32 notes. 

of Chimney 





Service with New Organ Broadcast. 
The new organ for St. Francis 
Xavier Church in St. Louis, though 
not quite completed, was used for the 
first time at the services from 12 to 3 
on Good Friday. George Devereux, 
the organist, played and directed his 
choir of seventy voices. The music 
used was Dubois’ “Seven Last Words.” 
This service was broadcast by station 
KSD in St. Louis. The organ is a 
with an anti- 
manuals and 


Kilgen four-manual, 
phonal organ of two 











My dear Sirs: 


Church, 


played. 


dience. 


HENRY PILCHER’S SONS, Inc., 
Louisville, Kentucky. 


Let me congratulate you on your marvelous 
four manual installation in the First Baptist 
Jacksonville, 
finest church organs on which I have ever 
Without such an instrument in my 

recent recital there, 

possible to have brought out the delicate pas- 
tel color-tones and tremendous climaxes which 
“were so enthusiastically received by my au- 


I consider this one of the few really great 
organs in the South. 
Yours very sincerely, 
VIRGINIA CARRINGTON THOMAS. 
January 27, 1926. 


HENRY PILCHER’S SONS 


Fla. It is one of the 


it would have been im- 

















INCORPORATED 
PIPE ORGANS Louisville, Ky. 
Virginia Carrington Thomas, = gig el First Baptist Church, 
Jacksonville, é 
pedal playable from any two manuals chase a suitable organ See the new nale from Pagella’s First Sonata, and, 


on the main console. It also has a 
separate console of two manuals in the 
sanctuary of the church, controlling 
the antiphonal organ. 





Galloway Opens Organ in St. Louis. 

The beautiful new Sixth Church of 
Christ, Scientist, St. Louis, one of the 
most imposing edifices in the city, held 
its opening recital and dedication on 
April 4. Charles Galloway played the 
opening and had a pleasant and varied 
program, which was enthusiastically 
received by an audience which packed 
the church. The instrument is a large 
three-manual Kilgen of unusual power 
and variety. 





Organ Campaign at Paterson, N. J. 
Organization of the mayor’s music 
week committee for 1926 at Paterson, 
N. J., was marked by suggestions that 
the committee this year start a move- 
ment for a fund with which te pur- 











CLAUDE B. BALL 


Instructor of 
Unit Orchestral Organ Playing 
Motion Picture Playing 
931 Kimball Hall CHICAGO, ILL. 
Telephone Diversey 2671 








Frank A. Taber, M.A. 
CONCERT ORGANIST 


Director of Music Randolph-Macon 
Woman’s College, Lynchburg, Va. 








HARRY A. 


SYKES 


LANCASTER, PA. 








George B. Kemp, Jr. 
ORGANIST 


812 Fine Arts Building 
CHICAGO 


MAZIE M. PERALTA 


gag in Teaching Motion Picture 
yin: Pupils grounded in organ 
"wee c according to best methods 
SPECIAL COURSE 
Phone Fairfax 4032 


707 E. 62nd Street CHICAGO 








$1,500,000 Eastside High School. 
August Eppel, who was elected chair- 
man for the second time, brought for- 
ward the idea of the organ and it was 
heartily approved by those present. 





Played by Simpson and Pupils. 

An interesting event at Joplin, Mo., 
recently was a dedicatory recital on 
the rebuilt Kilgen organ in the First 
Methodist Church, South, in which G. 
Criss Simpson, A.A.G.O., was assisted 
by several of his pupils, as well as 
vocal soloists. Mr. Simpson himself 
played Lemare’s Andantino, the Fi- 


with Miss May Ramsay at the piano, 
Rubinstein’s “Kammenoi-Ostrow.” 
Miss Catherine Chinn, Miss Odessa 
Brunson, Miss Helen Neil, Miss Es- 
telle Davis, Mrs. Howard Marshall and 
= H. B. Miles also played organ 
solos. 





Thomas Cramp died in England on 
March 4 at the age of 80 years. For 
nearly sixty-six years he had served 
as organist at Holy Trinity, Hastings, 
and though blind from birth had al- 
ways found his way from his house to 
the church unaided. 











EDGAR NELSON 


President 


JUNE 30 to 


assisted by HARRY T. 


ROBERT YALE 
well-known organists. 


inquiries to 











BUSH CONSERVATORY 


CHICAGO 


SUMMER SCHOOL 


Announcement is made of the exclusive organ 
teaching engagement of 


ARTHUR DUNHAM 


DISTINGUISHED CONCERT ORGANIST AND COMPOSER 


Director of Musie of the First Methodist Episcopal Church 
in the Chicago Temple 


Mr. Dunham, as Head of the Organ Department, will be 
CARLSON, KEITH HOLTON, 
‘SMITH, JESSIE A. WILLY, and other 


A new feature of the Department is the course in 


Motion Picture Organ Playing 
By 
ARTHUR GUTOW 


ORGANIST OF NORTH CENTRAL THEATER, CHICAGO 
Formerly Associate Organist, Chicago Theater 


Practical theater experience under Mr. Gutow’s personal 
direction is included in the course. 


Write today for Complete Summer Catalog giving all courses of 
study offered at the Bush Conservatory Summer School. 


T. D. SCHWENKER, Secretary, Bush Conservatory 
839 North Dearborn Street, Chicago. 


EDGAR A. BRAZELTON 


Vice-President 


AUGUST 3 


Address all 
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ORGAN WORKS OF WESLEY 





List Issued on Occasion of Fiftieth 
Anniversary of His Death. 

In view of the fiftieth anniversary of 
the death of Samuel Sebastian Wesley, 
the English composer, a list of his 
compositions, both for instrumental 
and choir use, has been prepared by 
the British Music Society. Wesley died 
on April 19, 1876. The list includes the 
following compositions for the organ: 

Andante in G. 

Larghetto with Variations (F 
minor). 

Andante in E flat. 

Andante in F. 

Choral Song and Fugue in C. 

Voluntary (Grave and Andante). 

Andante Cantabile in G. 

Introduction and Fugue (C 
minor). 

Introduction and Fugue (First Edition). 

National Anthem with Variations in G. 

Selection of Psalm Tunes, arranged as 
Studies for the Organ with pedal obligato: 

Psalm Tunes (St. Stephen, St. Matthew, 
104th Psalm). 

Psalm Tunes (St. David, St. Bride, St. 
Ann, 100th Psalm). 

Psalm Tunes (Westminster, 
Hymn, Irish, St. Mary). 

Psalm Tunes (Windsor, Liverpool, Bed- 
ford, Manchester). 

Voluntary in C. Edited by 
Vest. 


sharp 


sharp 


Angel’s 


John E. 


Air for Holsworthy Church Bellis, 
varied. 

Andante in A. 

Andante in E minor. 

Choral Song, A ( ‘Village Organist,” 


Book 47). 

Larghetto in F minor. 

Studio for the Organ (a series of exer- 
cises in the strict and free styles). 

“Thou Wilt Keep Him in Perfect 
Peace. ”" Anthem (arr. by Westbrook). 
“Young Organist,’’ No. 11. 

Six Pieces for the Organ (Bayley & 
Ferguson). 

Favourite Pieces for the Organ (Ham- 
mond). 


All except the last two compositions 
on the list are published by Novello. 





New Welte Organs on the Coast. 


James H. Nuttall has just finished 
the installation of the Welte Phil- 
harmonic reproducing organ in the 
residence of W. Q. Patten, Los An- 
geles, and will have another one com- 
pleted in the residence of John A. 
Evans, Los Angeles, early in May. Mr. 
Nuttall is rushing the installation of 
the Welte orchestral unit in the Casa 
del Mar Club, Santa Monica, which 
will be played by Julius K. Johnson, 
formerly organist and managing direc- 
tor of the Forum, Los Angeles, and 
later guest organist at the St. Louis 
Theater, from its opening up to a 
month ago, when he left to carry out 
his contract with the club. Mr. John- 
son has organized a large orchestra 
and will have charge of music and en- 
tertainment features, and do a great 
deal of concert work on the organ, 
which is a large Welte, but not a rep- 
roducing instrument. In addition to 
the Casa del Mar Club, the Welte 
factory is building a large reproducing 
organ for the Commercial Club in Los 
Angeles, which is to be finished some 
- time next winter. 





The vestry of St. John’s Episcopal 
Church at Newport News, Va., has 
decided to purchase a Skinner three- 
manual organ for use in the historic 
church. The scheme for the instru- 
ment was made by John W. Starnes, 
the organist, and it i$ hoped that the 
new organ will be ready for use late 
in the coming summer. 
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Hillgreen-Lane Organs 





Seventeen in Omaha alone 


Proportional number throughout con- 
tiguous territory. 
Designs and Specifications for individual 
requirements. 
Electric spine and Organ Maintenance 


PITTS PIPE ORGAN CO. 
(Western Branch) 


1913 Clark 8t., Omaha, Nebr. 








N. DOERR 


Electric Blowers Installed 
Overhauling, Rebuilding 
Voicing, Tuning and Repairing 
Estimates Furnished on 
New Organs 
2517 South Crawford Avenue 


CHICAGO, ILL. 


PHONES: Shop, Lawndale 1090 
Residence, Lawndale 2472 











Established 1890 


Geo. W. Badger Co. 


Characteristic 


ORGAN REED STOPS 
For 
Church, Theatre and 
Residence 


Rockville Center, N. Y. 
Near New York City 

















Paul Allen Beymer 
ORGANIST 
The Temple 
CLEVELAND 





We have just received 
a new lot of stickers like 
cut below. 











If you can use any to 
advantage, write us. 
They are free. 


HOYT METAL CO. 


Manufacturers of Two-Ply Organ Pipe Metal 


111 BROADWAY, N. Y. CITY 














Pipe Organs 


Old Organs Modernized. 
Additions and Electrical 
Blowers Installed. 


FRANK W. EDWARDS 
Phone Walnut 2365 
56 Harrison Avenue 


SPRINGFIELD, MASS. 





ANNA _ CARBONE 
retain 1926 


Management Standard Booking Office 
17 East Forty-Second St., New York 
A limited number of pupils accepted 

udlioon 142-4 West Fourth St., New York 


A. LESLIE JACOBS 


Organist and Director of Music 
First Presbyterian Church 
John W. Morris Scottish Rite Cathedral 


WHEELING, W. VA. 


THOS. KELLY 


Organ Builder and Expert > aa 
30 years practical experienc 
Church and Theatre Organs Maintained 
and Kept in Condition Par Excellence. 
Old Tracker Organs Fitted With the 
Most Reliable System Blectro-Pneumatic 
Action 
DETROIT, MICH. 
Ph.Northway 0263, Ad.: 401 E. Palmer St. 


ROLLO MAITLAND, F.4.c.0. 


MEMBER OF PHILADELPHIA SESQUI-CENTENNIAL 
ORGAN COMMITTEE 
Some of the Comments on Mr. Maitland’s Performance at 
the Annual Organ-Orchestra Concert in Chicago, 
April 20, 1926: 
“His performance was of exquisite quality and that he had 
memorized much more of the involved score than merely 
his own portion of it may be gathered from the fact that 
the work went smoothly without a preliminary rehearsal 
on his part.”—Chicago Journal. 
“Here [in Sowerby’s Medieval Tone Poem] Rollo Maitland 
disclosed a mastery of the big instrument as to registra- 
tion.’—Chicago Daily News. 
Address, 2129 CHESTNUT STREET 
PHILADELPHIA, PA. 

















DENISON BROS. 


Manufacturers of 
ORGAN hwy Bn Ry, bay * sommes 
Name Piates, Pistons, Fiitin Tab- 
lets, Stop Keys, etc., of all kinds of 
Ivory and Imitation Ivory 
Established 1877 


DEEP RIVER CONN. 











Church Organ Maintenance 


Estimates submitted for every kind of 
organ repairs—rebuilding, revoicing, tun- 
ing, cleaning, additions, electric blow- 
ers, etc., etc. 


JAMES COLE 


76 Lynge Ave. Melrose, Mass. 








Herbert Foster Sprague 
CONCERT ORGANIST 
300 West 70th St. New York City 


A. J.Schantz, Sons & Co. 


ORRVILLE, O. 


Builders of Organs for 


CHURCHES, HALLS and RESIDENCES 


ESTABLISHED 1873 


Comparison invited as to Tone Quality, Reliability, 
Steadiness of Air, Consoles, Workmanship, and 
Performance thruout past years. 
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RECHLIN DRAWS BIG CROWD 


Aeolian Hall in New York Jammed 
for Recital of Classics. 

Edward Rechlin’s annual New York 
recital of Bach and his contempor- 
aries took place Wednesday, April 14, 
at Aeolian Hall. For the first time 
in the history of the hall, it is said, it 
was completely sold out, up to stand- 
ing room. The huge audience refused 
to leave at the close of the program 
and demanded to hear more. 

Mr. Rechlin’s improvisation was based 
on “If Thou but Suffer God to Guide 
Thee.” He also improvised on “Now 
Rest Beneath Night’s Shadow,” and “A 
Mighty Fortress.” He played the de- 
votional chorales with deep  under- 
standing of their spiritual meaning. 

Mr. Rechlin’s program was as fol- 
lows: Prelude and Fugue in A major, 
Nalther; Chorale, Wilhelm Friede- 
mann Bach; Toccata, Buxtehude; 
Three Chorale Harmonizations, Bach; 
Three Shorter Chorale Preludes, 
Bach; Chorale Prelude, “How 
Brightly Shines the Morning Star,” 
and Fugue in D major, Bach. 

Mr. Rechlin will appear on the new 
exposition organ at Philadelphia on 
June 5. His annual fall tour of the 
middle West is booking and he is pre- 
paring a new program from the works 
of Bach and his associates. 


SUMMER WORK IS OFFERED 








Two Courses at Guilmant School to 
Be Corducted by Nevins. 

Dr. William C. Carl announces two 
special summer courses at the Guil- 
mant Organ School, New York, dur- 
ing his absence in Europe, to be con- 
ducted by Willard Irving Nevins. The 
plan of work to be followed will con- 
sist of a systematic study of the art 
of organ playing, covering advanced 
manual and pedal technique, registra- 
tion, service playing and repertoire. 
Course A will extend from June 1 to 
Aug. 10 and course B from July 2 to 
Aug. 10. 

Dr. Carl will return from Paris in 
the fall to fill his engagement at the 
Sesqui-centennial Exposition in Phila- 


delphia, where he will play a recital 
Sept. 30. Mr. Nevins will play a re- 
cital Aug. 10. 

Extensive plans are being made for 
the twenty-fifth commencement and 
graduation exercises the latter part of 
May. Two years ago the twenty-fifth 
anniversary of the school was cele- 
brated, and this year marks the quar- 
ter-century commencement exercises. 





A. Leslie Jacobs to Worcester. 

A. Leslie Jacobs, organist and direc- 
tor of music of the First Presbyterian 
Church at Wheeling, W. Va., and one 
of the most talented among the organ- 
sists of the younger generation, has 
signed a contract for two years with 
Wesley M. E. Church of Worcester, 
Mass., to become organist and musical 
director. Wesley is the result of a 
merger of two large Methodist 
churches in the downtown section, and 
a large new plant is being built, cost- 
ing close to a million dollars. The 
building will be in pure Gothic style. 
The auditorium will seat 1,800 people. 
A dJarge organ costing $40,000 will be 
part of the equipment, the money for 
which was left as a memorial. The 
builder is not determined. Wesley 
proposes to carry on a large musical 
program,*not the least of which will 
be a chorus supported by a paid quar- 
tet of soloists. A junior choir and an 
orchestra are planned, as are also 
noonday organ recitals. Mr. Jacobs’ 
new duties commence the first of Sep- 
tember, but he will leave Wheeling 
about the middle of July for a period 
of vacation and study. 





Charlotte Klein to Florida. 

Miss Charlotte Klein of Washington, 
D. C., one of the recitalists at the A. 
G. O. convention in Chicago last sum- 
mer, has accepted a call to Trinity 
Episcopal Church, St. Augustine, Fla. 
Miss Klein succeeded Miles I’A. Mar- 
tin, formerly general secretary of the 
Guild, who has gone to Connecticut. 
Trinity is the oldest church in Florida. 
The congregation is made up largely 
of visitors from the North. It has a 
three-manual Austin organ and a 
mixed choir of about thirty voices. 
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for Tone and Volume 


Wherever the Barton is played it impresses with 
its tonal qualities and full-throated volume. Sweet- 
ness in finer notes and clarity in the deeper ones 
make Barton music the most compelling of all. 


The new Barton Organs are flexible in action and 
sturdy in construction. They hold their full power 
indefinitely and are responsive to the quick tech- 
nique of the finished organist. They require no 
special training and the beginner is not confused by 
intricate construction or action. 


GENUINE DEAGAN PERCUSSIONS USED 


Voice your approval of the Barton Organ and 
your confidence will be justified to the fullest 
extent. Full details upon request. 


BARTOLA MUSICAL INSTRUMENT pn . 
COMPANY 


312-313 Mallers Bldg., 
CHICAGO, ILL. 
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GUEST RECITALIST, NATIONAL CONVENTION, AMERICAN GUILD OF ORGANISTS, BUFFALO, JUNE 1ST-3RD 
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R BANKS THOMAS 





AND COMMANDS ATTEN 


TUBA OKLA 12264 APR 9 1926 


516 FIFTH AVE NEWYORK HY 
MRS THOMAS PLAYING WAS OUTSTANDING FEATURE OF CONVENTION 
FORTH 
CALLING /UNBOUNDED ENTHUSIASM A PERSONALITY THAT CHARMS 


TION 
JOHN KNOWLES WEAVER 


12547P 








Mus. Ba., F. A. 6. @., 


York. 


performance...... ample 
Tribune. 


evidence”—Chicago Journal. 


Virginia Carrington-Thomas 
Prof. of Organ, Florida State Gollege for Women 


“One of the few great organists in this country’—Jacksonville, Journal. 


“A leader among women professionals’—The American Organist, New 


“First woman recitalist on Town Hall organ (Headline) serious, scholarly 
technical 


capacity’—New York Herald 


“Virginia Carrington-Thomas in organ recital proves composer of merit” 
—(Headline) Chicago Tribune. 

“Played with genuine charm....an enthusiastic sense of registration, 
eagerness of taste and dependable craftsmanship were continually in 





“The right idea of a concert program of organ music . . . much variety of 
registration and in good taste....an excellent organist”—Chicago Post. 


“Evinced a decided liking for the bigger compositions in organ music—— 
she registered the fantasie with big tone volume and played the fugue 
with effective pedaling”—Chicago Daily News. 


“(Bach’s Fantasie and Fugue)....An organ composition of monumental 
breadth, demanding the utmost proficiency in technical mastery.... 
the more subdued and lyric tints of the chorale and scherzo were repro- 
duced with much charm and beauty of tone and shading”—Chicago 
Evening American. 





Manager 
54 Auditorium Bldg., 


Chicago 


ANNOUNCING THE FIRST COAST-TO-COAST TOUR EVER UNDERTAKEN BY A WOMAN ORGANIST, Season 1926-27 


FOR TERMS AND DATES, WRITE 
EDNA BLANCHE SHOWALTER 


RICHARD BANKS THOMAS 
Personal Representative 
516 Fifth Ave. New York 
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Beman Organ Company, reproduced 
Binghamton, N. Y. 
Gentlemen: on the left 
We are very well pleased with the organ you have is typical 
installed in our church. You surely deserve credit pa 
on the wonderful tone and balance of the instrument. of opinions 
| We would heartily recommend you to any prospective 
\ purchaser of pipe organs. often ex- 


We also wish to thank you for the satisfactory pressed 
dealings that you have extended to us You have done - 
all and more than you have been called upon to do. upon instal- 


The recital by Mr. Beman was a musical treat 











for our town and will be remembered for years to lations 
pol this, we desire to extend our thanks and made by 
Sincerely yours, this 
(Signed) James H. Carter, 
Minister. COmmSey 
Gif), { ° gaat the Inter- 
Yay * mezzo from 
Wey...’ “Cavalleria Rusti- 
BUILT BY ARTISTS AND ARTISANS {SINCE 1984 B7/ rege sen 
| ZB a y Swee 
BEMAN ORGAN COMPANY BINGHAMTON, N. Y. | 4 Voice” from“Sam- 











son et Delila” and 
use the Deagan 
Harp Celeste or 
Marimba- Harp 
for the accompan- 
iment. Then try to 
even approximate 
theresulting beau- 
tiful effect byusing 
any other Stop for 
the same purpose. 
The proper interpre- 
tation of these and 
hundreds of other 
numbers requires the 
use of Musical Percus- 
sion Stops. Consult 


HAND & COMPANY —O Ee 


estimate on the cost of 
Successors to GEO. ALBRECHT | modernizing the Or- 
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PRACTICE KEYBOARDS 


We make all sizes of port- 
able Practice Keyboards, 
from 1 octave to 7% octaves. 
We are supplying these in- 
struments to many of the 
leading artists and student 
pianists. 

Send for catalogue and 
prices. We sell direct from 
factory to user. 


A. L. WHITE MFG. CO. 
215 Englewood Ave. 
CHICAGO, ILL. 





Fall size 7% octave folds like a 
suit case. Weight 28 Ibs. Lea- 
therette covered. 
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n gan over which you 
Leather for the Pipe Organ Trade | |B %%, Rogen ts: 
SEND FOR SAMPLES Phone, MAIN 1387 gan use are sold only 

304 West Lake St., CHICAGO, ILL. a 


nance Expert. 








J.C. Deagan inc. 


WHITE, SON COMPANY | Omen 


4211 Ravenswood Avenue 
CHICAGO, U.S.A. 


Announce the removal of their Offices and Warehouses to 
601 ATLANTIC AVENUE, BOSTON 
Specialists in the 
Manufacture of Organ and Player Piano Leathers 








EMANUEL SEMERAD & SON 
Yearly Care of Organs 
Rebuilding, Repairing, Tuning Blowers Installed 
1811 South Harding Avenue, Chicago Telephone Lawndale 0325 
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The Busy-ness of 
the ‘“‘Movie’’ Organist 


By EDWARD BENEDICT 














Among the well-known busy men 
of history might be enumerated the 
one-armed paper-hanger with the 
hives, the one-eyed man at the Fol- 
lies and the vaudeville trap drummer. 
To my mind, however, the most bee- 
like of modern artisans is the “movie” 
organist. 

The simultaneous ‘performance of 
three distinct operations is a tax on 
the physical and mental equipment lit- 
tle appreciated by the layman. The 
“movie” organist not only must han- 
dle the mechanism of the modern unit 
while he plays his music, but he must 
perform both of these exacting tasks 
while watching the action taking place 
on a screen many feet away. 

The threefold exactions of his pro- 
fession compel the average player to 
line up in one or the other of two 
ever-warring groups. On one side is 
the “cueing” group, whose members 
follow each and every action of the 
picture with some appropriate tune or 
noise and “fake” music to fill in the 
neutral scenes. On the other side we 
find the “playing” group, whose dev- 
otees are satisfied to play a sequence 
of numbers which may or may not fit 
the action on the screen. 

Somewhere in between these hostile 
extremes is the ideal picture player 
whose characteristics I would define 
as follows: He should have music 
to bring out the significance of every 
scene either by playing some well- 
known piece appropriate to the action 
or improvising a characteristic set- 
ting; he should play interesting music 
during the neutral scenes in an artistic 
manner; lastly, he should never forget 
the endless resources of the instru- 
ment he is working on, paying special 
attention to the varying of solo stops 
and combinations and a sane use of 
the percussions. 

In my capacity as teacher of 
“movie” organists striving to attain 
this ideal I have found out certain 
facts which might be of interest to 
organists in general. It can be seen 
clearly that when a human being is 
called upon to do three simultaneous 
stunts, at least one or two of the ac- 
tions must be delegated to the sub- 
conscious mind. The old lady who 
rocks, knits and gossips without drop- 
ping a stitch or a detail is a case in 
point. The knitting and the rocking 
are done automatically. 

In the “movie” organist’s case it is 
the playing which should be performed 
sub-consciously. He should have his 
pieces memorized so thoroughly that, 
having begun one it will continue to 
the end almost without conscious ef- 
He should also be 


tions. To keep his music interesting 
week after week the theater organist 
must have recourse to the printed 
page. To do this successfully he must 
develop a third form of sub-conscious 
effort. Nothing is sadder than to see 
an organist buried in a number entire- 
ly oblivious to the fact that the scene 
has changed and his music is decided- 
ly out of order. To avoid this catas- 
trophe the player should be able to 
memorize the high lights of a picture 
the first time he sees it and also re- 
member the immediate preceding scene 
as a warning. When the warning 
scene flashes on the silver sheet an 
experienced player will unconsciously 
feel uneasy, knowing that something 
which demands special musical treat- 
ment is about to occur. A quick mod- 
ulation and he is ready for eventuali- 
ties. 

The only way to learn to play pic- 
tures is actually to play pictures, and a 
small projecting machine gives the 
students practice under actual work- 
ing conditions. It is interesting to 
note the almost complete demoraliza- 
tion which occurs during the playing 
of the first picture. The mind be- 
comes a blank. Tunes which have 
been life-time companions mysterious- 
ly vanish when called upon. The feet 
lose their cunning and blue pedal notes 
are painfuily in evidence. In the 
course of time the pupil regains his 
equilibrium and eventually he attains 
that exalted state of self-control which 
enables him to accompany a picture 
on a four-manual organ and carry on 
a conversation with the head usher at 
the same time. 

Playing for the “movies” is no easy 
task and the path of least resistance 
leads to that curse of theater playing. 
“sloppy work.” Reading a symphony 
at sight while following the intrigues 
of Nita Naldi is not conducive to ac- 
curate work, but one can always hear 
intrepid organists attempting it just 
the same. 

In conclusion let me repeat: The 
theater organist is a busy man, and if 
he would get the shekels from the 
“movie” plant he must improve each 
shining hour with a lot of hard, con- 
scientious work. 





Dorr Represents Hall Company. 

William Ripley Dorr, well-known 
organist, has been appointed  repre- 
sentative of the Hall Organ Company 
of West Haven, Conn., for southern 
California. Mr. Dorr not only is a 
capable musician, as illustrated in his 
work at the organ and as a choir di- 
rector, but has many years’ experience 
as an organ salesman. He was the 
Hall Company’s representative in the 
middle West, with headquarters in the 
twin cities, from 1912 to 1916. Then 
he came to Chicago to join the staff 
of the Aeolian Company and also was 
organist and choirmaster of Emman- 
uel Episcopal Church, LaGrange. The 
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With the Moving 
Picture Organist 


By WESLEY RAY BURROUGHS 














Descriptive Music. 

There are two words which pub- 
lishers of motion picture music use to 
excess and which are very deceptive. 
They are “descriptive” and “character- 
istic.” Readers will find these  re- 
peatedly printed under the titles of 
many pieces, but just what does the 
composer and publisher imply by 
them? Descriptive or characteristic 
of what? All music may be termed 
this, as each individual work presents 
a different mood—romance, nocturne, 
barcarolle, mysterioso, agitato, etc. 


We maintain that the true definition 
of the music should be in the title 
proper—Spanish dance, Chinese Wed- 
ding Procession, etc—and then the 
picture player in search of new mate- 
rial would be informed what the com- 
poser intended to write. How many 
times have we seen “Western A!legro” 
(characteristic) and “Barcarolle” (de- 
scriptive). This is ridiculous. No sane 
musician expects to find an oriental 
mood in either of the foregoing. Mo- 
tion picture music, written, as it is, in 
dozens of different styles and rhythms, 
should be characteristic of the country 
of its derivation, and should not need 
further explanation. 


That there is real descriptive music 
is undeniable. To take one well- 
known example: Lemmens’ “Storm 
Fantasia” portrays the approach of the 
storm, the pattering of the rain-drops, 
the crash of the tempest, the evening 
hymn in the country chapel and the 
recession of the storm. Furthermore, 
the results are obtained by legitimate 
musical ideas, and in the playing of 
it one does not have to depend upon 
clap-traps for effects. Dudley Buck’s 
“On the Coast,’ an organ number 
written many years ago, still stands 
the test of time. The dashing of the 
surf against the rock-bound coast and 
the lovely vesper hymn are the two 
main themes. Flagler’s “Alpine Fan- 
tasy and Storm” pictures a snowstorm 
in the Swiss Alps, and has a contrast- 
ing part punctuated with the Tyrolean 
horn. Stoughton’s “Sea Sketches” are 
another example. These are all legiti- 
mate organ solos. 

In the realm of orchestral music, 
from which the theater organist 
should draw heavily in his choice of 
music to accompany the film, Saint- 
Saens’ “Le Rouet d’ Omphale” depicts 
the girl at the spinning wheel. Tschai- 
kowsky’s “1812 Overture” is a martial 
episode of the Russian-French war. 
Other excellent military descriptive 
fantasias are Suppe’s “Light Cavalry,” 


Herbert’s “American Fantasia” and 
Langey’s “Hands Across the Sea” and 
“Liberty Overture.” The last-men- 


tioned contains the national airs of 
the nations engaged in the world war. 
Lake’s “Evolution of Dixie” is the 
well-known American song treated in 
various rhythms, while J. B. Lampe’s 
“Home Sweet Home the World Over” 
shows how the famous melody would 
be rendered in the characteristic man- 
ner of different European and Asiatic 
nations. These numbers make splen- 
did solo numbers for the organist for 
the “light-up” previous to the screen- 
ing of the feature. 

This is real descriptive music and 
requires no sub-title to bolster it up, 
whereas the pieces that are listed un- 
der this classification are many times 
worthless. 

A comedy which required a little 
out-of-the-ordinary in fitting was 
“East Side, West Side” (Fox film), 
which opened with a scene in a New 
York Jewish clothing store. “Yid- 
disha Mammy,” by Gerber, which in- 
troduces phrases of “Mazel Tof” and 
“Eli, Eli’ was used. At the scene 
with the Irish waitress Ernest Ball’s 
ballad, “An Irish Girl Like You,” sug- 
gested itself. Play bright selections 
from this point to where Abie enters 
the store, when a mysterioso, followed 
by a hurry as the officer starts in 
pursuit, is correct. When Abie and 
girl are together the song “When Two 
Hearts Discover,’ from the opera 


“See Saw,” 
the end. 


by Hirsch, was used to 


New Photoplay Music. 

“Ten Popular Compositions for the 
Organ” by Mason Slade (Pallma 
Music Company, Chicago) will prove 
of great value to the theater organist. 
Each number is written in an entirely 
different style and portrays its subject 
faithfully. (1) “Parade” is a military 
march in a melodious and _ inspiring 
vein, good for the usual army scenes 
in the weekly film, and can be used 
also as an eccentric and comedy 
march with lighter registration. (2) 
“Sleigh Ride,” a capricious scherzo, 
has two themes. One thinks imme- 
diately of the old- fashioned sleighing 
party. (3) “Ukrania,” as its name im- 
plies, is a Russian march in the minor 
mode. (4) “The Town Pump,” a fan- 
ciful rural sketch, includes a country 
dance. (5) ° ‘Soudanese” has as its first 
theme the notes A, A, G, A, re-iterated 
in the treble, with a clever contrapun- 
tal theme in the left hand combining 
to form an oriental dance of decided 
local atmosphere. (6) * ‘Joy of Living,” 
a “Caprice Viennois,”’ is in the style 
of a mazurka. (7) “Punch and Judy” 
(“Morceau Parisien”) requires crisp 
staccato playing, and the catchy swing 
of the melody is infectious. (8) “The 
Musical Clock” has the imitation in 
the left hand and a smooth theme in 
the right. Chimes may be used to 
good advantage here. (9) In “On the 
Bowery” the writer catches the spirit 
of the old-time waltz favorites, of 
which “Sidewalks of New York” is a 
standard example. (10) “Old Mam- 
my,” a southern lullaby, is character- 
istic of the cotton fields and plantation 
scenes. 

It can readily be seen that each num- 
ber has a definite use in picture play- 
ing, and all are legitimate organ solos. 

In confirmation of the statement 
that American publishers are endeav- 
oring to print special pieces particular- 
ly applicable to comedy playing we 
cite two new issues for pen and ink 
films. “Animal Cartoonix,” by M. 
Aborn, consists of two parts. No. 1 
is a rapid allegro, the left hand play- 
ing in the treble on one manual while 
the right hand alternates between a 
piccolo and oboe combination and a 
’cello and string imitation. A trio of 
rapid thirds offers splendid contrast. 
No. 2 has alternative notes and chords 
played close together, a tutti in oc- 
taves and a trumpet or tuba solo to 


end. 

ee QUIET: “Autumn 
Voices,” by R. H. Bassett, is a melod- 
ious intermezzo in D. An agitated sec- 
tion in G minor is succeeded by a 
quiet aftermath. 

BRIGHT: “Alluring Coquetry,” by 
M. Baron; “Rural Flirts,” by J. C 
Bradford; “Early Roses,” by Baron, 
and “Whimsical Charms” are all 
sparkling little pieces, refreshing in 
their originality. 

HEAVY DRAMATIC: “Dante’s 
Inferno,” by G. Borch. Here we have 
a remarkable composition of worth- 
while musical material. Designed to 
synchronize with weirdly grotesque 
and infernal scenes, it is also effective 
on any long-continued dramatic scene 
where there is a constant dramatic ten- 
sion leading to an expected climax. 

ROMANTIC AND QUIET-NEU- 
TRAL: Several new issues in the 
Hawkes photoplay series are deserving 
of mention. “In a Kentish Garden,” 
by H. Rawlinson, is a smooth aria, 
with a rhapsodical episode and a 
minor section, all contrasted to good 
advantage. “Angel’s Song,” by A. 
Sammons, has an oboe solo, followed 
by a stirring dramatic division, which 
terminates, after modulation, in horn 
and oboe solos on the theme. “By- 
gone Days,” by, H. Carr, is a plaintive 
minor melody. “Dreaming,” by Haydn 
Wood, as its name indicates, is a 
reverie in D. The numbers in this last 
a are to be had from Belwin, 
ne. 





Miss Judith Nevins arrived at the 
Brooklyn Hospital on the morning of 
April 3 to add melody to the already 
musical home of Mr. and Mrs. Willard 
Irving Nevins. Mr. Nevins, who 


among his many activities is editor of 
the N. A. O. page in The Diapason, 
writes tersely that “We had quite a 
busy Easter week.” 








Gotham Gleanings 





By JOHN PRIEST, S. T. O. 











Harold Ramsay, organist of the 
Rivoli, whose popular solos, with and 
without slides, have achieved consider- 
able success, has been transferred to 
the Buffalo Theater, Buffalo, N. Y. 
His place at the Rivoli has been filled 
by Henry B. Murtagh, from the La- 
fayette Theater, Buffalo. The circuit 
system has been extended by the Pub- 
lix Theaters Corporation to include or- 
ganists as well as other entertainers. 
The S. T. O. is the poorer, losing in 
Harold Ramsay an indefatigable re- 
cording secretary and a very congenial 
colleague. 

Other changes in the shake-up are 
H. C. Geis to the Lafayette from the 
Rialto and L. G. del Castillo to the Ri- 
alto from the Buffalo. 

The Society of Theater Organists is 
in the midst of an enjoyable and pros- 
perous season. The membership is 
steadily increasing, and the attendance 
at all the meetings of the society, both 
educational and social, is always en- 
couraging. 

April 8, at the Haven Studio, a large 
number of members and guests fore- 
gathered at midnight, and the ensu- 
ing festivities were voted a huge suc- 
cess by all those lucky enough to be 
present. No little of the credit (as al- 
ways on these occasions) was due the 
lady members of the entertainment 
committee, who both furnished the re- 
freshments and superintended the serv- 
ice in a manner calculated to strike ter- 
ror into the hearts of professional res- 
taurateurs. 

Saturday, April 24, Dr. M. Mauro- 
Cottone played his annual recital at 
the Capitol Theater. This event is 
typical of the serious aims actuating 
individual members of the S. T. O. 
and contributing to maintain the high 
level of the organization. 


May will be an unusually busy 
month. On Wednesday, the 5th, the 
S. T. O. shares in the music week 
celebration at the Wanamaker Audi- 
torium. It presents Miss Vera Kit- 
chener, a prominent organist on the 
Loew circuit, in the “Blackbird” (fea- 
turing Lon Chaney), also in an organ 
solo, Concert Overture in C minor, 
Hollins. 

May 12 the S. T. O. meets in the 
forenoon at Loew’s Lexington The- 
ater, where a demonstration on the 
large Moller will be given by Marsh 
McCurdy. Widely known to radio 
fans, Mr. McCurdy has specialized in 
the performance of popular music. 

Thursday, May 20, the annual meet- 
ing for the election of officers will be 
held in the studios of the Estey Organ 
Company, courteously placed at the 
disposal of the society for the occa- 
sion. The formal routine of ba!loting 
will be enlivened by a short organ re- 
cital played by Frank Stewart ‘Adams 
of the Rivoli and Carl McKinley of 
the Capitol. 

Thursday, May 27, the examination 
of candidates for admission to acad- 
emic membership in the S. O. will 
be held at 9 a. m. in the auditorium 
of the Wurlitzer Company’s headquar- 
ters. Candidates will have the choice 
of playing on either a unit or straight 
type of console. The society is in- 
debted to the Wurlitzer Company for 
the use of its excellent equipment. 

The chairman of the examining 
board is George Crook, organist of 
the Strand, Brooklyn. Applications 
from prospective candidates should be 
sent to Mr. Crook not later than May 
7. Application forms, together with 
all information regarding membership 
in the society, can be obtained from 
the secretary, Ronald Oliphant, Box 
118, Station O, New York. 

Richard Strauss recently conducted a 
“movie” version of his own “Rosen- 
kavalier.” “La Boheme” (the “movie” 
with Lillian Gish), has been shown for 
months with a musical accompaniment 
prepared by William Axt from mate- 


rial outside Puccini’s opera. And, as 
my recollection goes, permission to 
use the original score of “Tosca,” 


when a screen adaptation of that oy - 


era was produced several years ago, 
was withheld by the publishers. Some- 
one has blundered! 





Gleason Heard at Stanford. 


Stanford University has been fortu- 
nate this year in hearing two of the 
most interesting American concert or- 
ganists. Lynnwood Farnam’s recital 
last November has been mentioned in 
The Diapason as an event which we 
shall long remember and cherish and 
in April we had the privilege of hear- 
ing Harold Gleason. The influence of 
Farnam and Bonnet is seen clearly in 
Gleason's clean, crisp playing, and in 
the absence of affectation and all that 
tends toward sentimentality and sen- 
sationalism. With all of his poise and 
clarity of style, however, Mr. Glea- 
son succeeds in penetrating to the 
heart of the composition he plays, and 
he makes of the organ what it should 
be these days—a flexible instrument, 
as capable of all shades of meaning and 
emotion as the media favored by other 
artists. We were particularly pleased 
with his sparkling “Ariel,” by Bonnet, 
his very charming rendition of Schu- 
mann’s Canon in B minor and the dig- 
nified and brilliant playing of ~. 
Widor Allegro and the Chorale in A 
minor by Cesar Franck. The Canon 
was taken at a little slower tempo than 
usual, but with such good effect that 
the reviewer will try the same tempo 
himself henceforth. Mr. Gleason's pro- 
gram was of the sort that gives un- 
alloyed pleasure and his playing will 
always be an attractive magnet at 
Stanford for lovers of the organ. 

W. D. : 





Swift & Co. Offer $100 Prize. 

A prize of $100 is offered for the 
best musical setting of the poem “The 
West,” by Catherine Parmenter. The 
offer is made by the male chorus of 
Swift & Co. in its sixth annual prize 
competition. Previous competitions 
have brought generous response from 
composers throughout the country, and 
the selected compositions have been 
works of merit. D. A. Clippinger, 
conductor of the chorus, Kimball 
building, Chicago, is in charge of ar- 
rangements, and all compositions must 
be in his hands on or before Sept. 15. 
The composer must be a resident of 
the United States. The setting must 
be made for chorus of men’s voices, 
with piano accompaniment. Each com- 
position must bear a fictitious name 
and the composer must enclose with 
his composition a_ sealed envelope, 
bearing upon the outside the fictitious 
name, and having inside his real name 
and address. The composition win- 
ning the prize may be produced in con- 
cert by the Swift & Co. chorus dur- 
ing the season of 1926-1927. The 
award will be made by a jury com- 
posed of Leo Sowerby, Arthur Olaf 
Andersen and D. A. Clippinger. 





Mother of Elsie MacGregor Dies. 

Mrs. Daniel D. MacGregor, mother 
of Miss Elsie MacGregor, the Indian- 
apolis organist, died April 13 at the 
Methodist Hospital in the Indiana 
capital city. Mrs. MacGregor, who 
was born near Crawfordsville, Ind., 
moved to Indianapolis in her youth and 
took a prominent part in the activities 
of the Baptist denomination in the 
churches where her husband, the Rev. 
Daniel MacGregor, served. Surviving 
Mrs. MacGregor are her husband, her 
daughter, Miss Elsie MacGregor, and 
three sons, Robert MacGregor, secre- 
tary of the Indianapolis Real Estate 
Board; Henry MacGregor of Chicago 
and Dr. Donald MacGregor of In- 
dianapolis. 
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Who's Who Among American Organists 








Hamlin Hunt. 

Prominent as a sturdy figure in the 
musical forces of the Northwest is 
Hamlin Hunt, the Minneapolis organ- 
ist and teacher, whose kindly spirit is 
a fitting accompaniment to an ortho- 
dox musicianshp. Mr. Hunt is a native 
and product of Minnesota and was ed- 
ucated at Carleton College, Northfield, 
Minn., a school which has done much 
to promote organ music. Later he 
studied organ in Berlin with Wilhelm 


has been devoted to the studio. Twice 
he has been president of the Minne- 
sota State Music Teachers’ Associa- 
tion and twice dean of the Minnesota 
chapter of the American Guild of Or- 
ganists. 





John Doane. 

Towering like one of the cedars of 
Lebanon above the general run in the 
organ world, both physically and pro- 
fessionally, is a young man who has 

















Middelschulte ia Franz Grunicke and 
piano with Ernst Jedliczka. 

For six years Mr. Hunt was organist 
at the First Congregational Church of 
Quincy, Ill., and director of the Quincy 
Conservatory of Music. After further 
study in Berlin and a period of study 
with Guilmant in Paris he took up his 
residence in Minneapolis in 1898. Since 
then he has been continuously identified 
with the musical life of the city. At 
first he was organist and director at St. 
Mark’s Episcopal Church. Then he 
went to Plymouth Congregational 
Church, where he has been organist 
and director for more than twenty-six 

years. Some years ago the position of 
organist and director was made one of 
the offices of the church. The end of 
the quarter century was marked by 
most complimentary remarks by the 
pastor from the pulpit on a Sunday 
morning and by a mid-week social af- 
fair at which the congregation present- 
ed a handsome sum of money and a 
three months’ vacation was granted for 
a trip to Europe. Last summer was 
spent by Mr. Hunt in Great Britain. 

The Plymouth Church equipment 
consists of a four-manual Skinner or- 
gan, a solo quartet and a paid chorus 
of twenty-five voices. The vesper ser- 
vice is always preceded by a half-hour 
organ recital. A series of Monday 
evening recitals each fall for years has 
never failed to draw full houses. Re- 
citals have been given throughout the 
Northwest and at the St. Louis, San 
Francisco and San Diego expositions. 

In 1918 Mr. Hunt became a teacher 
and officer of the MacPhail School of 
Music and the major part of his time 


ihieead. a reputation in the largest 
two cities of the nation through years 
of good work and who is daily going 
on to higher things musically. John 
Doane, a product of that famous 
cradle of organists, Oberlin, made his 
impress in Chicago for a series of years 
and then, like other prominent ones 
before him, went on to New York and 
has labored there with distinction for 
eight years. He has also done note- 
worthy summer work on the Pacific 
coast. He holds one of the most de- 
sirable metropolitan positions, has won 
the highest praise for his playing in 
recitals, has taught many organists of 
reputation and, in addition, has _at- 
tained a high position as a vocal coach. 

Mr. Doane was born in Cleveland 
in 1886. He studied piano with his 
mother until he was 14 years old and 
then worked under Henry Purmort 
Eames at the school of music of the 
University of Nebraska, at Lincoln. 
At 15 he began study of the organ un- 
der Professor George W. Andrews of 
the Oberlin Conservatory. He held 
his first organ position in the First 
Presbyterian Church of Fremont, Neb. 
He was college organist at Colorado 
College and organist of the First Con- 
gregational Church of Colorado 
Springs in 1904 and 1905, but left 
Colorado to go to Oberlin in 1906. 
Here he received his bachelor of arts 
degree in 1909 and that of bachelor of 
music in 1910. He remained at Ober- 
lin as instructor in organ and theory 
until 1912. From 1906 to 1912 he 
was organist of various Cleveland 
churches. In the latter year he went 
to England and was a pupil there of 


Edwin H. Lemare. 

Returning in 1913 Mr. Doane ac- 
cepted the position of head of the or- 
gan department at Northwestern Uni- 
versity and as organist and choir di- 
rector of the First Congregational 
Church of Evanston, Ill. He remained 
in these positions until 1918, when he 
was appointed organist and choirmas- 
ter of the Church of the Incarnation 
in New York City. 

Mr. Doane has appeared in organ 
recitals and as a concert accompanist 
for noted singers from coast to coast. 
He gave a series of recitals at the 
Panama- Pacific Exposition at San 
Francisco and another at the Panama- 
California fair at San Diego. In later 
years he has_ specialized in vocal 
coaching and as an accompanist. ‘ 

Mr. Doane is a former treasurer of 
the National Association of Organists 
and is held in high esteem by his fel- 
low organists in both the East and 
the West. 





George H. Clark. 
George H. Clark, organist and choir- 


master of one of the most beautiful 
churches in the Chicago district— 
Grace Episcopal of Oak Park— 


has been at this church for the last 
five years, and has won for himself 
a place among the leading Chicago or- 
ganists. He came to Oak Park from 
York, Pa., where he was organist and 
choirmaster for a number of years at 
St. John’s Episcopal Church. In this 
parish he had one of the best male 
choirs in the diocese. He has kept 
up his record at Grace Church, and 
has a splendid choir of thirty boys and 
twenty men. Other choirs in the par- 
ish under his direction are St. Ce- 
cilia, of twenty women, and the church 
school choir of twenty-five girls. 

Mr. Clark has a magnificent four- 
manual, sixty-four stop Casavant or- 
gan, built four years ago. He makes 
a feature of a fifteen-minute recital 
before services on Sunday mornings, 
and these recitals are attended by in- 
creasingly large numbers. 

Mr. Clark was born in London, Eng- 
land, and was organist and choir- 
master of several important London 
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churches before coming to the United 
States. He studied in London under 
Dr. Warwick Jordan and Dr. Alcock, 
and in Paris with Joseph Bonnet. 


Recital Activities of E. S. Seder. 

Among‘ recent recital appearances 
by Edwin Stanley Seder, F.A.G.O., 
Chicago, were dedication recitals 
March 9 at the Edgerton, Wis., Meth- 
odist Church, on an Estey two- -man- 
ual organ; March 11 at Oak Park, in 
the Second Presbyterian Church, on a 
Moller three-manual organ, and 
March 26 at Hammond, Ind., in the 
First Christian Church, on a Moller 
two-manual. On March 15 Mr. Seder 
appeared for the second time as guest 
recitalist for the Missouri chapter, 
American Guild of Organists, at Pil- 
grim Congregational Church, St. 
Louis. On April 25 he appeared in 
the monthly series of recitals at the 
Wilmette Baptist Church. Mr. Seder 
has also been honored with an engage- 
ment to appear in recital at the Phila- 
delphia Sesqui-centennial Exposition, 
the date to be announced. He will be 
heard this spring in a number of west- 
ern recitals, including the dedication 
of the four-manual Skinner organ at 
the University of South Dakota, Ver- 
milion, S. D. In his series of weekly 
radio recitals broadcast from station 
WGN, Mr. Seder has played over 1,100 
compositions. These recitals will con- 
tinue Sunday afternoons from 2 to 3. 








School Organ for Tulsa, Okla. 

Graduating classes of the Tulsa, 
Okla., High School have created a me- 
morial fund as their departing gift to 
Central High School, and it has 
reached the sum of $5,000. With this 
amount as an initial payment, the 
school expects to install an organ. 
Civic bodies -of the city of Tulsa have 
volunteered aid to help on the pay- 
ments as they come due. 


Kreisler Takes Work by Organist. 

roar P. Owen, the Milwaukee or- 
ganist, has been notified that one of 
his new violin compositions has been 
accepted by Fritz Kreisler and will be 
used on his programs. The score is 
entitled “Invocation.” 














AUSPICES— 


GENERAL COMMITTEE: 
Dr. H. J. Stewart 
Warren D. Allen, A. A. G. O. 
Allan Bacon, A. A. G. O. 


Dr. Roland Diggle 


A Beautiful City 





Pacific Coast - Organists’ 
Second Convention 
Pasadena, California, June 21-24 


The American Guild of Organists 

The Southern California Chapter, A. G. O. 
The National Association of Organists 
Pasadena Chamber of Commerce 

The Fine Arts Club of Pasadena 


Lucien E. Becker, F. A. G. O. 
A. B. Fritz and the members of the Executive Committee 
Clarence Mader, A. A. G. O. 


J. E. Whitehouse, Treasurer 
P. Shaul Hallett, F. A. G. O., Chairman. 


Distinguished Visiting Recitalists 
Interesting Discussions 


Delightful Social Events 


Opening Recital by Samuel A. Baldwin of New York 


Plan to spend this time with us 


Wallace A. Sabin, F. A. G. O. 
W. F. Skeele 

Ernest Douglas, F. A. G. O. 

W. A. Hartley, F. A. G. O. 


Arnold Dann, Secretary 
G. A. Mortimer, M. A. 


Fine Organs 
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His Grandfather 
Also Helped to Build Them 


ANY men in the Kilgen organization learned their 
work from their fathers,—and they in turn from 
their fathers. Thus, have ideals of fine craftsmanship 
been handed down through the generations. 











All who build a Kilgen strive to make it perfect. The 
millions who regularly listen to Kilgen tone know that 
it is perfect. Two hundred and eighty-six years of 
building pipe organs-—seventy-five years in this country 
—is Time's testimony to Kilgen experience. 











os 


—_ 
We seek the opportunity to ex- 
plain to you why so many of the 
outstanding organ artists prefer 
the Kilgen. You will find our 






The greatest appreciation of 
Kilgen tone beauty and constan- 
cy of tone has always been voiced 
by organists who depend on 
Kilgen organs for the expression literature both interesting and 


of their talents. informative. 
, TT 


Geo. Kilgen & Son, Ince. 
Builders 
Pipe Organs 


ST. LOUIS 


Rul rn 


Choice ot tho Masters 
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New York Activities 


News of the Organists and Their Work 
in the Metropolis 








By RALPH A. HARRIS 











New York, April 20—The annual 
musical festival of Grace Church, 
Brooklyn Heights, New York, was 
held Thursday evening, April 15, un- 
der the direction of Frank Wright, 
Mus. Bac., A.G.O. Four choirs, com- 
posed exclusively of men and boys, 
took part in the service. They were 
the choirs of Grace Church, Brooklyn 
(Mr. Wright); Grace Church, Jamaica 
(John W. Turner), Church of St. 
Mark, Brooklyn (Allan Loew), and St. 
Luke’s Church, Brooklyn (Charles O. 
Banks), a total of 130 choristers. An 
orchestra of thirty pieces also assisted. 

As an organ prelude Mr. Banks 
played the Cathedral Prelude and Fugue 
in E minor of Bach, “Harmonies du 
Soir,” by Karg- Elert, and Guilmant’s 
“Marche Religieuse.” Brahms’ can- 
tata, “Song of Destiny,” was the prin- 
cipal choral number. Other features 
were the motet “Hymn to the Cre- 
ator,” by Bridge, and two numbers by 
organ and orchestra—Godard’s Adagio 
Pathetique and Elgar’s “Pomp and 
Circumstance” March. 

The musical festival has been an an- 
nual feature at Grace Church for many 
years, and is known as one of the im- 
portant church events of the season. 
Mr. Wright and all who assisted are 
to be congratulated on the excellent 
ensemble throughout the program. The 
choral parts were well balanced, the 
tone was good, everything well enun- 
ciated, and, under Mr. Wright’s 
baton, given with a variety of color 
and expression. 


Under the auspices of the Washing- 
ton Heights Musical Club, another 
splendid recital was given on Thurs- 
day evening, March 25. Four organ- 


= an 





ists appeared, as follows: Helen C. 
Ballard, A.A.G.O., Ruth Barrett, 
A.A.G.O., Anna Carbone and_ Lilian 


Carpenter, F.A.G.O., assisted by Rob- 
ert Lowrey, pianist, and Ernst Meyen, 
cellist. Miss Ballard played: Allegro 
Maestoso from Sonata I, Elgar; “Soeur 
Monique,’ Couperin; Intermezzo, 
Dickinson; “Piece Heroique,” Franck. 
The Concerto in G minor, Op. 25, of 
Mendelssohn, was played by Robert 
Lowrey and Ruth Barrett. Miss Car- 
bone played: Toccata and Fugue in 
D minor, Bach; “La Danza _ delle 
Strege,” Fontana; “Twilight,” Car- 
bone; Prelude, Carbone; “Within a 
Chinese Garden,’ Stoughton; Intro- 
duction to Third Act of “Lohengrin,” 
Wagner. Miss Carpenter’s selections 
included: Chorale in A minor, Franck; 
“L’Organo Primitivo,’ Yon; “The 
Song of the Basket Weaver,” Russell, 
and Fugue in D major, Bach. 


Carolyn M. Cramp, B.S., F.A.G.O., 
gave nine recitals at Newtown High 
School during the week of March 22, 
for educational purposes. Miss Cramp 
appeared in recital at St. Peter’s M. E. 
Church, Reading, Pa., on Thursday 
evening, April 8. Her program was as 


follows: “Finlandia,” Sibelius; “Soeur 
Monique,” Couperin; Prelude, Cleram- 
bault; “Ave Maria,” Arkadelt-Liszt; 


Finale from First Symphony, Vierne; 
Chorale Prelude, “We All Believe in 
One God,” Bach; Serenade, Schubert; 
“Variations de Concert,’ Bonnet; 
Prelude and Fugue on Bach, Liszt; 
“Angelus,”, Massenet; Andante from 
“Symphony Pathetique,” Tschaikow- 
sky; ‘Goblin Dance,” Dvorak; Ber- 
ceuse, Dickinson; Toccata, Jepson. 
The Reading Eagle said: “She proved 
herself a master of the instrument. 
Her clean pedal work was a feature, 
and was especially noticed.” The au- 
dience was most enthusiastic, and at 
the close tendered Miss Cramp a 
hearty reception. 

Palmer Christian, organist of the 
University of Michigan, gave his sec- 
ond New York recital on Monday af- 
ternoon, March 29. With a splendidly 


arranged program, full of variety ot 
styles, covering many schools of music, 
ancient and modern, Mr. Christian de 
lighted his large audience. One can- 
not but notice his keen appreciation of 
the dramatic and his unusual interpre 
tative powers. His program included: 
Allegro Maestoso (from Sonata in G), 
Elgar; “Song of the Basket Wei iver, 
Russell; Rhapsodie Catalane,”’ Bon- 
net; Prelude, Clerambault; Prelude, 
Corelli; Fantasie and Fugue in G 
minor, Bach; Two Improvisations, 
Karg-Elert; “Landscape in the Mist.’ 

Karg-Elert; Allegro Gioioso, Dethier; 

“Traumerei,” Strauss; Finale (Syn- 
phony 1), Vierne. 

Mr. Christian appeared here a year 
ago in recital, and about the same 
time was one of the four organists to 
play in the gala organ-orchestra dem- 
onstration held in the Wanamaker 
Auditorium under the direction ot 
Henry Hadley. f 

Dr. Alexander Russell, director ot 
music at the Wanamaker stores, and 
head of the organ department ot 
Princeton University, gave his annual 
Good Friday recital at the Wanamaker 
Auditorium. His first group, consist- 
ing of five Bach numbers, included the 
Passion Chorale, Air for the G String, 
and three chorale preludes, the latter 
preceded by the hymns upon which 
they are founded. His second selec- 
tion was the “Marche Fenebre et Chant 
Seraphique,’ composed by Guilmant 
in memory of his mother. The third 
and last group consisted of two epi- 
sodes from Wagner’s “Parsifal,” the 
Good Friday music and the March to 
the Castle of the Holy Grail. The 
very nature of this program was of 
necessity sombre, but the large audi- 
ence was enthusiastic, giving hearty 
applause for every number. 





Duo-Art Aeolian in Church. 

Installation of an Aeolian Duo-Art 
organ in Trinity English Lutheran 
Church, Fort Wayne, Ind., has been 
completed, and a concert to which the 
public was invited was given on the 
new instrument Sunday evening 
March 28, 
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FOR CHATTANOOGA CHURCH 





Three-Manual of Forty-one Stops Be- 
ing Built by Austin. 


A three-manual organ of forty-one 
speaking stops is under construction 
at the factory of the Austin Organ 
Company for the First Presbyterian 
Church of Chattanooga, Tenn. The 
specifications are as follows: 

GREAT ORGAN, 

Open Diapason, 8 ft., 73 pipes. 

Viole cane. 8 ft., 73 pipes. 

Gross Fléte, 8 ft., 73 notes 

Octave, 4 ft., 73 pipes. 

Wald Fléte, 4 rt P53 pipes. 

Harmonic Tuba, 8 ft., 73 Dives. 

Cathedral Chimes, 25 bells 

SWELL ORGAN. 

3ourdon, 16 ft., 73 pipes. 

Diapason Phonon, 8 ft., 

Tibia Clausa, 8 ft., 73 

Viole d’Orchestre, 8 ft., 

Viole Celeste, 8 ft., 

Echo Salicional, 8 ft., 

Flauto Traverso, 4 ft., 

Nazard, 2% ft., 61 

Flautino, 2 ft., 6 

Tierce, 3/5 

Mixture, , 

Bassoon, 16 ft. ., 73 pipes. 

Oboe, 8 ft., 61 notes. 

Cornopean, 8 ft., 73 pipes. 

Vox Humana, 8 ft., 61 pipes. 

Tremolo. 

CHOIR ORGAN. 

Violin Diapason, 8 ft., 73 pipes. 

Dulciana, 8 ft., 73 pipes. 

Concert Flute, 8 ft., 73 pipes. 

Rohr Fléte, 4 ft., 73 pipes, 

French Horn, § ft., 73 pipes. 

Clarinet, 8 ft., 73 pipes. 

Tremolo. 

ECHO ORGAN, 

Viola, 8 ft., 73 pipes. 

Flauto Dolce, 8 ft., 

Unda Maris, 8 ft, 

Vox Humana, 8 ft., 

Tremolo. 


61 pipes. 


PEDAL ORGAN. 

Sub Bass (Resultant), 32 ft., 

Open Diapason, 16 ft., 

Bourdon Grande, 16 ft., 

Bordone Amabile, 

Flauto Major, 8 ft., , 

Flauto Dolce, 8 ft., 32 notes, 

Violoncello, 8 ft., 3 

Bassoon, 16 ft., 32 notes. 

Tuba Profunda, 16 ft., 32 notes. 

The echo organ is playable from 
swell or choir manual at will, and is 
affected by the couplers of those man- 
uals. The combination pistons of the 
swell and choir organs will control the 


echo organ stops. 


= notes. 











Apply to 
ALEXANDER RUSSELL 


New York City 








Announcing the Exclusive Management 


Season 1926-27 of 


CHARLES M. COURBOIN 


The Famous Belgian American Organist D 


The unique position which 
Charles M. Courboin holds 
as one of the superb inter- 
pretative artists of this gen- 
eration is too well known to 
require comment. 


During the past several 
seasons Courboin has played 
a total of recitals only 


equalled by Dupre, and ap- 
peared three times with the 
Philadelphia Orchestra, four 
times with Detroit Symphony 
and also with the New York 
Philharmonic, Cincinnati, 
Minneapolis and American 
Orchestral Society. 


A PALMER CHRISTIAN 


The Rising American Organist 


The steady progress of Palm- 
er Christian toward the top 
of the organ profession is one 
outstanding events of 
the world. Equally 
successful in recital and en- 
semble work, he has played in 
the past few seasons an in- 
creasing number of recitals 
and appeared with the Chi- 
Cincinnati, 


of the 
organ 


cago, Detroit, 
Rochester, New York Phil- 
harmonic and _ Philadelphia 


Orchestras. 








NOW BOOKING FOR NEXT SEASON 


EXCLUSIVE MANAGEMENT 


EAST OF THE MISSISSIPPI 


Wanamaker Auditorium 


WEST OF THE MISSISSIPPI AND CANADA 


Apply to 


BOGUE LABERGE MANAGEMENT 
130 West 42nd Street 
New York City 
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KIMBALL ORGAN 


For Emmanuel Episcopal Church, La Grange, Illinois 














This new $350,000 church, one of the beautiful examples of 
Gothic architecture in the Chicago diocese, which replaces the 
one recently destroyed by fire, is to have a three-manual Kimball 
Organ. The specification of this organ is especially designed to 
meet the high musical standards of the church, whose choir has 
made it known nationally. 


Every Kimball Organ is an individual creation. 
Ask us about your organ problems. 


W. W. KIMBALL CO. 


220 Kimball Building Established 1857 CHICAGO, ILLINOIS 
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MAITLAND CHICAGO RECITAL 





Improvisation Is Climax of Program 
at the Fourth Presbyterian. 

Rollo F. Maitland, who came to Chi- 
cago from Philadelphia to represent 
the N. A. O. at the Illinois organ-or- 
chestra concert, did not return home 
until he had quite captured the organ 
world of Chicago with a recital at the 
Fourth Presbyterian Church on the 
evening of April 22, Eric DeLa- 
marter, organist of the ‘church, was in- 
strumental in arranging the recital and 
in thus giving the city the first oppor- 
tunity to hear the Philadelphia man in 
a complete organ program. 


Mr. Maitland has been known for 


impressed him. After telling of the 
preparation of the themes he said: 

“Out of these two Mr. Maitland con- 
structed a complex fantasia that came 
near to being a symphonic movement, 
finally working into a four-voice fu- 
gato and ending with the full thun- 
der of the organ. I do not know how 
Mr. Sowerby feels about it, but per- 
sonally I had no idea that my simple 
twig of a theme could burst into such 
elaborate florescence and become so 
decorative.” 





Dedication at Lomira, Wis. 

An organ built by the Schaefer Or- 
gan Company of Slinger, Wis., for St. 
Mary’ s Catholic Church at Lomira, 
Wis., was dedicated April 11 with a 
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NATHAN IREDELL 


REINHART 


Concert Organist 


AVAILABLE FOR 
MAY FESTIVALS 
DEDICATIONS 
RECITALS 






















































many moons as one of the few really 
recital by the priest- organist, the Rev. 
sen, steal aera matt ot TA, Bebbeltees De ere We seas genie 
5, Jest : salir . : ae church was filled to capacity. 1e 
Sgt ie Chit atch tare Schaefer factory i buling.#, two ee 
3 manual electric “organ for the Evan- : P 
= hare “pes gegevens fesger9 gelical Reformed Church at West Capitol Attractions 
eer era: Ser eee ge Bend, Wis., and also one for the Bap- Capitol Theatre Buildi New York City 


Midsummer Night's Dream” and gave tigt Church at Oconomowoc, Wis. 
it orchestral color and spirit without Se, = 
the slightest attempt to overdo it. oa 2 ‘ =e deni 


The Adagio in A minor and the 
Eda E. Bartholomew 


Passacaglia of Bach showed the fine 
foundation possessed by this brilliant 
player, one of the disciples of the late , - 
Organist Saint Mark 
M. E. Church, South 
ATLANTA GEORGIA 











David D. Wood. The Pastorate of de 
Maleingreau. was done delightfully. 
The Cesar Franck Chorale i in E major 
was effective in its climax. ‘The Bells 
of St. Anne de Beaupre,” played on 
nearly every program if the organ has 
chimes, was never heard interpreted 
more effectively and the delicacy of 
Nevin’s “Will o’ the Wisp” and of the 
Canzonetta_written by Mr. Maitland’s 
musical young daughter linger in 
memory. Mr. Maitland’s own Scherzo- 
Caprice is a manuscript piece whose 
publication is awaited. 2037 Alta Ave. 

Put the climax of the evening was 
an improvisation on two contrasted 
themes, one written by Leo Sowerby 
and the other by Edward Moore, critic 
of the Tribune, and neither of them 
seen by the performer until two min- 
utes before he began playing. It was 
really magnificent work. We let Mr. 
Moore speak of the way in which it dral, Denver, Colo. 


George E. La Marche 


takes pleasure in announcing that the firm which has been 
doing business under that name for the past eight years will 


Tellers-Kent Organ Company 
ERIE, PA. 














W. Lawrence Cook 
A. A.G. 0. 


Organist and Choirmaster Calvary 
Episcopal Church and Temple B’Rith 
Sholom. Head of Organ Department. 
Louisville Conservatory of Music 
AVAILABLE FOR RECITALS 
Louisville, Ky. 


Close personal supervision of all parts of our 
instruments during construction, made possible by 
over thirty years’ experience as practical organ 


builders, and the use of only the best materials 








obtainable, insures a product which will pass the 


KARL O. STAPS 


Associate of the Royal Academy 
of Music, London, England 


Denver College of Music; Organist 
and Choirmaster St. John’s Cathe- 


most rigid examination upon completion. 


Correspondence Solicited. Catalogue on Request. 

















Edwin Stanley Seder 


F, A. G. O. 


in radio recitals every Sunday from 2 to 
3, WGN Station, Chicago, 302.8 meters. 


Press Comment on Recent Dedication: 

“A concert organist of great talent. Every 
number was played from memory with an ease, 
smoothness and expression delightful to wit- 
ness,’’—Elgin, Ill., Daily Courier. 


continue under the name of 


La Marche Brothers 


Recital, Amateur Musical Club. Bloom- 


Also, growing business has compelled larger quarters and ington, Ill, Feb. 28. 
they will occupy their new building at 6525-31 Olmsted RECITALS — DEDICATIONS 
FESTIVALS 


Avenue, Chicago, after May 1. 
Be snk ot For circulars, dates, terms r 
Inquiries for new organs are solicited, and all correspond- a See 


ence relating to re-building and repair work will receive 


Seder Organ Concerts 


670 Irving Park Blvd. Chicago 





prompt attention. 














Seventh Year in 


Lincoln, Nebraska 


Fifth Floor, Nebraska State Building 


RGAN buying wisdom is a 

thorough investigation of 
the merits and demerits of all 
makes of organs before pur- 
chasing. 


C. F. Dunn Organ Company 


MAINTENANCE—REBUILD 


PARVIN TITUS, F. A. G.O. 


RECITAL ORGANIST 


Director of Organ Department 
Cincinnati Conservatory of Music, Cincinnati, Ohio 


All inquiries given careful and 
prompt attention. 


UNITED STATES PIPE ORGAN COMPANY 


Crum Lynne, Penna. 
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Another Noted 
M. P. MOLLER ORGAN 


One of the largest on the Pacific Coast 


Now being installed in Al Malaikah Temple, Los Angeles 





A worthy companion to the famous four manual 
Moller Organs in:— 
Scottish Rite Cathedral, San Antonio, Texas, 
Shrine Temple, Birmingham, Ala., 
Mecca Temple, New York City, 
Scottish Rite Cathedral, Memphis, Tenn. 
And many other instruments in Masonic edifices in 
all parts of the eountry. 








Interior of Al Malaikah Temple. 


-MOLLER ORGANS LEAD 


if choice is determined by quality 




















We court investigation 


Al Malaikah Temple, Los Angeles 





Hollywood, Calif. 
Moller Organ Company, 
Hagerstown, Md. 


Gentlemen: 

I must tell you how delighted I am with the plans for the wonderful organ at the 
Shrine Auditorium which you are putting in and from the console and its specifica- 
tions and appearance I am convinced it is to be the greatest if not the very greatest 
in this country. 

I was delighted with the console, and the infinite variety of combinations and 
stops with the new features, and the clever innovations that I have not found else- 
where. I shall be proud to be one of the first to play this great instrument and feel 
that it will be one of your best instruments ever turned out of your splendid factory. 

Wishing you every success, I am, 

Sincerely yours, 


CHARLES WAKEFIELD CADMAN. 


M. P. MOLLER, Hagerstown, Maryland 











208 Insurance Exchange Bldg., 1203 Loew Bldg., 1540 Broadway, 1204 Franklin Trust Bldg., 
Los Angeles New York City Philadelphia 
6054 Cottage Grove Ave., Strand Theatre Bldg., 95 E. North Ave., 


Chicago (Oakland), Pittsburgh Atlanta 
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The storm which prevailed both in 
the East and the West at the time 
the April issue of The Diapason went 
into the mails caused delays for which 
this office is not responsible. Any 
reader who may not have received his 
April copy should notify us at once, 
so that a duplicate may be sent. 





May we voice a word of protest 
aginst the tendency to use only for- 
eign nomenclature in programs. Why 
not use a little English once in a 
while? We note that such men as 
Clarence Eddy are not afraid to trans- 
late the French and German names of 
the compositions they play into the 
language of the United States. Time 
after time our patient printers and 
proof readers wreck their eyes and 
their dispositions on “Les Heures Bour- 
guignonnes,” and at least half the time 
it is misspelled on the programs sent 
to this office. “Hours in Burgundy” 
is much more informative to ‘the aver- 
age unerudite American, it is much 
faster to pronounce, it almost spells 
itself and it uses up a lot less type 
and space. It is “Hours in Burgundy” 
—or “Hours with Burgundy,” if you 
should prefer that as more interesting 
to your audience—as far as our pref 
erence goes. 


WHY WE ARE TH. INK Fl 1 


Speaking at a gathering of organists 
a week or two ago a young but al- 
ready famous composer outlined a pro- 
gram that had been arranged for a 
noteworthy event and declared: 
“There will be no arrangements or 
transcriptions, or anything of that 
kind, thank God!” The accent he laid 
on the last two words brought out to 
the full the feeling of contempt in the 
mind of the speaker; likewise it em- 
phasized the irreverence of the state- 
ment. 

Well, if we are going to offer grati- 
tude to heaven for things we would 
like to express our thanks for the fact 
that after we have waded through 
some modern compositions written for 
the organ, originally and exclusively— 
no other imstrument would own them 
—we can turn to good trz anscriptions 
like those of some of Wagner’s works, 
or to Handel’s Largo, or to the “New 
World” Symphony, or to some slow 
movements from the Beethoven son- 
atas, or to any one of a hundred other 
things our readers might mention. 

We expect to be burned at the stake 
for this heresy, if a certain class of the 
elect have their way, but we have 
a so much of this brand of snob- 
bery that we feel like crying to them 
to bring on their faggots. 

The great pianists do not despise 
transcriptions, nor do the violinists. 
Why should the organists? Some years 
ago a Chicago politician aspiring to 
office, whose record had some bad 
spots on it, which began to stand out 
when he sought the favor of the 


voters, said in an attempt at verse: 
“Tt isn’t what I used to be, but what 
I am today.” It seems as if a compo- 
sition should be judged in the same 
way. If in the form in which it is of- 
fered it is organistic, adaptable, musi- 
cally meritorious, etc. its origin 
and ancestry should not be questioned 
or be the subject for haggling. If it is 
only mediocre music, with no special 
reason for having been written, or 
lacks elements of interest, there is no 
reason for giving it right of way mere- 
ly because it is pure organ music, 
never defiled by being used for the 
voice or for another instrument. 

We are not trying to argue for “pop- 
ularizing” recitals or cheapening the 
profession. The Diapason has always 
stood for the best in organ music and 
for the education of the masses up to 
the highest standard—not the lowering 
of the organ to the level of the trashy. 
The organ has its splendid literature 
—a rare supply of classics, to which 
modern things of value are added 
every year. But we see no crime in 
supplementing that literature with ju- 
dicious use of adaptations from other 
musical works. We find no valid rea- 
son for the exclusiveness which some 
exponents of the organ would impose 
upon the instrument. 

And while we are giving thanks we 
might also do it for the fact that it is 
difficult to find even among our great- 
est organists any who are so sinless 
that they never play anything but pure 
organ music. 





GRAFT AND A POSSIBLE CURE. 


Our colleague, Mr. Buhrmar, tells 
the readers of the American Organist 
of an instance which illustrates an 
abuse that unfortunately is not rare. 
He heads his article “Graft Case No. 
8,764,315,” and then goes on to say: 

A committee wrote to a selected list of 
organists for their advice as to a builder 
for the new organ. Four of the organists 
sent copies of their letters to the builder 
they recommended. Later the committee 
thanked their advisers, saying that they 
would be glad to know that the builder 
endorsed had been signed for the con- 
tract. The four promptly wrote to the 
builder and asked for a commission on 
the sale, each presumably thinking he 
was the only one interested. But is a 
mere endorsement enough warrant for the 
payment of a commission? Wouldn’t_the 
builders think more highly of us, <e be 
able to build better organs, if we ve 
advice instead of trying to sell it? "And is 
advice based on hopes of a commission 
trustworthy anyway? 

Yes, it’s all wrong, Mr. Buhrman. 
And the pity of if is that a profession 
like that of the organist should be 
tainted with this form of unethical 
commercialism—if that is the right 
word to use. The Diapason has dwelt 
on this subject from time to time. We 
know of instances in which organ 
builders have tried to correct matters, 
so far as they were concerned, by rig- 
idly refusing to hand over any “back- 
sheesh,” but they found it a severe test 
of their principles to see contracts go 
to others who were more “liberal.” 

There is a remedy for the abuse, and 
it is a simple one—on paper. In the 
first place, churches should not ask 
outside organists to assist them with- 
out remuneration in designing their in- 
struments and looking after their own 
interests in an organ purchase. This 
offers the temptation and the excuse to 
the graft- seeking organist, who nat- 
urally says: “Well, why should I put 
in my time and effort and get nothing 
out of it?’ We do not include the 
regular organist of the church which 
buys an organ. He should, in ordinary 
circumstances, be glad to give his as- 
sistance in order to obtain an instru- 
ment that will please him. We have 
only contempt for the man who ac- 
cepts a commission for negotiating a 
contract for the church which pays 
him a salary. 

Having seen to it that the organist 
receives proper pay for whatever he 
does, we must take temptation out of 
his reach. This can be done by having 
the organ builders so thoroughly unit- 
ed that each one may feel certain that 
no other will yield to requests for 
commissions. In fact, the organ build- 
ers and the organists shall co-operate 
so fully for clean business principles 
in their profession that the name of 
any organist who seeks a secret com- 
mission will be reported at once to the 
A. G. O. and the N. A. O., which 
organizations shall proceed to place 
the name of the offender on a black- 
list. This blacklist shall be published 


in the American Organist and The 
Diapason. 

Just such co- operation exists among 
many trades and in many lines of bus- 
iness; it is not at all unusual. In our 
profession the rule still is that of each 
man for himself and the devil catch 
the hindmost. 

We hope the day may come soon 
when graft shall be unknown, but we 
predict that when it comes, Mr. Buhr- 
man, far from being the ‘alert, ener- 
getic, enthusiastic apostle of all that is 
good for the organ which he is to- 
day, will be a silver-haired veteran, 
riding around in the Rolls-Royce pur- 
chased with one month’s profits from 
the American Organist. The editor of 
this paper, if he is not disappointed, 
will be by that time where there are 
no delinquent subscribers and no 
printers. 





One of our readers in South Africa 
sends in an interesting program of a 
recital under the auspices of the Cape 
Guild of Organists. The program was 
played at the Dutch Reformed Church 
in Cape Town Oct. 20, 1925. Several 
prominent organists took part. N. R. 
Ingleby, F.R.C.O., played a Scherzo 
in F major by Turner and Lemare’s 
Romance in D flat. The Bach Fugue 
a la Gigue and Oliver King’s Evening 
Song were offered by H. C. Hill, J. 
H. Alden, Mus. B., A.R.C.O., gave a 
group consisting of Walford Davies’ 
Solemn Melody, the Larghetto from 
Mozart’s Clarinet Quintet and Sketch 
No. 2, by Schumann. W. C. Cooper 
played Cesar Franck’s Andantino and 
the Scherzo from Guilmant’s Fifth 
Sonata, while a “Vesperale” by Cyril 
Scott and the first movement of Basil 
Harwood’s Sonata were the contribu- 
tions of Norel Iverson. The program 
sets forth that the Cape Guild of Or- 
ganists was formed in 1922 “to pro- 
mote the efficiency of organ and 
choral music, and good fellowship and 
mutual help between its members.” 
The officers are: President, W. E. 
Ranby; vice-president, P. S. Duffett; 
treasurer, A. C. Robson, and _ secre- 
tary, W. C. Cooper. 





Philadelphia promises to exhibit at 
the Sesqui-centennial Exposition this 
summer and in the fall an array of or- 
ganists such as seldom if ever before 
has been brought together. This ex- 
hibit alone is well worth the price of 
admission, we venture to say without 
fear of contradiction. Men from every 
part of the country have been invited 
to give recitals on the great Austin or- 
gan under construction for the exposi- 
tion. The committee headed by Henry 
S. Fry has compiled—or, rather, is 
still compiling—the list and issuing in- 
vitations. It is our hope to publish the 
complete list of performers in our next 
issue, ° 





Mr. Farnam Among Fortunate. 

New York City, April 10, 1926— 
Editor of The Diapason: I was 
interested to note in the April 
Diapason your editorial relating to the 
inclusion of the organ music 
within the service at the Church 
of the Ascension, Pittsburgh. This 
is a rare and encouraging depart- 
ure which is undoubtedly a source of 
inspiration to the fortunate organist 
and those whom he serves in wership. 
I have been thus favored to a consid- 
erable degree of late years. - During 
my last year as organist at Emmanuel 
Church, Boston, an organ piece was, 
at the request of the rector and certain 
members of the congregation, includ- 
ed with the offertory anthem on Sun- 
day mornings, while here at the 
Church of the Holy Communion, New 
York, the organ music after the pro- 
cessional and before the recessional 
forms a — part of every Sunday 
evening servic 


L YNNW OOD FARNAM. 


Calls It a Good Suggestion. 

Alton, Ill, April 7, 1926.—Editor of 
The Diapason: I think all composers 
will agree with Mr. Macdougall’s sug- 
gestion in one of your late issues—to 
thank the performers for playing their 
compositions. I do this whenever pos- 
sible. However, owing to the great 
number of programs and notices I re- 
ceive, particularly at Christmas and 
Easter, all cannot be acknowledged, 
owing to absence of addresses. 


W. D. ARMSTRONG. 
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The Free Lance 


By HAMILTON C. MACDOUGALL 











Every one of us is a specialist in 
his dislikes; it may be olives, or clam 
chowder, or 5-cent cigars, or ultra- 
modern music. My pet abhorrences, 
to name only one or two, are Cardinal 
Newman’s “Lead, Kindly Light,” and 
dear old Bach’s “My Heart Ever 
Faithful.” I was complaining about 
the stodginess of the latter to a friend 
who remarked: “It’s sort of tied to a 
post, isn’t it?” Can you beat that for 
criticism? 

Would it not be amusing to get the 
real inside of Smith, Jones and Rob- 
inson’s feeling about masterpieces? 
When you come to think about it, 
masterpieces are fearfully tiresome; do 
you not agree? We have to kowtow 
to every one of them, whether they are 
in or outside our kingdom. Were you 
not shocked when your friend E. M. 
said beethoven was only second-rate, 
and that the Fifth Symphony was a 
public nuisance? Many of our young 
friends who write or play modern 
music of the Gallic brand cannot en- 
dure the immediate classics (Beetho- 
ven, Mendelssohn, et al), although 
they will jump back a generation and 
slobber over Paiesiello or Scarlatti or 
Pergolesi. 

Still, have you never felt like yelling 
at the top of your lungs when in the 
stillness of a public library? 


How many of the readers of The 
Diapason are aware of the fact that 
Schweitzer, the co-editor, with Widor, 
of the Bach organ works, is a medical 
missionary stationed in Africa? He is 
of the heroic type, too, working un- 
der the hardest conditions. He 
emerges from the jungles every. few 
years for a breath of air, plays his 
beloved Bach to admiring German au- 
diences, and then goes back to his 
work with fresh vigor and a renewed 
equipment. Does it not sound re- 
markable! 

How reassuring and cheering and 
altogether satisfactory it is to find that 
“old Bach” is going so strong at the 
present moment! Is there not a re- 
naissance of interest in him? See what 
Harold Samuel has done with his Bach 
programs—how interested people were 
in them, what enthusiasm greeted his 
creative performances. I am going to 
venture the assertion that as 2 body 
organists may claim a share—no mat- 
ter how slight—in this renewed en- 
thusiasm for Bach and devotion to the 
Bach propaganda. For the main part, 
however, I believe that the musical 
public is tiring of the discordant ultra- 
modern stuff, and is coming back re- 
freshed to the English or French 
Suites or the Well-Tempered Clavi- 
chord, or to all three. The world is 
not so bad after all. 

Bela Bartok seems to have usurped 
the place of Darius Milhaud as the 
bad boy of the modernists. He 
sounds—I refer to B. B.—as if he were 
unaffectedly bad and not merely try- 
ing to make us think him so. 

Big organs—one might even say 
monster organs—seem to be in favor 
where money is abundant. Let us 
hope desires will turn before long in 
the direction of a sonorous, effective 
and clean ensemble. Take your or- 
gans of 100 or more stops and test 
them this way: Put down the sfor- 
zando pedal; play a hymn-tune (“St. 
Ann's,” the “Old One Hundredth,” 
or, better still, a tune you do not 
know) smoothly; ask a friend who has 
good ears to write down the middle 
voices. Will he be able to do it? No! 
What reaches his ears will be a jumble 
of sounds, a whirring confusion of 
heterogeneous tones, a melody faintly 
and ineffectually struggling for a hear- 
ing. If the ensemble is clean the 
builder may well brag. 





Uda Waldrop, yn organist of 
San Francisco and official organist of 
station KPO, gave his final recital 
March 29 before his departure for Eu- 
rope on a tour to last from three to 
four months. 
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“PARSIFAL” FIT FOR CHURCH? 





Elgar and Canon of Worcester Ca- 
thedral in Controversy. 

A discussion which will interest or- 
ganists on this side of the sea has 
arisen in England, according to a 
copyrighted special cable dispatch to 
the New York Evening Post on April 
10. The question whether Wagner's 
opera “Parsifal,” or part of it, is fit to 
be played in church has started a con- 
troversy between Sir Edward Elgar, 
the most famous living English com- 
poser, and T. A. Lacey, one of the 
canons of Worcester Cathedral. 

Canon Lacey has protested against 
the inclusion of the “Parsifal” music in 
the proposed program of the next 
Three Choirs Festival, to be held in 
Worcester Cathedral, basing his ob- 
jection upon the opinion of a_ well- 
known critic that “Wagner’s emotions 
and spiritual experiences were those of 
the ordinary sensual man.” 

In his reply to the canon, Sir Ed- 
ward Elgar says: “To the depths of 
pruriency to which modern criticism 
descends I do not propose to accom- 
pany Canon Lacey. Much as he seems 
to enjoy the exploration, I do not.” 

He points out that Wagner’s last 
work, according to some writers, was 
“an offering on the altar of sorrow 
and repentance” and concludes that 
“if the canon bans Wagner from the 
services of the church he must, if he 
is logical, cast out David and others.” 

The controversy is likely to stir up 
serious trouble, as Sir Edward Elgar 
is prominently identified with the 
Three Choirs Festivals, of which his 
sacred works have been the backbone 
for some years. 

It creates the clear-cut issue whether 
these festivals, of which England is 
very proud, should be primarily mani- 
festations of art or of faith; whether 
church dignitaries should wholly usurp 
their management. 





Deagan Chimes for Long Beach. 

The notably fine set of Deagan ca- 
thedral chimes recently installed in the 
First Methodist Church of Long 
Beach, Cal., received their decicatory 
hearing Sunday, April 11, being played 


by Otto Hirschler, organist of the 
church. They were presented to the 
church by Mrs. S. M. Swartz as a 
memorial to her husband. The chimes 
are played from their individual key- 
board, adjacent to the organ console. 





Bonnet Tour in Italy and France. 

Joseph Bonnet has returned to Paris 
after a long and remarkably success- 
ful tour of recitals. The itinerary 
embraced the principal cities of 
France, followed by engagements tak- 
ing him as far south as Italy. In 
Rome Bonnet inaugurated the restored 
organ in the Church of St. Louis des 
Francais. This instrument was dedi- 
cated by Alexandre Guilmant when 
constructed. In several Italian cities 
Bonnet appeared with orchestra and 
everywhere was greeted by enthusi- 
astic audiences. Several offers were 
recently made for an American tour 
the coming season, but his European 
engagements would not permit his ac- 
ceptance. An effort is being made to 
induce him to return to America for 
the season of 1927-28. 





Gift of Gold for Organist 

In addition to making a record for 
patience ar.d consideration by retain- 
ing the same organist for thirty-five 
years, the First Presbyterian Church 
of Lake Forest, a prominent residence 
suburb and college town on the north 
shore near Chicago, observed the an- 
niversary of the organist, S. E. Gruen- 
stein, by presenting to him a purse 
containing $500 in gold. The presenta- 
tion was made at the Easter services 
by the Rev. George Roberts, D.D., 
pastor of the church, who accompa- 
nied the presentation with words of 
flattering appreciation of the services 
of the organist. 





Organists Guests at Welte Studio. 

The new Welte-Mignon organ 
studio on North Michigan boulevard, 
Chicago, was opened td the Chicago 
Society of Organists on the night of 
April 27 and the occasion was in the 
nature of a housewarming of the ar- 
tistic quarters, arranged by James 
Topp, who is in charge for the Welte- 
Mignon Company. 











Seven-Octave 
Technique 


Do you think you can play pedal notes 
synchronously with manual notes? Try it 


and see. 


Strike and repeat short chords Marcato, 
Staccato, Accelerando, Decelerando. Observe 
not only the attack but the release. 


You may think you have technique, but 
you will be surprised how ragged and lumber- 
ing it is and what attention a reasonable syn- 
chronism will demand. 


With Seven Octaves You Play Those Short, 
Crisp Chords Perfectly, Naturally and Without 
Special Attention Through the Full Pedal Reg- 
ister, With Feet on the Expression Pedals if 
You Wish. 


MIDMER-LOSH,, Inc. 


MERRICK, L. I. NEW YORK 








NEW YORK 
May 31 to June 26 





FREDERICK 


SCHLIEDER 


MUS. M. F. A. G. O. 





FOURTH SEASON 


Send for Literature 


HOTEL SAN REMO, 146 Central Park, West 
New York, N. Y. 


Intensive Courses 


Harmonic and Contrapuntal 
Technic 


Presenting 


Mr. Schlieder’s Incontestable 
Approach 


To A 
Creative Musical 
Understanding 
And the 


Development of the Power 
of Musical Self-Expression 


(Improvisation) 


PARIS 
July 10 to August 21 








AMERICAN CONSERVATORY of MUSIC 


JOHN J. HATTSTAEDT, President 


School of Theatre 
Organ F laying 


FRANK VAN DUSEN, A.A.G.O., Director 


Announcing 
SPECIAL SUMMER COURSE OF SIX WEEKS 
June 28th to August 7th 
\ special course of coaching before the screen for experi- 


enced theatre organists which includes playing of feature, 
solos, slides, jazz and tricks. 


Private lessons on the organ with or without screen work 
may be arranged for. 
COURSE PREPARATORY FOR SCREEN PLAYING 
Lesson Ist Week—Preparatory Work for Screen 
Playing 
Lesson 2nd Week—Playing of News Weekly 
Lesson 3rd Week—Playing of Feature 
Lesson 4th Week—Playing of Feature 


Lesson 5th Week—Playing of Comedy and Car- 
toon “Tricks” 


Lesson 6th Week—Playing of Pathe Review 


Send for Special Circular 


Address: Secretary, American Conservatory, 
521 KIMBALL HALL, CHICAGO 
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The Busy -ness of 
the ‘“Movie’’ Organist 


By EDWARD BENEDICT 














Among the well-known busy men 
of history might be enumerated the 
one-armed paper-hanger with the 
hives, the one-eyed man at the Fol- 
lies and the vaudeville trap drummer. 
To my mind, however, the most bee- 


like of modern artisans is the ‘“‘movie” 
organist. 
The simultaneous performance of 


three distinct operations is a tax on 
the physical and mental equipment lit- 
tle appreciated by the layman. The 
“movie” organist not only must han- 
dle the mechanism of the modern unit 
while he plays his music, but he must 
perform both of these exacting tasks 
while watching the action taking place 
on a screen many feet away. 

The threefold exactions of his pro- 
fession compel the average player to 
line up in one or the other of two 
ever-warring: groups. On one side is 
the “cueing” group, whose members 
follow each and every action of the 
picture with some appropriate tune or 
noise and “fake” music to fill in the 
neutral scenes. On the other side we 
find the “playing” group, whose dev- 
otees are satisfied to play a sequence 
of numbers which may or may not fit 
the action on the screen. 

Somewhere in between these hostile 
extremes is the ideal picture player 
whose characteristics I would define 
as follows: He should have music 
to bring out the significance of every 
scene either by playing some well- 
known piece appropriate to the action 
or improvising a characteristic set- 
ting; he should play interesting music 
during the neutral scenes in an artistic 
manner; lastly, he should never forget 
the endless resources of the instru- 
ment he is working on, paying special 
attention to the varying of solo stops 
and combinations and a sane use of 
the percussions. 


In my capacity as teacher of 
“movie” organists striving to attain 
this ideal I have found out certain 


facts which might be of interest to 
organists in general. It can be seen 
clearly that when a human being is 
called upon to do three simultaneous 
stunts, at least one or two of the ac- 
tions must be delegated to the sub- 
conscious mind. The old lady who 
rocks, knits and gossips without drop- 
ping a stitch or . detail is a case in 
point. The knitting and the rocking 
are done automatically. 

In the “movie” organist’s case it is 
the playing which should be performed 
sub-consciously. He should have his 
pieces memorized so thoroughly that, 
having begun one it will continue to 
the end almost without conscious ef- 
fort on his part. He should also be 
able to improvise under the auspices 
of his subconscious mind. Training 
and practice will produce an auto- 
matic flow of creditable music from his 
finger tips. 
definite limits 


however, 
improvisa- 


music and 


There are, 
to memorized 


tions. To keep his music interesting 
week after week the theater organist 
must have recourse to the printed 
page. To do this successfully he must 
develop a third form of sub-conscious 
effort. Nothing is sadder than to see 
an organist buried in a number entire- 
ly oblivious to the fact that the scene 
has changed and his music is decided- 
ly out of order. To avoid this catas- 
trophe the player should be able to 
memorize the high lights of a picture 
the first time he sees it and also re- 
member the immediate preceding scene 
as a warning. When the warning 
scene flashes on the silver sheet an 
experienced player will unconsciously 
feel uneasy, knowing that something 
which demands special musical treat- 
ment is about to occur. A quick mod- 
ulation and he is ready for eventuali- 
ties. 

The only way to learn to play pic- 
tures is actually to play pictures, anda 
small projecting machine gives the 
students practice under actual work- 
ing conditions. It is interesting to 
note the almost complete demoraliza- 
tion which occurs during the playing 
of the first picture. The mind be- 
comes a blank. Tunes which have 
been life-time companions mysterious- 
ly vanish when called upon. The feet 
lose their cunning and blue pedal notes 
are painfuily in evidence. In the 
course of time the pupil regains his 
equilibrium and eventually he attains 
that exalted state of self-control which 
enables him to accompany a picture 
on a four-manual organ and carry on 
a conversation with the head usher at 
the same time. 


Playing for the “movies” is no easy 
task and the path of least resistance 
leads to that curse of theater playing, 
‘sloppy work.” Reading a symphony 
at sight while following the intrigues 
of Nita Naldi is not conducive to ac- 
curate work, but one can always hear 
intrepid organists attempting it just 
the same. 

In conclusion let me repeat: The 
theater organist is a busy man, and if 
he would get the shekels from the 
“movie” plant he must improve each 
shining hour with a lot of hard, con- 
scientious work. 





Dorr Represents Hall Company. 

William Ripley Dorr, well-known 
organist, has been appointed  repre- 
sentative of the Hall Organ Company 
of West Haven, Conn., for southern 
California. Mr. Dorr not only is a 
capable musician, as illustrated in his 
work at the organ and as a choir di- 
rector, but has many years’ experience 
as an organ salesman. He was the 
Hall Company’s representative in the 
middle West, with headquarters in the 
twin cities, from 1912 to 1916. Then 
he came to Chicago to join the staff 
of the Aeolian Company and also was 
organist and choirmaster of Emman- 
uel Episcopal Church, LaGrange. The 
Aeolian Company sent him to Los 
Angeles, where he represented it until 
about a year ago. He is organist and 
choirmaster of the Wilshire Presby- 
terian Church at Los Angeles. Mr. 
Dorr will install a two-manual Hall 
organ in his new home at Palos 
Verdes. 
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“See Saw,” by Hirsch, was used to era was produced several years ago, 
the end. was withheld by the publishers. Some- 


With the Moving 
Picture Organist 


By WESLEY RAY BURROUGHS 














Descriptive Music. 

There are two words which pub- 
lishers of motion picture music use to 
excess and which are very deceptive. 
They are “descriptive” and “character- 
istic.” Readers will find these _ re- 
peatedly printed under the titles of 
many pieces, but just what does the 
composer and publisher imply by 
them? Descriptive or characteristic 
of what? All music may be termed 
this, as each individual work presents 
a different mood—romance, nocturne, 
barcarolle, mysterioso, agitato, etc. 

We maintain that the true definition 
of the music should be in the title 
proper—Spanish dance, Chinese Wed- 
ding Procession, etc.—and then the 
picture player in search of new mate- 
rial would be informed what the com- 
poser intended to write. How many 
times have we seen “Western Allegro” 
(characteristic) and “Barcarolle” (de- 
scriptive). This is ridiculous. No sane 
musician expects to find an oriental 
mood in either of the foregoing. Mo- 
tion picture music, written, as it is, in 
dozens of different styles and rhythms, 
should be characteristic of the country 
of its derivation, and should not need 
further explanation. 


That there is real descriptive music 
is undeniable. To take one _ well- 
known example: Lemmens’ “Storm 
Fantasia” portrays the approach of the 
storm, the pattering of the rain-drops, 
the crash of the tempest, the evening 
hymn in the country chapel and the 
recession of the storm. Furthermore, 
the results are obtained by legitimate 
musical ideas, and in the playing of 
it one does not have to depend upon 
clap-traps for effects. Dudley Buck’s 
“On the Coast,” an organ number 
written many years ago, still stands 
the test of time. The dashing of the 
surf against the rock-bound coast and 
the lovely vesper hymn are the two 
main themes. Flagler’s “Alpine Fan- 
tasy and Storm” pictures a snowstorm 
in the Swiss Alps, and has a contrast- 
ing part punctuated with the Tyrolean 
horn. Stoughton’s “Sea Sketches” are 
another example. These are all legiti- 
mate organ solos. 

In the realm of orchestral music, 
from which the theater organist 
should draw heavily in his choice of 
music to accompany the film, Saint- 
Saens’ “Le Rouet d’ Omphale” depicts 
the girl at the spinning wheel. Tschai- 
kowsky’s “1812 Overture” is a martial 
episode of the Russian-French war. 
Other excellent military descriptive 
fantasias are Suppe’s “Light Cavalry,” 
Herbert’s “American Fantasia” and 
Langey’s “Hands Across the Sea” and 
“Liberty Overture.” The last-men- 
tioned contains the national airs of 
the nations engaged in the world war. 
Lake’s “Evolution of Dixie” is the 
well-known American song treated in 
various rhythms, while J. B. Lampe’s 
“Home Sweet Home the World Over” 
shows how the famous melody would 
be rendered in the characteristic man- 
ner of different European and Asiatic 
nations. These numbers make splen- 
did solo numbers for the organist for 
the “light-up” previous to the screen- 
ing of the feature. 

This is real descriptive music and 
requires no sub-title to bolster it up, 
whereas the pieces that are listed un- 
der this classification are many times 
worthless. 

A comedy which required a little 
out-of-the-ordinary in fitting was 
“East Side, West Side” (Fox film), 
which opened with a scene in a New 
York Jewish clothing store. “Yid- 
disha Mammy,” by Gerber, which in- 
troduces phrases of “Mazel Tof” and 
“Eli, Eli”? was used. At the scene 
with the Irish waitress Ernest Ball’s 
ballad, “An Irish Girl Like You,” sug- 
gested itself. Play bright selections 
from this point to where Abie enters 
the store, when a mysterioso, follow ed 
by a hurry as the officer starts in 
pursuit, is correct. When Abie and 
girl are together the song “When Two 
Hearts Discover,” from the opera 


New Photoplay Music. 

“Ten Popular Compositions for the 
Organ” by Mason Slade (Pallma 
Music Company, Chicago) will prove 
of great value to the theater organist. 
Each number is written in an entirely 
different style and portrays its subject 
faithfully. (1) “Parade” is a military 
march in a melodious and inspiring 
vein, good for the usual army scenes 
in the weekly film, and can be used 
also as an eccentric and comedy 
march with lighter registration. (2) 
“Sleigh Ride,” a capricious scherzo, 
has two themes. One thinks imme- 
diately of the old-fashioned sleighing 
party. (3) “Ukrania,” as its name im- 
plies, is a Russian march in the minor 
mode. (4) “The Town Pump,” a fan- 
ciful rural sketch, includes a country 
dance. (5) “Soudanese” has as its first 
theme the notes A, A, G, A, re-iterated 
in the treble, with a clever contrapun- 
tal theme in the left hand combining 
to form an oriental dance of decided 
local atmosphere. (6) “Joy of Living,” 
a “Caprice Viennois,” is in the style 
of a mazurka. (7) “Punch and Judy” 
(“Morceau Parisien’) requires crisp 
staccato playing, and the catchy swing 
of the melody is infectious. (8) “The 
Musical Clock” has the imitation in 
the left hand and a smooth theme in 
the right. Chimes may be used to 
good advantage here. (9) In “On the 
Bowery” the writer catches the spirit 
of the old-time waltz favorites, of 
which “Sidewalks of New York” is a 
standard example. (10) “Old Mam- 
my,” a southern lullaby, is character- 
istic of the cotton fields and plantation 
scenes. 

It can readily be seen that each num- 
ber has a definite use in picture play- 
ing, and all are legitimate organ solos. 

In confirmation of the statement 
that American publishers are endeav- 
oring to print special pieces particular- 
ly applicable to comedy playing we 
cite two new issues for pen and ink 
films. “Animal Cartoonix,” by M. 
Aborn, consists of two parts. No. 1 
is a rapid allegro, the left hand play- 
ing in the treble on one manual while 
the right hand alternates between a 
piccolo and oboe combination and a 
cello and string imitation. A trio of 
rapid thirds offers splendid contrast. 
No. 2 has alternative notes and chords 
played close together, a tutti in oc- 
taves and a trumpet or tuba solo to 


end. 

DRAMATIC QUIET: “Autumn 
Voices,” by R. H. Bassett, is a melod- 
ious intermezzo in D. An agitated sec- 
tion in G minor is succeeded by a 
quiet aftermath. 

RIG 


HT: “Alluring Coquetry,” by 
M. Baron; “Rural Flirts,” by J. C. 
Bradford; “Early Roses,’ by Baron, 
and “Whimsical Charms” are all 


sparkling little pieces, 
their originality. 

HEAVY DRAMATIC: “Dante's 
Inferno,” by G. Borch. Here we have 
a remarkable composition of worth- 
while musical material. Designed to 
synchronize with weirdly grotesque 
and infernal scenes, it is also effective 
on any long-continued dramatic scene 
where there is a constant dramatic ten- 
sion leading to an expected climax. 

ROMANTIC AND QUIET-NEU- 
TRAL: Several new issues in the 
Hawkes photoplay series are deserving 
of mention. “In a Kentish Garden,” 
by H. Rawlinson, is a smooth aria, 
with a rhapsodical episode and a 
minor section, all contrasted to good 
advantage. “Angel’s Song,” by A. 
Sammons, has an oboe solo, followed 
by a stirring dramatic division, which 
terminates, after modulation, in horn 
and oboe solos on the theme. “By- 
gone Days,” by H. Carr, is a plaintive 
minor melody. “Dreaming,” by Haydn 
Wood, as its name indicates, is a 
reverie in D. The numbers in this last 
a are to be had from Belwin, 
ne. 


refreshing in 





Miss Judith Nevins arrived at the 
Brooklyn Hospital on the morning of 
April 3 to add melody to the already 
musical home of Mr. and Mrs. Willard 
Irving Nevins. Mr. Nevins, who 


among his many activities is editor of 
the N. A. O. page in The Diapason, 
writes tersely that “We had quite a 
busy Easter week.” 





Gotham Gleanings 





By JOHN PRIEST, S. T. O. 











Harold Ramsay, organist of the 
Rivoli, whose popular solos, with and 
without slides, have achieved consider- 
able success, has been transferred to 
the Buffalo Theater, Buffalo, N. Y. 
His place at the Rivoli has been filled 
by Henry B. Murtagh, from the La- 
fayette Theater, Buffalo. The circuit 
system has been extended by the Pub- 
lix Theaters Corporation to include or- 
ganists as well as other entertainers. 
The S. T. O. is the poorer, losing in 
Harold Ramsay an indefatigable re- 
cording secretary and a very congenial 
colleague. 

Other changes in the shake-up are 
H. C. Geis to the Lafayette from the 
Rialto and L. G. del Castillo to the Ri- 
alto from the Buffalo. 

The Society of Theater Organists is 
in the midst of an enjoyable and pros- 
perous season. The membership is 
steadily increasing, and the attendance 
at all the meetings of the society, both 
educational and social, is always en- 
couraging. 

April 8, at the Haven Studio, a large 
number of members and guests fore- 
gathered at midnight, and the ensu- 
ing festivities were voted a huge suc- 
cess by all those lucky enough to be 
present. No little of the credit (as al- 
ways on these occasions) was due the 
lady members of the entertainment 
committee, who both furnished the re- 
freshments and superintended the serv- 
ice in a manner calculated to strike ter- 
ror into the hearts of professional res- 
taurateurs. 

Saturday, April 24, Dr. M. Mauro- 
Cottone played his annual recital at 
the Capitol Theater. This event is 
typical of the serious aims actuating 
individual members of the S 
and contributing to maintain the high 
level of the organization. 


May will be an unusually busy 
month. On Wednesday, the 5th, the 
S. T. O. shares in the music week 
celebration at the Wanamaker Audi- 
torium. It presents Miss Vera Kit- 
chener, a prominent organist on the 
Loew circuit, in the “Blackbird” (fea- 
turing Lon Chaney), also in an organ 
solo, Concert Overture in C minor, 
Hollins. 

May 12 the S. T. O. meets in the 
forenoon at Loew’s Lexington The- 
ater, where a demonstration on the 
large Moller will ‘be given by Marsh 
McCurdy. Widely known to radio 
fans, Mr. McCurdy has specialized in 
the performance of popular music. 

Thursday, May 20, the annual meet- 
ing for the election of officers will be 
held in the studios of the Estey Organ 
Company, courteously placed at the 
disposal of the society for the occa- 
sion. The formal routine of balloting 
will be enlivened by a short organ re- 
cital played by Frank Stewart Adams 
of the Rivoli and Carl McKinley of 
the Capitol. 

Thursday, May 27, the examination 
of candidates for admission to acad- 
emic Fee bee in the S. T. O. will 
be held at 9 a. m. in the auditorium 
of the W PS Company’s headquar- 
ters. Candidates will have the choice 
of playing on either a unit or straight 
type of console. The society is in- 
debted to the Wurlitzer Company for 
the use of its excellent equipment. 

The chairman of the exdmining 
board is George Crook, organist of 
the Strand, Brooklyn. Applications 
from prospective candidates should be 
sent to Mr. Crook not later than May 
7. Application forms, together with 
all information regarding membership 
in the society, can be obtained from 
the secretary, Ronald Oliphant, Box 
118, Station O, New York. 


Richard Strauss ‘recently conducted a 
“movie” version of his own “Rosen- 
kavalier.” “La Boheme” (the “movie” 
with Lillian Gish), has been shown for 
months with a musical accompaniment 
prepared by William Axt from mate- 


rial outside Puccini’s opera. And, as 
my recollection goes, permission to 
use the original score of “Tosca,” 


when a screen adaptation of that of- 


one has blundered! 





Gleason Heard at Stanford. 
Stanford University has been fortu- 
nate this year in hearing two of the 
most interesting American concert or 
ganists. Lynnwood Farnam’s recital 
last November has been mentioned in 
The Diapason as an event which we 
shall long remember and cherish and 
in April we had the privilege of hear- 
ing Harold Gleason. The influence of 
Farnam and Bonnet is seen clearly in 
Gleason’s clean, crisp playing, and in 
the absence of affectation and all that 
tends toward sentimentality and sen- 
sationalism. With all of his poise and 
clarity of style, however, Mr. Glea- 
son succeeds in penetrating to the 
heart of the composition he plays, and 
he makes of the organ what it should 
be these days—a flexible instrument, 
as capable of all shades of meaning and 
emotion as the media favored by other 
artists. We were particularly pleased 
with his sparkling “Ariel,” by Bonnet, 
his very charming rendition of Schu- 
mann’s Canon in B minor and the dig- 
nified and brilliant playing of the 
Widor Allegro and the Chorale in A 
minor by Cesar Franck. The Canon 
was taken at a little slower tempo than 
usual, but with such good effect that 
the reviewer will try the same tempo 
himself henceforth. Mr. Gleason’s pro- 
gram was of the sort that gives un- 
alloyed pleasure and his playing will 
always be an attractive magnet at 

Stanford for lovers of the organ. 

W. D. A 





Swift & Co. Offer $100 Prize. 

A prize of $100 is offered for the 
best musical setting of the poem “The 
West,” by Catherine Parmenter. The 
offer is made by the male chorus of 
Swift & Co. in its sixth annual prize 
competition. Previous competitions 
have brought generous response from 
composers throughout the country, and 
the selected compositions have been 
works of merit. D. A. Clippinger, 
conductor of the chorus, Kimball 
building, Chicago, is in charge of ar- 
rangements, and all compositions must 
be in his hands on or before Sept. 15. 
The composer must be a resident of 
the United States. The setting must 
be made for chorus of men’s voices, 
with piano accompaniment. Each com- 
position must bear a fictitious name 
and the composer must enclose with 
his composition a sealed envelope, 
bearing upon the outside the fictitious 
name, and having inside his real name 
and address. The composition win- 
ning the prize may be produced in con- 
cert by the Swift & Co. chorus dur- 
ing the season of 1926-1927. The 
award will be made by a jury com- 
posed of Leo Sowerby, Arthur Olaf 
Andersen and D. A. Clippinger. 





Mother of Elsie MacGregor Dies. 


Mrs. Daniel D. MacGregor, mother 
of Miss Elsie MacGregor, the Indian- 
apolis organist, died April 13 at the 
Methodist Hospital in the Indiana 
capital city. Mrs. MacGregor, who 
was born near Crawfordsville, Ind., 
moved to Indianapolis in her youth and 
took a prominent part in the activities 
of the Baptist denomination in the 
churches where her husband, the Rev. 
Daniel MacGregor, served. Surviving 
Mrs. MacGregor are her husband, her 
daughter, Miss Elsie MacGregor, and 
three sons, Robert MacGregor, secre- 
tary of the Indianapolis Real Estate 
Board; Henry MacGregor of Chicago 
and Dr. Donald MacGregor of In- 
dianapolis. 
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Who's Who Among American Organists 








Hamlin Hunt. 

Prominent as a sturdy figure in the 
musical forces of the Northwest is 
Hamlin Hunt, the Minneapolis organ- 
ist and teacher, whose kindly spirit is 
a fitting accompaniment to an ortho- 
dox musicianshp. Mr. Hunt is a native 
and product of Minnesota and was ed- 
ucated at Carleton College, Northfield, 
Minn., a school which has done much 
to promote organ music. Later he 
studied organ in Berlin with Wilhelm 


has been devoted to the studio. Twice 
he has been president of the Minne- 
sota State Music Teachers’ Associa- 
tion and twice dean of the Minnesota 
chapter of the American Guild of Or- 
ganists. 





John Doane. 

Towering like one of the cedars of 
Lebanon above the general run in the 
organ world, both physically and pro- 
fessionally, is a young man who has 











HAMLIN HUNT, MINNEAPOLIS ORGANIST. 








Middelschulte wad Franz Grenieks and 
piano with Ernst Jedliczka. 
For six years Mr. Hunt was organist 


at the First Congregational Church of 
Quincy, Ill, and director of the Quincy 


yi ! , ] 
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study in Berkn and a period of study 
with Guilmant in Paris he took up his 
residence in Minneapolis in 1898. Since 
then he has been continuously identified 
with the musical life of the city. At 
first he was organist and director at St. 
Mark’s Episcopal Church. Then he 
went to Plymouth Congregational 
Church, where he has been organist 
and director for more than twenty-six 
years. Some years ago the position of 
organist and director was made one of 
the offices of the church. The end of 
the quarter century was marked by 
most complimentary remarks by the 
pastor from the pulpit on a Sunday 
morning and by a mid-week social af- 
fair at which the congregation present- 
ed a handsome sum of money and a 
three months’ vacation was granted for 
a trip to Europe. Last summer was 
spent by Mr. Hunt in Great Britain. 

The Plymouth Church equipment 
consists of a four-manual Skinner or- 
gan, a solo quartet and a paid chorus 
of twenty-five voices. The vesper ser- 
vice is always preceded by a half-hour 
organ recital. A series of Monday 
evening recitals each fall for years has 
never failed to draw full houses. Re- 
citals have been given throughout the 
Northwest and at the St. Louis, San 
Francisco and San Diego expositions. 

In 1918 Mr. Hunt became a teacher 
and officer of the MazPhail School of 
Music and the major part of his time 


nlawed 1 a reputation in ae Steak 
two cities of the nation through years 
of good work and who is daily going 


on to higher things ries John 
Doane, a product of that famous 


vidi 


impress in Chicago ‘ a series ot years 


and then, like other prominent ones 
before him, went on to New York and 
has labored there with distinction for 
eight years. He has also done note- 
worthy summer work on the Pacific 
coast. He holds one of the most de- 
sirable metropolitan positions, has won 
the highest praise for his playing in 
recitals, has taught many organists of 
reputation and, in addition, has at- 
tained a high position as a vocal coach. 

Mr. Doane was born in Cleveland 
in 1886. He studied piano with his 
mother until he was 14 years old and 
then worked under Henry Purmort 
Eames at the school of music of the 
University of Nebraska, at Lincoln. 
At 15 he began study of the organ un- 
der Professor George W. Andrews of 
the Oberlin Conservatory. He held 
his first organ position in the First 
Presbyterian Church of Fremont, Neb. 
He was college organist at Colorado 
College and organist of the First Con- 
gregational Church of Colorado 
Springs in 1904 and 1905, but left 
Colorado to go to Oberlin in 1906. 
Here he received his bachelor of arts 
degree in 1909 and that of bachelor of 
music in 1910. He remained at Ober- 
lin as instructor in organ and theory 
until 1912. From 1906 to 1912 he 
was organist of various Cleveland 
churches. In the latter year he went 
to England and was a pupil there of 


Edwin H. Lemare. 

Returning in 1913 Mr. Doane ac- 
cepted the position of head of the or- 
gan department at Northwestern Uni- 
versity and as organist and choir di- 
rector of the First Congregational 
Church of Evanston, Ill, He remained 
in these positions until 1918, when he 
was appointed organist and choirmas- 
ter of the Church of the Incarnation 
in New York City. 

Mr. Doane has appeared in organ 
recitals and as a concert accompanist 
for noted singers from coast to coast. 
He gave a series of recitals at the 
Panama-Pacific Exposition at San 
Francisco and another at the Panama- 
California fair at San Diego. In later 
years he has_ specialized in vocal 
coaching and as an accompanist. : 

Mr. Doane is a former treasurer of 
the National Association of Organists 
and is held in high esteem by his fel- 
low organists in both the East and 
the West. 





George H. Clark. 


George H. Clark, organist and choir- 
master of one of the most beautiful 
churches in the Chicago district— 
Grace Episcopal of Oak Park— 
has been at this church for the last 
five years, and has won for himself 
a place among the leading Chicago or- 
ganists. He came to Oak Park. from 
York, Pa., where he was organist and 
choirmaster for a number of yars at 
St. John’s Episcopal Church. In this 
parish he had one of the best male 
choirs in the diocese. He has kept 
up his record at Grace Church, and 
has a splendid choir of thirty boys and 
twenty men. Other choirs in the par- 
ish under his direction are St. Ce- 
cilia, of twenty women, and the church 
school choir of twenty-five girls. 

Mr. Clark has a magnificent four- 
manual, sixty-four stop Casavant or- 
gan, built four years ago. He makes 
a feature of a fifteen-minute recital 
before services on Sunday mornings, 
and these recitals are attended by in- 
creasingly large numbers. 

Mr. Clark was born in London, Eng- 
land, and was organist and choir- 
master of several important London 
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churches before coming to the United 
States. He studied in London under 
Dr. Warwick Jordan and Dr. Alcock, 
and in Paris with Joseph Bonnet. 


Recital Activities of E. S. Seder. 

Among’ recent recital appearances 
by Edwin Stanley Seder, F.A.G.O., 
Chicago, were dedication recitals 
March 9 at the Edgerton, Wis., Meth- 
odist Church, on an Estey two- -man- 
ual organ; March 11 at Oak Park, in 
the Second Presbyterian Church, on a 
Moller three-manual organ, and 
March 26 at Hammond, Ind., in the 
First Christian Church, on a Moller 
two-manual, On March 15 Mr. Seder 
appeared for the second time as guest 
recitalist for the Missouri chapter, 
American Guild of Organists, at Pil- 
grim Congregational Church, St. 
Louis. On April 25 he appeared in 
the monthly series of recitals at the 
Wilmette Baptist Church. Mr. Seder 
has also been honored with an engage- 
ment to appear in recital at the Phila- 
delphia Sesqui-centennial Exposition, 
the date to be announced. He will be 
heard this spring in a number of west- 
ern recitals, including the dedication 
of the four-manual Skinner organ at 
the University of South Dakota, Ver- 
milion, §. D. In his series of weekly 
radio recitals broadcast from station 
WGN, Mr. Seder has played over 1,100 
compositions. These recitals will con- 
tinue Sunday afternoons from 2 to 3. 








School Organ for Tulsa, Okla. 

Graduating classes of the Tulsa, 
Okla., High School have created a me- 
morial fund as their departing gift to 
Central High School, and it has 
reached the sum of $5,000. With this 
amount as an initial payment, the 
school expects to install an organ. 
Civic bodies-of the city of Tulsa have 
volunteered aid to help on the pay- 
ments as they come due. 


Kreisler Takes Work by Organist. 

Elwyn P. Owen, the Milwaukee or- 
ganist, has been notified that one of 
his new violin compositions has been 
accepted by Fritz Kreisler and will be 
used on his programs. The score is 
entitled “Invocation.” 














AUSPICES— 


GENERAL COMMITTEE: 


Dr. H. J. Stewart 
Warren D. Allen, A. A. G. O. 


Allan Bacon, A. A. G O. 


Dr. Roland Diggle 
Clarence Mader, A. A. G. O. 


P. Shaul Hallett, F. 


A Beautiful City 





Pacific Coast Organists’ 
Second Convention 
Pasadena, California, June 21-24 


The American Guild of Organists 


The Southern California Chapter, A, G, 0. 


(| || 
shional Awoetio 0 


Pasadena Chamber of Commerce 
The Fine Arts Club of Pasadena 


Lucien E. Becker, F. A. G. O. 


A. B. Fritz and the members of the Executive Committee 


J. E. Whitehouse, Treasurer 


Distinguished Visiting Recitalists 
Interesting Discussions 


Delightful Social Events 


Opening Recital by Samuel A. Baldwin of New York 


Plan to spend this time with us 


ING 


Wallace A. Sabin, F. A. G. O. 
W. F. Skeele 

Ernest Douglas, F. A. G. O. 

W. A. Hartley, F. A. G. O. 


Arnold Dann, Secretary 
G. A. Mortimer, M. A. 


A. G. O., Chairman. 


Fine Organs 
A Hospitable People 
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His Grandfather 
Also Helped to Build Them 


5h ee men in the Kilgen organization learned their 
work from their fathers,—and they in turn from 
their fathers. Thus, have ideals of fine craftsmanship 
been handed down through the generations. 








All who build a Kilgen strive to make it perfect. The 
millions who regularly listen to Kilgen tone know that 
it is perfect. Two hundred and eighty-six years of 
building pipe organs—seventy-five years in this country 
—is Time's testimony to Kilgen experience. 


















We seek the opportunity to ex- 
plain to you why so many of the 
outstanding organ artists prefer 
the Kilgen. You will find our 
literature both interesting and 


informative, 







The greatest appreciation of 
Kilgen tone beauty and constan- 
cy of tone has always been voiced 
by organists who depend on 


Kilgen organs for the expression 
of their talents, 















Geo. Kilgen & Hon, Ine. 
Builders 
Pipe Organs 


ST. LOUIS 


tlarn 


Choice oF the Masters 
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New York Activities 


News of the Organists and Their Work 
in the Metropolis 








By RALPH A. HARRIS 











New York, April 20—The annual 
musical festival of Grace Church, 
Brooklyn Heights, New York, was 
held Thursday evening, April 15, un- 
der the direction of Frank W right, 
Mus. Bac, A.G.O, Four choirs, com- 
posed exclusively of men and boys, 
took part in the service. They were 
the choirs of Grace Church, Brooklyn 
(Mr. Wright); Grace Church, Jamaica 
(John W. Turner), Church of rok: 
Mark, Brooklyn (Allan Loew), and St. 
Luke’s Church, Brooklyn (Charles O. 
Banks), a total of 130 choristers. An 
orchestra of thirty pieces also assisted. 

As an organ prelude Mr. Banks 
played the Cathedral Prelude and Fugue 
in E minor of Bach, “Harmonies du 
Soir,” by Karg-Elert, and Guilmant’s 
“Marche Religieuse.” Brahms’ can- 
tata, “Song of Destiny,” was the prin- 
cipal choral number. Other features 
were the motet “Hymn to the Cre- 
ator,” by Bridge, and two numbers by 
organ and orchestra—Godard’s Adagio 
Pathetique and Elgar’s “Pomp and 
Circumstance” March. 

The musical festival has been an an- 
nual feature at Grace Church for many 
years, and is known as one of the im- 
portant church events of the season. 
Mr. Wright and all who assisted are 
to be congratulated on the excellent 
ensemble throughout the program. The 
choral parts were well balanced, the 
tone was good, everything well enun- 
ciated, and, under Mr. Wright’s 
baton, given with a variety of color 
and expression. 

Under the auspices of the Washing- 
ton Heights Musical Club, another 
splendid recital was given on Thurs- 
day evening, March 25. Four organ- 


_ 








ists appeared, as follows: Helen C. 
Ballard, A.A.G.O., Ruth Barrett, 
A.A.G.O., Anna Carbone and Lilian 


Carpenter, F.A.G.O., assisted by Rob- 
ert Lowrey, pianist, and Ernst Meyen, 
cellist. Miss Ballard played: Allegro 
Maestoso from Sonata I, Elgar; “Soeur 
Monique,” Couperin; Intermezzo, 
Dickinson; “Piece Heroique,” Franck. 
The Concerto in G minor, Op. 25, of 
Mendelssohn, was played by Robert 
Lowrey and Ruth Barrett. Miss Car- 
bone played: Toccata and Fugue in 
D minor, Bach; “La Danza delle 
Strege,” Fontana; “Twilight,” Car- 
bone; Prelude, Carbone; “Within a 
Chinese Garden,” Stoughton; Intro- 
duction to Third Act of “Lohengrin,” 
Wagner. Miss Carpenter’s selections 
included: Chorale in A minor, Franck; 
“L’Organo Primitivo,” Yon; “The 
Song of the Basket Weaver,” Russell, 
and Fugue in D major, Bach. 


Carolyn M. Cramp, B.S., F.A.G.O., 
gave nine recitals at Newtown High 
School during the week of March 22, 
for educational purposes. Miss Cramp 
appeared in recital at St. Peter’s M. E. 
Church, Reading, Pa., on Thursday 
evening, April 8. Her program was as 
follows: “Finlandia,” Sibelius; “Soeur 
Monique,” Couperin; Prelude, Cleram- 
bault; “Ave Maria,” Arkadelt-Liszt; 
Finale from First Symphony, Vierne; 
Chorale Prelude, “We All Believe in 
One God,” Bach; Serenade, Schubert; 
“Variations de Concert,” Bonnet; 
Prelude and Fugue on Bach, Liszt; 
“Angelus,”, Massenet; Andante from 
“Symphony Pathetique,” Tschaikow- 
sky; ‘Goblin Dance,” Dvorak; Ber- 
ceuse, Dickinson; Toccata, Jepson. 
The Reading Eagle said: “She proved 
herself a master of the instrument. 
Her clean pedal work was a feature, 
and was especially noticed.” The au- 
dience was most enthusiastic, and at 
the close tendered Miss Cramp a 
hearty reception. 

Palmer Christian, organist of the 
University of Michigan, gave his sec- 
ond New York recital on Monday af- 
ternoon, March 29. With a splendidly 


arranged program, full of variety o! 
styles, covering many schools of music, 
ancient and modern, Mr. Christian de 
lighted his large audience. One can- 
not but notice his keen appreciation of 
the dramatic and his unusual interpre 
tative powers. His program included: 
Allegro Maestoso (from Sonata in G), 
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FOR CHATTANOOGA CHURCH 





Three-Manual of Forty-one Stops Be- 
ing Built by Austin. 

A three- manual organ of forty-one 
speaking stops is under construction 
at the factory of the Austin Organ 
Company for the First Presbyterian 


Elgar; “Song of the Basket Weaver,” Church of Chattanooga, Tenn. The 
Russell; Rhapsodie Catalane,” Bon- specifications are as follows: 
net; Prelude, Clerambault; Prelude, GREAT ORGAN, 
Corelli; Fantasie and Fugue in G Open Diapason, § ft., a Pipes. 
minor, Bach; Two Improvisations, iole d’'Gamba, 8 ft., 73 pipes. 
- Gross Fléte, 8 ft., 73 notes 
Karg-Elert; %, andscape in the Mist, Octave, 4 ft, 73 pipes. 
Karg-Elert; Allegro Gioioso, Dethier; Wald Flite, 4 ft., 73 pipes. 
g- g 


“Traumerei,” Strauss; Finale (Sym- 


phony I), Vierne. 
Mr. Christian appeared here a year 


Harmonic Tuba, 8 ft., 73 pipes, 
Cathedral Chimes, 25 bells. 
SWELL ORGAN, 


Bourdon, 16 ft., 73 pipes. 


ago in recital, and about the same — pjapason Phonon, 8 ft., 73 pipes 
time was one of the four organists to Tibia Clausa, 8 ft., 73 Pipes. 
play in the gala organ-orchestra dem- bc pe sabes agar gh BP Tae 
ew ’ * . 

onstration held in the W anamaker Echo Salicional, § ft., 73 pipes. 
Auditorium under the direction of Flauto Traverso, 4 ft., 73 pipes. 
teary Sener. . Fiautino, # ft.’ 61 pipes. 

Dr. Alexander Russell, director ot Tierce, 1 3/5 ft., 61 pipes. 
music at the Wanamaker stores, and Mixture, 3 rks., 61 notes. 
head of the organ department ot ceca ig ng FD 

. . . ye, -. o. 

Princeton University, gave his annual — @ornopean, 8 ft., 73 pipes. 
Good Friday recital at the Wanamaker Vox Humana, 8 ft., 61 pipes. 


consist- 


Tremolo. 


Auditorium. His first group, : 
ing of five Bach numbers, included the pbeiCieal eng ae 
Passion Chorale, Air for the G String, Mico gy er yaa i pipes. 
and three chorale preludes, the latter Concert Flute, 8 ft, 73 pipes. 
preceded by the hymns upon which — Rohr Flote, 4 ft., 73 pipes. 


French Horn, § ft., 73 pipes. 


they are founded. His second selec- Clarinet, 8 ft., 73 pipes. 
tion was the * ‘Marche Fenebre et Chant Tremolo. 

Seraphique,” composed by Guilmant ECHO ORGAN. 
in memory of his mother. The third Viola, 8 ft., 73 pipes. 


and last group consisted of two epi- 
sodes from Wagner’s “Parsifal,” the 
Good Friday music and the March to 
The 





Flauto Dolce, 8 ft., 73 pipes. 
Unda Maris, 8 ft, 61 pipes. 
Vox Humana, 8 ft., 61 pipes. 
Tremolo. 

PEDAL ORGAN. 


the Castle of the Holy Grail. — _ ‘eae 
ery ng 4 a rr ras f Su ass (Resultant), t., 32 notes. 
very nature ot ag gy a wig i Open Diapason, 16 ft., 44 pipes. 
necessity sombre, but the large audi- Bourdon Grande, 16 ft., 44 pipes. 
ence was enthusiastic, giving hearty Bordone Amabile, 16 ft., 32 notes. 

i ‘ SL > Flauto Major, 8 ft., 32 notes 
applause for every number. Sinus tales’ 6 tk ae noe 

4 & Violoncello, 8 ft., 32 notes. 
Duo-Art Aeolian in Church. Bassoon, 16 ft., 32 notes. 
Tuba Profunda, 16 ft., 32 notes. 


Installation of an Aeolian Duo-Art 
organ in Trinity English Lutheran 
Church, Fort Wayne, Ind., has been 
completed, and a concert to which the 
public was invited was given on the 
new _ instrument Sunday evening, 
March 28, 


The echo organ is playable from 
swell or choir manual at will, and is 
affected by the couplers of those man- 
uals. The combination pistons of the 
swell and choir organs will control the 
echo organ stops. 














Apply to 
ALEXANDER RUSSELL 





Announcing the Exclusive Management 


Season 1926-27 of 


CHARLES M. COURBOIN 


The Famous Belgian American Organist D 


The unique position which 
Charles M. Courboin holds 
as one of the superb inter- 
pretative artists of this gen- 
eration is too well known to 
require comment. 


During the past several 
seasons Courboin has played 
a total of recitals only 


equalled by Dupre, and ap- 
peared three times with the 
Philadelphia Orchestra, four 
times with Detroit Symphony 
and also with the New York 
Philharmonic, Cincinnati, 
Minneapolis and American 
Orchestral Society. 


» PALMER CHRISTIAN 


The Rising American Organist 


Oo 


The steady progress of Palm- 
er Christian toward the top 
of the organ profession is one 
of the outstanding events of 
the organ world. Equally 
successful in recital and en- 
semble work, he has played in 
the past few seasons an in- 
creasing number of recitals 
and appeared with the Chi- 


cago, Detroit, Cincinnati, 
Rochester, New York Phil- 
harmonic and _ Philadelphia 


Orchestras. 








NOW BOOKING FOR NEXT SEASON 


EXCLUSIVE MANAGEMENT 


EAST OF THE MISSISSIPPI 





Wanamaker Auditorium 
New York City 


WEST OF THE MISSISSIPPI AND CANADA 


Apply to 


BOGUE LABERGE MANAGEMENT 
130 West 42nd Street 











New York City 
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KIMBALL ORGAN 


For Emmanuel Episcopal Church, La Grange, Illinois 














This new $350,000 church, one of the beautiful examples of 
Gothic architecture in the Chicago diocese, which replaces the 
one recently destroyed by fire, is to have a three-manual Kimball 
Organ. The specification of this organ is especially designed to 
meet the high musical standards of the church, whose choir has 
made it known nationally. 


Every Kimball Organ is an individual creation. 
Ask us about your organ problems. 


W. W. KIMBALL CO. 


220 Kimball Building Established 1857 CHICAGO, ILLINOIS 
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MAITLAND CHICAGO RECITAL 





Improvisation Is Climax of Program 
at the Fourth Presbyterian. 

Rollo F. Maitland, who came to Chi- 
cago from Philadelphia to represent 
the N. A. O. at the Illinois organ-or- 
chestra concert, did not return home 
until he had quite captured the organ 
world of Chicago with a recital at the 
Fourth Presbyterian Church on _ the 
evening of April 22. Eric DeLa- 
marter, organist of the church, was in- 
strumental in arranging the recital and 
in thus giving the city the first oppor- 
tunity to hear the Philadelphia man in 
a complete organ program. 

Mr. Maitland has been known for 
many moons as one of the few really 
great orchestral players—a master of 
registration who always makes the or- 
gan interesting without making it 
cheap. The Chicago critics gathered 
the same impression from his recital. 
He opened with the overture to “A 
Midsummer Night’s Dream” and gave 
it orchestral color and spirit without 
the slightest attempt to overdo it. 

The Adagio in A minor and the 
Passacaglia of Bach showed the fine 
foundation possessed by this brilliant 
player, one of the disciples of the late 
David D. Wood. The Pastorate of de 
Maleingreau was done delightfully. 
The Cesar Franck Chorale in E major 
was effective in its climax. “The Bells 
of St. Anne de Beaupre,” played on 
nearly every program if the organ has 
chimes, was never heard interpreted 
more effectively and the delicacy of 
Nevin's “Will o’ the Wisp” and of the 
Canzonetta_written by Mr. Maitland’s 
musical young daughter linger in 
memory. Mr. Maitland’s own Scherzo- 
Caprice is a manuscript piece whose 
publication is awaited. 

Put the climax of the evening was 
an improvisation on two contrasted 
themes, one written by Leo Sowerby 
and the other by Edward Moore, critic 
of the Tribune, and neither of them 
seen by the performer until two min- 
utes before he began playing. It was 
really magnificent work. We let Mr. 
Moore speak of the way in which it 


impressed him. After telling of the 
preparation of the themes he said: 
“Out of these two Mr. Maitland con- 
structed a complex fantasia that came 
near to being a symphonic movement, 
finally working into a four-voice fu- 
gato and ending with the full thun- 
der of the organ. I do not know how 
Mr. Sowerby feels about it, but per- 
sonally I had no idea that my simple 
twig of a theme could burst into such 
elaborate florescence and become so 


decorative.” 





Dedication at Lomira, Wis. 

An organ built by the Schaefer Or- 
gan Company of Slinger, Wis., for St. 
Mary’s Catholic Church at Lomira, 
Wis., was dedicated April 11 with a 
recital by the priest-organist, the Rev. 
L. A. Dobbelsteen of De Pere Wis. 
The church was filled to capacity. The 
Schaefer factory is building a_ two- 
manual electric organ for the Evan- 
gelical Reformed Church at West 
Bend, Wis., and also one for the Bap- 
tist Church at Oconomowoc, Wis. 








MAY +, £926 




















Capitol Theatre Building 


NATHAN IREDELL 


REINHART 


Concert Organist 


AVAILABLE FOR 
MAY FESTIVALS 
DEDICATIONS 
RECITALS 


MANAGEMENT 


V. E. B. FULLER 


Capitol Attractions 
New York City 














Eda E. Bartholomew 


Organist Saint Mark 
M. E. Church, South 
ATLANTA GEORGIA 








W. Lawrence Cook 
A. A.G. 0. 


Organist and Choirmaster Calvary 
Episcopal Church and Temple B’Rith 
Sholom. Head of Organ Department. 
Louisville Conservatory of Music 
AVAILABLE FOR RECITALS 
2037 Alta Ave. Louisville, Ky. 








KARL O. STAPS 


Associate of the Royal Academy 
of Music, London, England 


Denver College of Music; Organist 
and Choirmaster St. John’s Cathe- 
dral, Denver, Colo. 





Tellers-Kent Organ Company 


ERIE, PA. 








Close personal supervision of all parts of our 


instruments during construction, made possible by 


over thirty years’ experience as practical organ 
builders, and the use of only the best materials 


obtainable, insures a product which will pass the 


most rigid examination upon completion. 


Correspondence Solicited. Catalogue on Request. 














continue under the name of 


they will occupy their new 


prompt attention. 


George E. La Marche 


takes pleasure in announcing that the firm which has been 
doing business under that name for the past eight years will 


La Marche Brothers 


Also, growing business has compelled larger quarters and 


Avenue, Chicago, after May 1. 


Inquiries for new organs are solicited, and all correspond- 
ence relating to re-building and repair work will receive 


building at 6525-31 Olmsted 





670 Irving Park Blvd. 


Edwin Stanley Seder 


F. A. G. O. 


in radio recitals every Sunday from 2 to 
3, WGN Station, Chicago, 302.8 meters. 


Press Comment on Recent Dedication: 
“A concert organist of great talent. Every 


number was played from memory with an ease, 
smoothness and expression delightful to wit- 
ness.”—Elgin, Ill., Daily Courier. 


Recital, Amateur Musical Club. Bloom- 


ington, Ill., Feb. 28. 


RECITALS — DEDICATIONS 
FESTIVALS 


For circulars, dates, terms, address 


Seder Organ Concerts 


Chicago 














Lincoln, 


Seventh Year in 


Fifth Floor, Nebraska State Building 
C. F. Dunn Organ Company 


MAINTENANCE—REBUILD 


Nebraska 











PARVIN TITUS, F.A.G.O. 


RECITAL ORGANIST 


Director of Organ Department 
Cincinnati Conservatory of Music, Cincinnati, Ohio 








()RGAN buying wisdom is a 
thorough investigation of 
the merits and demerits of all 
makes of organs before pur- 


chasing. 


All inquiries given careful and 
prompt attention. 


UNITED STATES PIPE ORGAN COMPANY 


Crum Lynne, Penna. 
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Another Noted 
M. P. MOLLER ORGAN 


One of the largest on the Pacific Coast 


Now being installed in Al Malaikah Temple, Los Angeles 








A worthy companion to the famous four manual 
Moller Organs in:— 
Scottish Rite Cathedral, San Antonio, Texas, 
Shrine Temple, Birmingham, Ala., 
Mecca Temple, New York City, 
Scottish Rite Cathedral, Memphis, Tenn. 
And many other instruments in Masonic edifices in 
all parts of the country. 








Interior of Al Malaikah Temple. 


MOLLER ORGANS LEAD 


if choice is determined by quality 

















We court investigation 


Al Malaikah Temple, Los Angeles 





Hollywood, Calif. 
Moller Organ Company, 
Hagerstown, Md. 


Gentlemen: 

I must tell you how delighted I am with the plans for the wonderful organ at the 
Shrine Auditorium which you are putting in and from the console and its specifica- 
tions and appearance I am convinced it is to be the greatest if not the very greatest 
in this country. 

I was delighted with the console, and the infinite variety of combinations and 
stops with the new features, and the clever innovations that I have not found else- 
where. I shall be proud to be one of the first to play this great instrument and feel 
that it will be one of your best instruments ever turned out of your splendid factory. 

Wishing you every success, I am, 

Sincerely yours, 


CHARLES WAKEFIELD CADMAN. 


M. P. MOLLER, Hagerstown, Maryland 











208 Insurance Exchange Bldg., 1203 Loew Bldg., 1540 Broadway, 1204 Franklin Trust Bldg., 
Los Angeles New York City Philadelphia 
6054 Cottage Grove Ave., Strand Theatre Bldg., 95 E. North Ave., 


Chicago (Oakland), Pittsburgh Atlanta 
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ciation of Organists. 
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Address all communications to The 
Diapason, 1507 Kimball Building, 
Wabash avenue and Jackson boule- 
vard, Chicago. Telephone: Harrison 
3149 





Subscription rate, $1.50 a year, in ad- 
vance. Single copies, 15 cents. For- 
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mittances equivalent to the subscrip- 
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Items for publication should reach 
the office of publication not later than 
the 20th of the month to assure inser- 
tion in the issue for the following 
month. 
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The storm which prevailed both in 
the East and the West at the time 
the April issue of The Diapason went 
into the mails caused delays for which 
this office is not responsible. Any 
reader who may not have received his 
April copy should notify us at once, 
so that a duplicate may be sent. 





May we voice a word of protest 
aginst the tendency to use only for- 
eign nomenclature in programs. Why 
not use a little English once in a 
while? We note that such men as 
Clarence Eddy are not afraid to trans- 
late the French and German names of 
the compositions they play into the 
language of the United States. Time 
after time our patient printers and 
proof readers wreck their eyes and 
their dispositions on “Les Heures Bour- 
guignonnes,” and at least half the time 
it is misspelled on the programs sent 
to this office. “Hours in Burgundy” 
is much more informative to ‘the aver- 
age unerudite American, it is much 
easier to pronounce, it almost spells 
itself and it uses up a lot less type 
and space. It is “Hours in Burgundy” 
—or “Hours with Burgundy,” if you 
should prefer that as more interesting 
to your audience—as far as our pret- 
erence goes. 

WHY WE ARE. TH. INKFUL 

Speaking at a gathering of organists 
a week or two ago a young but al- 
ready famous composer outlined a pro- 
gram that had been arranged for a 
noteworthy event and_ declared: 
“There will be no arrangements or 
transcriptions, or anything of that 
kind, thank God!” The accent he laid 
on the last two words brought out to 
the full the feeling of contempt in the 
mind of the speaker; likewise it em- 
phasized the irreverence of the state- 
ment. 

Well, if we are going to offer grati- 
tude to heaven for things we would 
like to express our thanks for sha fact 
that after we have waded through 
some modern compositions written for 
the organ, originally and exclusively— 
no other imstrument would own them 
—we can turn to good transcriptions 
like those of some of Wagner’s works, 
or to Handel’s Largo, or to the “New 
World” Symphony, or to some slow 
movements from the Beethoven son- 
atas, or to any one of a hundred other 
things our readers might mention. 

We expect to be burned at the stake 
for this heresy, if a certain class of the 
elect have their way, but we have 
heard so much of this brand of snob- 
bery that we feel like crying to them 
to bring on their faggots. 

The great pianists do not despise 
transcriptions, nor do the violinists. 
Why should the organists? Some years 
ago a Chicago politician aspiring to 
office, whose record had some bad 


spots on it, which began to stand out 
sought the 


when he favor of the 


voters, said in an attempt at verse: 
“It isn’t what I used to be, but what 
I am today.” It seems as if a compo- 
sition should be judged in the same 
way. If in the form in which it is of- 
fered it is organistic, adaptable, musi- 
cally meritorious, etc. its origin 
and ancestry should not be questioned 
or be the subject for haggling. If it is 
only mediocre music, with no special 
reason for having been written, or 
lacks elements of interest, there is no 
reason for giving it right of way mere- 
ly because it is pure organ music, 
never defiled by being used for the 
voice or for another instrument. 

We are not trying to argue for “pop- 
ularizing” recitals or cheapening the 
profession. The Diapason has always 
stood for the best in organ music and 
for the education of the masses up to 
the highest standard—not the lowering 
of the organ to the level of the trashy. 
The organ has its splendid literature 
—a rare supply of classics, to which 
modern things of value are added 
every year. But we see no crime in 
supplementing that literature with ju- 
dicious use of adaptations from other 
musical works. We find no valid rea- 
son for the exclusiveness which some 
exponents of the organ would impose 
upon the instrument. 

And while we are giving thanks we 
might also do it for the fact that it is 
difficult to find even among our great- 
est organists any who are so sinless 
that they never play anything but pure 
organ music. 





GRAFT AND A POSSIBLE CURE. 


Our colleague, Mr. Buhrmar, tells 
the readers of the American Organist 
of an instance which illustrates an 
abuse that unfortunately is not rare. 
He heads his article “Graft Case No. 
8,764,315,” and then goes on to say: 

A committee wrote to a selected list of 
organists for their advice as to a builder 
for the new organ. Four of the organists 
sent copies of their letters to the builder 
they recommended. Later the committee 
thanked their advisers, saying that they 
would be glad to know that the builder 
endorsed had been signed for the con- 
tract. The four promptly wrote to the 
builder and asked for a commission on 
the sale, each presumably thinking he 
was the only one interested. But is a 
mere endorsement enough warrant for the 
payment of a commission? Wouldn’t the 
builders think more highly of us, and be 
able to build better organs, if we gave 
advice instead of trying to sell it? And is 
advice based on hoves of a commission 
trustworthy anyway? 

Yes, it’s all wrong, Mr. Buhrman. 
And the pity of if is that a profession 
like that of the organist should be 
tainted with this form of unethical 
commercialism—if that is the right 
word to use. The Diapason has dwelt 
on this subject from time to time. We 
know of instances in which organ 
builders have tried to correct matters, 
so far as they were concerned, by rig- 
idly refusing to hand over any “back- 
sheesh,” but they found it a severe test 
of their principles to see contracts go 
to others who were more “liberal.” 

There is a remedy for the abuse, and 
it is a simple one—on paper. In the 
first place, churches should not ask 
outside organists to assist them with- 
out remuneration in designing their in- 
struments and looking after their own 
interests in an organ purchase. This 
offers the temptation and the excuse to 
the graft-seeking organist, who nat- 
urally says: ‘Well, why should I put 
in my time and effort and get nothing 
out of it?” We do not include the 
regular organist of the church which 
buys an organ. He should, in ordinary 
circumstances, be glad to give his as- 
sistance in order to obtain an instru- 
ment that will please him. We have 
only contempt for the man who ac- 
cepts a commission for negotiating a 
contract for the church which pays 
him a salary. 

Having seen to it that the organist 
receives proper pay for whatever he 
does, we must take temptation out of 
his reach. This can be done by having 
the organ builders so thoroughly unit- 
ed that each one may feel certain that 
no other will yield to requests for 
commissions. In fact, the organ build- 
ers and the organists shall co-operate 
so fully for clean business principles 
in their profession that the name of 
any organist who seeks a secret com- 
mission will be reported at once to the 
A. G: and the N. A. O., which 
organizations shall proceed to place 
the name of the offender on a black- 
list. This blacklist shall be published 


in the American Organist and The 
Diapason. 

Just such co-operation exists among 
many trades and in many lines of bus- 
iness; it is not at all unusual. In our 
profession the rule still is that of each 
man for himself and the devil catch 
the hindmost. 

We hope the day may come soon 
when graft shall be unknown, but we 
predict that when it comes, Mr. Buhr- 
man, far from being the ‘alert, ener- 
getic, enthusiastic apostle of all that is 
good for the organ which he is to- 
day, will be a silver-haired veteran, 
riding around in the Rolls-Royce pur- 
chased with one month’s profits from 
the American Organist. The editor of 
this paper, if he is not disappointed, 
will be by that time where there are 
no delinquent subscribers and no 
printers. 





One of our readers in South Africa 
sends in an interesting program of a 
recital under the auspices of the Cape 
Guild of Organists. The program was 
played at the Dutch Reformed Church 
in Cape Town Oct. 20, 1925. Several 
prominent organists took part. N. R. 
Ingleby, F.R.C.O., played a Scherzo 
in F major by Turner and Lemare’s 
Romance in D flat. The Bach Fugue 
a la Gigue and Oliver King’s Evening 
Song were offered by H. C. Hill, J. 
H. Alden, Mus. B., A.R.C.O., gave a 
group consisting of Walford Davies’ 
Solemn Melody, the Larghetto from 
Mozart’s Clarinet Quintet and Sketch 
No. 2, by Schumann. W. C. Cooper 
played Cesar Franck’s Andantino and 
the Scherzo from Guilmant’s Fifth 
Sonata, while a “Vesperale” by Cyril 
Scott and the first movement of Basil 
Harwood’s Sonata were the contribu- 
tions of Norel Iverson. The program 
sets forth that the Cape Guild of Or- 
ganists was formed in 1922 “to pro- 
mote the efficiency of organ and 
choral music, and good fellowship and 
mutual help between its members.” 
The officers are: President, W. E. 
Ranby; vice-president, P. S. Duffett; 
treasurer, A. C. Robson, and _ secre- 
tary, W. C. Cooper. 





Philadelphia promises to exhibit at 
the Sesqui-centennial Exposition this 
summer and in the fall an array of or- 
ganists such as seldom if ever before 
has been brought together. This ex- 
hibit alone is well worth the price of 
admission, we venture to say without 
fear of contradiction. Men from every 
part of the country have been invited 
to give recitals on the great Austin or- 
gan under construction for the exposi- 
tion. The committee headed by Henry 
S. Fry has compiled—or, rather, is 
still compiling—the list and issuing in- 
vitations. It is our hope to publish the 
complete list of performers in our next 
issue. ° 





Mr. Farnam Among Fortunate. 

New York City, April 10, 1926.— 
Editor of The Diapason: I was 
interested to note in the April 
Diapason your editorial relating to the 
inclusion of the organ music 
within the service at the Church 
of the Ascension, Pittsburgh. This 
is a rare and encouraging depart- 
ure which is undoubtedly a source of 
inspiration to the fortunate organist 
and those whom he serves in wership. 
I have been thus favored to a consid- 
erable degree of late years. During 
my last year as organist at Emmanuel 
Church, Boston, an organ piece was, 
at the request of the rector and certain 
members of the congregation, includ- 
ed with the offertory anthem on Sun- 
day mornings, while here at the 
Church of the Holy Communion, New 
York, the organ music after the pro- 
cessional and before the recessional 
forms a i a part of every Sunday 
evening servic 

LYNNW OOD FARNAM. 





Calls It a Good Suggestion. 

Alton, Ill, April 7, 1926.—Editor of 
The Diapason: I think all composers 
will agree with Mr. Macdougall’ Ss sug- 
gestion in one of your late issues—to 
thank the performers for playing their 
compositions. I do this whenever pos- 
sible. However, owing to the great 
number of programs and notices I re- 
ceive, particularly at Christmas and 
Easter, all cannot be acknowledged, 
owing to absence of addresses. 


W. D. ARMSTRONG. 
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The Free Lance 


By HAMILTON C. MACDOUGALL 











Every one of us is a specialist in 
his dislikes; it may be olives, or clam 
chowder, or 5-cent cigars, or ultra- 
modern music. My pet abhorrences, 
to name only one or two, are Cardinal 
Newman’s “Lead, Kindly Light,” and 
dear old Bach’s “My Heart Ever 
Faithful.” I was complaining about 
the stodginess of the latter to a friend 
who remarked: “It’s sort of tied to a 
post, isn’t it?” Can you beat that for 
criticism ? 

Would it not be amusing to get the 
real inside of Smith, Jones and Rob- 
inson’s feeling about masterpieces? 
When you come to think about it, 
masterpieces are fearfully tiresome; do 
you not agree? We have to kowtow 
to every one of them, whether they are 
in or outside our kingdom. Were you 
not shocked when your friend E. M. 
said beethoven was only second-rate, 
and that the Fifth Symphony was a 
public nuisance? Many of our young 
friends who write or play modern 
music of the Gallic brand cannot en- 
dure the immediate classics (Beetho- 
ven, Mendelssohn, et al), although 
they will jump back a generation and 
slobber over Paiesiello or Scarlatti or 
Pergolesi. 

Still, have you never felt like yelling 
at the top of your lungs when in the 
stillness of a public library? 


How many of the readers of The 
Diapason are aware of the fact that 
Schweitzer, the co-editor, with Widor, 
of the Bach organ works, i is a medical 
missionary stationed in Africa? He is 
of the heroic type, too, working un- 
der the hardest conditions. He 
emerges from the jungles every. few 
years for a breath of air, plays his 
beloved Bach to admiring German au- 
diences, and then goes back to his 
work with fresh vigor and a renewed 
equipment. Does it not sound re- 
markable! 

How reassuring and cheering and 
altogether satisfactory it is to find that 
“old Bach” is going so strong at the 
present moment! Is there not a re- 
naissance of interest in him? See what 
Harold Samuel has done with his Bach 
programs—how interested people were 
in them, what enthusiasm greeted his 
creative performances. I am going to 
venture the assertion that as 2 body 
organists may claim a share—no mat- 
ter how slight—in this renewed en- 
thusiasm for Bach and devotion to the 
Bach propaganda. For the main part, 
however, I believe that the musical 
public is tiring of the discordant ultra- 
modern stuff, and is coming back re- 
freshed to the English or French 
Suites or the Well-Tempered Clavi- 
chord, or to all three. The world is 
not so bad after all. 


Bela Bartok seems to have usurped 
the place of Darius Milhaud as the 
bad boy of the modernists. He 
sounds—I refer to B. B.—as if he were 
unaffectedly bad and not merely try- 
ing to make us think him so. 

Big organs—one might even say 
monster organs—seem to be in favor 
where money is abundant. Let us 
hope desires will turn before long in 
the direction of a sonorous, effective 
and clean ensemble. Take your or- 
gans of 100 or more stops and test 
them this way: Put down the sfor- 
zando pedal; play a hymn-tune (“St. 
Ann's,” the “Old One Hundredth,” 
or, better still, a tune you do not 
know) smoothly; ask a friend who has 
good ears to write down the middle 
voices. Will he be able to do it? No! 
What reaches his ears will be a jumble 
of sounds, a whirring confusion of 
heterogeneous tones, a melody faintly 
and ineffectually struggling for a hear- 
ing. If the ensemble is clean the 
builder may well brag. 





Uda Waldrop, municipal organist of 
San Francisco and official organist of 
station KPO, gave his final recital 
March 29 before his departure for Eu- 
rope on a tour to last from three to 
four months. 
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“PARSIFAL” FIT FOR CHURCH? 


Elgar and Canon of Worcester Ca- 
thedral in Controversy. 

A discussion which will interest or- 
ganists on this side of the sea has 
arisen in England, according to a 
copyrighted special cable dispatch to 
the New York Evening Post on April 
10. The question whether Wagner’s 
opera “Parsifal,” or part of it, is fit to 
be played in church has started a con- 
troversy between Sir Edward Elgar, 
the most famous living English com- 
poser, and T. A. Lacey, one of the 
canons of Worcester Cathedral. 

Canon Lacey has protested against 
the inclusion of the “Parsifal” music in 
the proposed program of the next 
Three Choirs Festival, to be held in 
Worcester Cathedral, basing his ob- 
jection upon the opinion of a _ well- 
known critic that “Wagner’s emotions 
and spiritual experiences were those of 
the ordinary sensual man.” 

In his reply to the canon, Sir Ed- 
ward Elgar says: “To the depths of 
pruriency to which modern criticism 
descends I do not propose to accom- 
pany Canon Lacey. Much as he seems 
to enjoy the exploration, I do not.” 

He points out that Wagner's last 
work, according to some writers, was 
“an offering on the altar of sorrow 
and repentance” and concludes that 
“if the canon bans Wagner from the 
services of the church he must, if he 
is logical, cast out David and others.” 

The controversy is likely to stir up 
serious trouble, as Sir Edward Elgar 
is prominently identified with the 
Three Choirs Festivals, of which his 
sacred works have been the backbone 
for some years. 

It creates the clear-cut issue whether 
these festivals, of which England is 
very proud, should be primarily mani- 
festations of art or of faith; whether 
church dignitaries should wholly usurp 
their management. 








Deagan Chimes for Long Beach. 

The notably fine set of Deagan ca- 
thedral chimes recently installed in the 
First Methodist Church of Long 
Beach, Cal., received their dedicatory 
hearing Sunday, April 11, being played 


by Otto Hirschler, organist of the 
church. They were presented to the 
church by Mrs. S. M. Swartz as a 
memorial to her husband. The chimes 
are played from their individual key- 
board, adjacent to the organ console. 





Bonnet Tour in Italy and France. 

Joseph Bonnet has returned to Paris 
after a long and remarkably success- 
ful tour of recitals. The itinerary 
embraced the principal cities of 
France, followed by engagements tak- 
ing him as far south as Italy. In 
Rome Bonnet inaugurated the restored 
organ in the Church of St. Louis des 
Francais. This instrument was dedi- 
cated by Alexandre Guilmant when 
constructed. In several Italian cities 
Bonnet appeared with orchestra and 
everywhere was greeted by enthusi- 
astic audiences. Several offers were 
recently made for an American tour 
the coming season, but his European 
engagements would not permit his ac- 
ceptance. An effort is being made to 
induce him to return to America for 
the season of 1927-28. 


Gift of Gold for Organist 

In addition to making a record for 
patience ar.d consideration by retain- 
ing the same organist for thirty-five 
years, the First Presbyterian Church 
of Lake Forest, a prominent residence 
suburb and college town on the north 
shore near Chicago, observed the an- 
niversary of the organist, S. E. Gruen- 
stein, by presenting to him a purse 
containing $500 in gold. The presenta- 
tion was made at the Easter services 
by the Rev. George Roberts, D.D., 
pastor of the church, who accompa- 
nied the presentation with words of 
flattering appreciation of the services 
of the organist. 








Organists Guests at Welte Studio. 

The new Welte-Mignon organ 
studio on North Michigan boulevard, 
Chicago, was opened td the Chicago 
Society of Organists on the night of 
April 27 and the occasion was in the 
nature of a housewarming of the ar- 
tistic quarters, arranged by James 
Topp, who is in charge for the Welte- 
Mignon Company. 











Seven-Octave 
Technique 


Do you think you can play pedal notes 
synchronously with manual notes? Try it 


and see. 


Strike and repeat short chords Marcato, 
Staccato, Accelerando, Decelerando. Observe 
not only the attack but the release. 


You may think you have technique, but 
you will be surprised how ragged and lumber- 
ing it is and what attention a reasonable syn- 
chronism will demand. 


With Seven Octaves You Play Those Short, 
Crisp Chords Perfectly, Naturally and Without 
Special Attention Through the Full Pedal Reg- 
ister, With Feet on the Expression Pedals if 
You Wish. 


MIDMER-LOSH,, Inc. 


MERRICK, L. I. NEW YORK 








NEW YORK 
May 31 to June 26 





FREDERICK 
SCHLIEDER 


MUS. M. F. A. G. O. 





FOURTH SEASON 


Send for Literature 


HOTEL SAN REMO, 146 Central Park, West 
New York, N. Y. 


Intensive Courses 


Harmonic and Contrapuntal 
Technic 


Presenting 


Mr. Schlieder’s Incontestable 
Approach 


To A 
Creative Musical 
Understanding 
And the 


Development of the Power 
of Musical Self-Expression 


(Improvisation) 


PARIS 
July 10 to August 21 








AMERICAN CONSERVATORY of MUSIC 


JOHN J. HATTSTAEDT, President 


School of Theatre 
Organ Playing 


FRANK VAN DUSEN, A.A.G.O., Director 


Announcing 
SPECIAL SUMMER COURSE OF SIX WEEKS 
June 28th to August 7th 
A special course of coaching before the screen for experi- 


enced theatre organists which includes playing of feature, 
solos, slides, jazz and tricks. 


Private lessons on the organ with or without screen work 
may be arranged for. 
COURSE PREPARATORY FOR SCREEN PLAYING 
Lesson Ist Week—Preparatory Work for Screen 
Playing 
Lesson 2nd Week—Playing of News Weekly 
Lesson 3rd Week—Playing of Feature 
Lesson 4th Week—Playing of Feature 


Lesson 5th Week—Playing of Comedy and Car- 
toon “Tricks” 


Lesson 6th Week—Playing of Pathe Review 


Send for Special Circular 


Address: Secretary, American Conservatory, 


521 KIMBALL HALL, CHICAGO 
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Samuel Sebastian Wesley, 
Organist, Composer, Fisherman, 


Who Died Half a Century Ago 








Some interesting facts concerning 
the life of Samuel Sebastian Wesley 
are published in the Musical Times of 
London for April 1. There are sev- 
eral articles on Wesley and his works, 
apropos of the fiftieth anniversary of 
his death, which occurred April 19, 
1876. One writer points out that 
among the composers of the Vic- 
torian period Wesley is one who 
“needs no revival,” and “that he holds 
his own today is due largely to the 
qualities that caused him to be under- 
rated as a composer by the critics of 
his own time.” The writer goes on 
to say: 

“Tt may not be far-fetched tc sug- 
gest that one reason for the hold Sam- 
uel Sebastian Wesley still has for us 
today is a purely personal one. He 
was what is generally known as a 
‘character—a type that appeals, it 
would seem, more to the English race 
than to any other, if we may judge 
from the part it plays in our literature 
and drama. Go to any part of the 
country where Wesley held office—a 
long journey, for he served five parish 
churches and four cathedrals!—and 
you will find his odd personality re 
membered by old folk who know lit- 
tle or nothing of his music. His rov- 
ing habit was due to various causes 
eccentricity, quarrels with deans and 
chapters, and even his fondness for 
fishing. It is fair to add that much 
of his trouble with cathedral authori- 
ties was due to his outspoken demands 
for reform. It is difficult to realize to- 
day the abysmal depths to which 
church music had sunk at that time. 
In fact, the sterling qualities of such 
composers as Wesley can be fully ap- 
preciated only when we remind our 
selves of the wretchedly poor choral 
establishments for which they wrote. 
It is a fairly familiar fact, but one 
worth repeating in this connection, 
that ‘Blessed be the God and Father’ 
was written ‘by request, for the serv 
ice on Easter-day at Hereford Cathe- 
dral, on which occasion only trebles 
and a single bass voice were available.’ 
So runs Wesley’s own foot-note to the 
earlier editions. And tradition says 
that the solitary bass on duty that 
Easter-day was the dean’s butler! It 
is easy to understand Wesley's writing 
to a friend, in 1874: 
moved from cathedral to 


because I found musical 
Parliament in- 





“I have 
cathedral ee 
troubles at each. Until 
terferes to put cathedrals on a totally 
different footing as to music, [ affirm 
that any man of eminence finds obstacles 
to doing himself and music justice which 
render his life a prolonged martyrdom. 

“And only a month or two before 
his death he was discussing drastic 
plans for reform, among them being 
the making of the cathedral organist 
‘absolute director of the, music, with 
a salary proportionate to his standing 
in the profession’—an ideal that is still 
far from being realized. One cannot 
but speculate as to what passed in 
Wesley’s mind when, on his appoint 
ment to Winchester, he was sworn in, 
and the statutes concerning his duties 
were read to him, order No. 3 being: 

‘That he should carry on these duties 
in a spirit of respectful and courteous 
attention to the wishes of the dean and 
canons, and with due regard to the 
authority of the preeentor, and with kind 
and conciliatory demeanor towards the 
subordinate members of the choir. 


“It was suggested above that fishing 
prospects may occasionally have in- 
fluenced Wesley in his choice of post. 
Ground for this idea is found in the 
fact that ic 1846 he seriously contem- 
plated leaving Leeds Parish Church 
and accepting the organistship at Tav- 
istock. The invitation, it appears, was 
made with a shrewd knowledge of the 
attractiveness of the river Tavy. * * * 
Tradition says, too, that he took the 
post of organist at Hampton, Middle 
sex, earlier in his career because of 
the fishing advantages of the Thames 
side village. Not that residence in 
London barred him from his favorite 
sport: the Wesley relics include a 
ticket admitting ‘Mr. S. S. Wesley’ to 


fish in commercial docks from June 
9 to Dec. 31, 1650. *'* * 


“We resist the temptation to draw 
on the rich store of Wesley anecdotes, 
many of which are familiar. Instead, 
we give an account of the beginning 
of his asseciation with the house of 
Novello. Much as he disliked cathe- 
dral dignitaries, Wesley had still some 
bile to spare for music publishers, and 
for a long while he issued his compo- 
sitions on his own account. In due 
course experience brought him to see 
that even music publishers have their 
uses, and in 1868 he approached 
Messrs. Novello with a view to their 
taking over the copyrights of his an- 
thems and organ and_ pianoforte 
pieces. The older members of the 
firm still tell the story of Wesiey sit- 
ting grimly in the chairman’s room, 
loth to commit himself to a specific 
demand, lest he should name too small 
a figure; while the chairman (Henry 
Littleton) remained absorbed in_ his 
letter writing, though with an ear 
cocked ready for a move by the com- 
poser. Little was said (one of the few 
utterances recalled being Wesley's 
sotto voce: ‘I wish I knew how much 
I could get out of you!’), and the al- 
most silent duel lasted for several 
days, composer and publisher taking 
friendly leave at the close of each ses- 
sion. Ultimately an agreement was 
reached, and as he put into his pocket- 
book a check tor £750, Wesley re- 
marked, ‘When I get home _ they'll 
think I’ve been robbing somebody!— 
a handsome admission from one whose 
main concern throughout the negotia- 
tions was lest he himself should be 
robbed. 

“The best of Wesley's work makes 
one speculate as to what he would 
have done had he been born fifty years 
later. We have seen how miserably 
inadequate were the choirs of his day. 
He was little better off, if at all, in re- 
gard to the organ. Most of the instru- 
ments of the time were clumsy in 
mechanism and limited in variety, and 
many were tuned on the old ‘unequal’ 
system. * * * Yet, curiously erough, 
Wesley, when designing the Willis or- 
gan in St. George’s Hall, Liverpool, in 
1854, strove hard to have it tuned on 
the ‘unequal’ system, and even want- 
ed the pedals to be of the G compass. 

Concerning his playing, and above 
all his extempore performances, there 
is only one opinion: it was masterly. 
From the Musical World of Sept. 8, 
1849, we quote an account of one of 
his improvisations at the Birmingham 
Festival of that vear: 

“Dr. Wesley, the most justly celebrated 
performer of the present day, played a 
solo on the great organ of the hall. Dr. 
Wesley began with a very long Fantasia, 
the plan of which we cannot pretend to 
define after a single hearing. In the 
course of the Fantasia almost every ef- 
fect of which the resources of this enor- 
mous instrument are capable was de- 
veloped by the learned musician with 
masterly skill. But by far the most in- 
teresting part of his performance was 
the extemporaneous fugue with which it 
terminated. A more ingenious and ex- 
traordinary improvisation we never lis—- 
tened to, Dr. Wesley chose an unusually 
short theme, as though resolved to show 
how easily he could set contrapuntal 
difficulties at defiance. After working 
this with remarkable clearness, he in- 
troduced a second subject, which he soon 
brought in conjunction with the first, 
and subsequently a third, ultimately 
combining the three, in the stretto of 
the fugue, with the facility of a pro- 
found and accomplished master. Dr. 
Wesley’s performance was greeted with 
uproarious applause, and while he was 
playing it was interesting to observe the 
members of the orchestra and chorus 
crowding round the organ, anxious to ob 
tain a view of his fingers or his feet, with 
which he manages the ponderous pedals 
with such wonderful dexterity 

“Wesley played his last service on 
Christmas Day, AAS/9; at Gloucesetr 
Cathedral, and his last voluntary was 
the Hallelujah Chorus’—a_ departure 
trom custom, for he usually played a 
fugue, either one of Bach’s from mem 
ory, or an extemporaneous one. A few 
months later he died, his last words 
heing, ‘Let me see the sky.’ He lies 
in the old cemetery at Exeter, in the 
grave where his infant daughter was 
buried thirty-six years before. There 
are various tablets to his memory in 
cathedrals and churches where he 
served, but we may say (with more 
point than usually marks such a 
platitude) that few church musicians 
depend less on sculpture for their 
memorial than Samuel Sebastian 
Wesley, 





You Are Assuming No Risk 


when selecting for your 
Next Season’s Programs 
One of the following Choral Works 


BETHANY—Cantata for soli and chorus of mixed voices. W. 
Rhys-Herbert ‘tise SED 


Published also in an arrangement for women’s voices. 


THE NAZARENE—Cantata for soli and chorus of mixed voices. 


2s SCG eerste NI Ea eae oe OT soosenecces We UDys-Ferbert. 1:25 
BETHLEHEM—Cantata for soli and chorus of mixed voices. W. 

TCE! 6 Log 1 9 aa PR PO a a tay SP Oe Re rer Puan erty sole ae 
THE CHRIST CHILD—Cantata for soli and chorus of mixed 

voices. Children’s voices ad lib...........006. W. Rhys-Herbert 1.00 


THE MANGER BABE—Cantata or Pageant for Christmas-tide 
Ror Chorus: (S01 HO UID). .5s4.cac00scsneve eek Ccceasees W. Lester .80 


ATONEMENT—Cantata for Lenten Season. For soli and chorus 
of mixed voices. R. Deane Shure 1.25 


AN EASTER CANTATA—For soli and chorus of mixed voices. 
FOS ARS ee SHE sige Helen nals miguel slaw Gore aon ear ae On H. Brooks Day 1.00 


CHRISTMAS CANTATA—For soli and chorus of mixed voices. 
Salas aoe Locales aac cia Ruka era teats oe Glehh were ai earner enc TE H. Brooks Day 1.00 


LUX BENIGNA (Lead, Kindly Light)—For mixed voices....... ; 
Cyril Jenkins .30 


For mixed voices. 
gta Cyril Jenkins .25 


ABIDE WITH ME—For mixed voices.............. Cyril Jenkins .15 


The above mentioned publications are obtainable on approval thru 
the agency of every First Class Music House or direct from 


]. FISCHER & BRO. 
119 West 40th Street New York 


THERE IS A GREEN HILL FAR AWAY. 

















HEAT YOUR ORGAN 


SAVE YOUR ORGAN FROM DETERIORATION 
by installing 


EVENHEETERS 


“AUTOMATIC ELECTRIC HEAT” 
venheeters Prevent Deterioration from Dampness and Ban- 
ish Cold Weather Troubles 


_Evenheeters are the only equipment especially designed for 
pipe organ heating and approved by the fire insurance under- 
writers. 


All organ manufacturers use and 
recommend Evenheeter equipment. 
It may be purchased either from 
your organ builder, your tuner, or 
direct from us. 


The illustration shows our “Port- 
able.” It requires no special wiring 
and can be installed by anyone in 5 
minutes time. In addition to. this we 
make four other sizes for permanent 
installation ranging from 500 to 2,000 
watts capacity. 

_ Will gladly give complete informa- 
tion, calculating your requirements and 
making quotation on receipt of inquiry 
with data as to organ chamber size and 
wall exposure. 


CRAMBLET ENGINEERING CORP. 


286-88 Milwaukee Street MILWAUKEE, WISC 
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By WILLIAM LESTER. 


Chorale Prelude on the Tune “Dun- 
dee”; Chorale Prelude on the Tune 
“Picardy”; by T. Tertius Noble; 
published by the Arthur P. Schmidt 
Company. 

Taking two of the fine old Psalm- 
tunes as the basic materials, this four- 
square leader of the best elements in 
contemporary church music _ has 
fashioned two splendid preludes for 
service or recital use. High mastery 
of the art of composition we always 
expect from this pen, and a sane mod- 
ernity of expression based upon the 
best achievements of the past. And 
such an organist is expected to write 
so that the product fits his chosen in- 
strument like a glove. All this is true 
of the above two titles. Fine music, 
done in a big way! 

March in F, by J. Stuart Archer; pub- 
lished by W. Paxton & Co. 

This simple number will prove of 
value for postludial purposes. It has 
a goodly swing and happy lilt, but not 
to the loss of sufficient dignity or mu- 
sical worth for service use. Techni- 
cally it is quite easy, but it will sound 
much more ambitious on almost any 
instrument. 


“Thou Lamb of God,” by W. Berwald; 
published by Arthur P. Schmidt 
Company. 

Both singers and listeners will wel- 
come this duet for its melodious clar- 
ity and its musical worth. It will be 
equally effective for soprano and alto, 
or for tenor and bass; and it has the 
added virtue of not being simply a 
melody harmonized in two more or 
less mellifluous parts, but rather is cast 
as two independent vocal melodies. A 
well-schemed organ part will aid to en- 
rich the effect. The vocal ranges are 
modest and the tone is devotional. 
“Ave Maria,” by J. Lewis Browne; 

published by J. Fischer & Bro. 

Our Catholic brethren will welcome 
this new setting of the ritual text. The 
skilled hand of the expert in that field 
peeps out unmistakably, and there is 
a delightful pervading modal coloring. 
Published in two keys. 


“Death, the Leveller,” by Cyril Jen- 
kins; “The Songster,’ by Alec Row- 
ley; published by W. Paxton & Co. 
Two fine choral numbers, the first 

for mixed voices, the second for male 
choir. Both will go best unaccom- 
panied. Neither will offer any special 
difficulties to even amateur choruses 
desiring the simplest type of concerted 
songs. 

“Abide With Me,” by Herbert J. Tily; 
“Benedictus es Domine,” by Herbert 
J. Tily; published by the H. W. 
Gray Co. ° 
Two more numbers from the pen of 

the distinguished Philadelphia amateur 
(I am using this term in its original 
meaning, not with the derogatory im- 
plication we have come to associate 
with the word!). The first listed is a 
lovely melodic setting of the familiar 
Lyte verses, enlisting the services of a 
quartet of solo voices, both separately 
and in ensemble, the latter effectively 
thrown against the full choir. A very 
idiomatic organ part will add mightily 
to the general effectiveness of the an- 
them. The liturgical selection is a ro- 
bust, rousing choral number, big in 
concept, easy to do, and certain to 
register well. 

Supplication, by H. S. Sammond; “In 
the Mill,” by Rebikoff, arranged by 
H. S. Sammond; published by J. 
Fischer & Bro. 

The first is a dignified, vocally grate- 
ful anthem, approaching in magnitude 
a genuine motet. As might be looked 
for from the more-than-competent di- 
rector of the Morning Choral of 
Brooklyn, and other well-known or- 
ganizations, the work reveals a deft 
certainty in regard to choral possibil- 
ities and a fine imaginative concept of 
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the text meanings. It has the solid- 
ity of the finer Russian church music, 
while it carefully avoids any suggestion 
of stodginess. The Rebikoff transcrip- 
tion is for SSAA, and will make a 
very pleasurable novelty number for 
a secular concert. The text, by Mr. 
Sammond, is clever and well fitted to 
the musical idea. 


“Crossing the Bar,” by Herbert J. 
Tily; “Lord God of Israel,” by 
Charles S. Norris; “O Love Divine,” 
by Ralph Horner; published by 
Oliver Ditson Company. 

Three anthems of uniform excel- 
lence are here listed. All are quite 
simple as to technical demands, all are 
fine music and each will meet a par- 
ticular need. The first title, the work 
of that loyal reader and supporter of 
things choral in Philadelphia, Dr. Tily 
of Strawbridge & Clothier’s, gives us 
a beautiful part-song for a cappella 
choir, a setting of the familiar Tenny- 
son text, one offering unlimited oppor- 
tunity for the finest aims of choral 
singing and worthy of the greatest 
efforts. It is not often that we find 
such moving effects as those upon the 
second page, and done so simply! The 
Norris anthem is listed as “Anthem 
for the Dedication of a Church.” it 
will serve excellently for such a pur- 
pose, or for any general use when a 
big, vital anthem is required for praise 
purposes. In it clever use is made of 
a familiar hymntune by Sullivan, and 
it closes with a union of choir and 
congregation in the same hymn. The 
third number is along more conven- 
tional lines, but is well-written music 
of grateful form. 

“Love’s Sacrifice,” by C. S. Briggs; 
published by Arthur P. Schmidt 
Company. 

For the choirmaster afflicted with 
a severely “volunteer” choir, where 
the main issue as regards the music is 
that it must be as simple as possib’e, 
this anthem will serve as a lifeline. It 
is tuneful, very easy, cast in the valse 
lente pattern so beloved of the gospel 
hymn carpenters, and, outside of a few 
false word stresses, is not badly writ- 
ten. And—here speaks the cynic— 
it will in all probability widely outsell 
most of the really fine numbers 
praised in these and other pages, large- 
ly because it has a sentimental cast of 
text, which latter is set in such a man- 
ner that it will not fail to reach the 
listener, untrammelled by any intri- 
cacies of musical setting. Our great 
job in this country is to educate our 
congregations to the intelligent appre- 
ciation of the idioms and devices used 
by the better composers, so that ex- 
pert craftsmanship on the part of the 
latter may be met with a like expert 
appreciation in the pews. Until that 
millenium is reached, such simple ef- 
fusions as this one under consideration 
have a place and fill a need. 
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‘applauded into giving five encores” 
—headline 
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Boston News Notes 


By S. HARRISON LOVEWELL 











Boston, Mass., April 22.—First 
Church was almost completely filled 
Sunday afternoon, April 18, with an 
attentive audience to listen to the re- 
cital by William E. Zeuch, organist 
and choirmaster. Mr. Zeuch ranks 
high as a recitalist because of consum- 
mate control of every factor in the 
huge instrument he plays and his skill 
in placing an interesting program be- 
fore his auditors. These two items 
were foremost characteristics of the 
recital given at this time. The music 
was as follows: Chorale Prelude on 
“Sleepers Wake,” Karg-Elert; ‘Kol 
Nidrei,” Bruch; “Romance sans Pa- 
roles,” Bonnet; Scotch Fantasia, Mac- 
farlane; Andantino, Lemare: ‘Soeur 
Monique,” Couperin; “Distant 
Chimes,” Albert W. Snow; Scherzo, 
Zimmerman; “Within a Chinese Gar- 
den,” Stoughton; Berceuse, Dickinson; 
Intermezzo, Hollins; “Marche Slav,” 
Tschaikowsky. Special mention should 
be made of: the Couperin, Snow and 
Stoughton selections. The “hour of 
organ music” ended with a Wagner 
program Sunday afternoon, April 25. 

On Palm Sunday afternoon the aug- 
mented choir at the Church of the 
Epiphany, Dorchester, under the di- 
rection of the organist and choirmas- 
ter, S. Harrison Lovewell, sang Stain- 
er’s “The Crucifixion,’ with good suc- 
cess. The processional hymn was 
Brown’s “Story of the Cross”; the 
proper Psalms and Canticles had plain 
chant settings; the anthem was 
“Blessed Jesu, Fount of Mercy,” from 
Dvorak’s “Stabat Mater,’ and at the 
close of the cantata Stainer’s music 
for the penitential office was sung 
kneeling, the cantor being Stanley 
Cross, bass soloist at the Cathedral 
Church of St. Paul. The service as a 
whole was very impressively sung. It 
is planned to continue musical services 
next season along the lines already in- 
stituted. The choir is wholly volun- 
teer and is composed of boys, men and 
women. 

A congratulatory letter from Ray- 
mond C. Robinson at Tampa, Fila., 
brought two fine recital programs 
given by him April 6 and 8 on the 
large Midmer-Losh organ of seventy 
registers in the First Baptist Church. 
These programs contained selections 
otf many kinds from Widor, Henselt, 
Bonnet, Guilmant, Hollins, Grieg, 
Schumann, Stebbins, Franck, Dubois, 
Schubert, Bach, Clokey, Vierne, Mu- 
let, Stoughton and Sibelius, music for 
display of the instrument’s resources 
and of general interest for a non-pro- 
fessional audience. Mr. Robinson has 
been nominated sub-dean of the New 
England chapter, A. G. O. to succeed 
Professor John P. Marshall, who will 
undoubtedly be elected dean at the 
annual meeting. 

Albert W. Snow’s program of or- 
gan music Sunday afternoon, April 18, 
at Emmanuel Church was as follows: 
Prelude and Fugue in A minor, Bach; 
Evensong, Martin; Paste? No. a Karg- 
Elert; “Benediction” and “I.aus Deo,” 
Dubois. The choir is fully maintain- 
ing its traditional excellence and its 
work on this particular Sunday won 
special commendation. 

Frederick N. Shackley, organist and 
choirmaster at Dudley Street Baptist 
Church, has been chosen for a like 
position at the First Congregational 
Church, Everett. 

Mrs. Florence Rich King is now or- 
ganist-choirmaster at the Wesleyan 
Memorial Church, Malden. 

William M. Burbank, for a_ short 
time organist-choirmaster at Wellesley 
Congregational Church, expresses him- 
self as well pleased with his present 
position at St.  Paul’s Episcopal 
Church, Brookline. 

Charles D. Irwin, formerly organist 
and choirmaster at the Leyden Con- 
gregational Church, Brookline, has re- 
turned from an extended trip to Cali- 
fornia and South America. 


During the season 1925-26 at Eliot 


Congregational Church, Newton, under 
the direction of Everett E. Truette, 
organist-choirmaster, the following 
cantatas were sung at special Sunday 
afternoon services: “Rebekah,” Barn- 
by; “The Story of Christmas,” Mat- 
thews; “Stabat Mater,” Rossini; “Oli- 
vet to Calvary,” Maunder, and “Seven 
Last Words,” Dubois. Mr. Truette has 
a mixed chorus of about thirty-five 
voices and a fine quartet of soloists in 
his charge. 


The Malden Philharmonic Society, 
directed by Henry Gideon, organist 
and choirmaster at Temple Israel, 
Commonwealth avenue, with an un- 
usual array of soloists and orchestra 
from the Weltman Conservatory of 
Music, gave a performance of Hadley’ s 
“The New Earth” on the evening of 
April 15 at the Center Methodist 
Church in Malden. E. Rupert Sircom 
was organist for the occasion. The 
Philharmonic Society numbers about 
fifty singers. 


When the People’s Temple on Co- 
lumbus avenue went out of existence 
the parish bought the property of the 
South Congregational Society and be- 
came the Copley Square Methodist 
Episcopal Church. As has been re- 
lated several times, the Skinner organ 
in the South Congregational Church 
was moved to First Church, but the 
present society gave a contract to the 
William Laws Company of Beverly to 
rebuild and greatly enlarge the old or- 
gan that long stood in the People’s 
Temple. When completed the new or- 
gan will take rank among the best in 
the city. 

Professor John P. Marshall is not 
only well occupied with his manifold 
tasks at Boston University, but also 
has oversight of the music at Holy 
Cross College, Worcester. In the near 
future at the latter institution will be 
given the Greek tragedy “Hecabe” and 
for this occasion Professor Marshall 
has arranged music based on the an- 
cient Greek “Hymn to Apollo,” a 
monument of ancient composition dat- 
ing from the close of the second cen- 
tury before Christ and found in muti- 
lated and almost undecipherable form 
in the ruins of the Athenian treasure- 
house at Delphi in 1892. Such parts 
of the notation as can be determined 
follow the diatonic and enharmonic 
tone genera, and here and there em- 
ploy the split half-tone. The music it- 
self is of sturdy character and reminds 
one of the music of the Eastern Ortho- 
dox Church employed anciently for 
the kanons. 

The special Lenten musical services 
at the Cathedral Church of St. Paul 
under the direction of Arthur M. 
Phelps brought a splendid series of 
cantatas to performance, certain of the 
works being sung by the choir of boys 
and men, others by the choir of men 
and women, and still others by the 
combined choirs. Not only has the 
cathedral fine choirs, but through the 
intelligent effort of the clergy there is 
excellent congregational singing on 
Sunday evenings. This congregational 
singing is not in any wise promoted 
by sensational measures, but simply by 
introducing a little common sense. 
Many other voiceless congregations 
could do as well if they would pattern 
after the cathedral. By special request 
of the clergy, at the farewell service 
of Dr. Dallas, Sunday evening, April 
18, Cesar Franck’s “Kyrie Eleison” 
from his Mass in A major was sung 
as the anthem. “Worthy is the Lamb 
That Was Slain” from Handel’s 
“Messiah” was sung as the offertory 
anthem. 

All Saints’ Episcopal Church, Brook- 
line, has been completed, and the mu- 
sic there, under the direction of 
Charles S, Norris, is beginning to 
come into its own. The building it- 
self is one of the most beautiful Gothic 
structures in Greater Boston, the work 
of Ralph Adams Cram. Mr. Norris has 
been organist-choirmaster in this par- 
ish many years, and is a well-known 
musician. 

On the evening of Palm Sunday 
Francis E. Hagar played the follow- 
ing selections for his recital at the 
First Methodist Church, Medford: 
“Pilgrims’ Chorus,’ Wagner; Spring 


Song, Hollins; “Christ Triumphant,” 
Yon; Pastorale in G, Lefebure- Wely:; 
“Easter Morning,” Malling; “In 
Springtime,” Kinder. 


Samuel W. Cole, a musician who 
had achieved much in the cause ol 
good music in the public schools and 
better results in the matter of sight 
singing, died in Brookline just before 
Easter. For twelve years he was or- 
ganist at the Clarendon Street Bap- 
tist Church, Boston. In conjunction 
with his work in the public schools of 
Dedham he won lasting fame by giv- 
ing performances of Handel's 
“Messiah” and Haydn’s “Creation” 
with the young folk of the high school. 
accompanied by the Boston Symphony 
Orchestra. Mr. Cole was long a mem- 
ber of the faculty of Boston Univers- 
ity and the New England Conserva- 
tory of Music. 


Civil Service Examination. 

The United States Civil Service 
Commission announces an open com- 
petitive examination for music teacher, 
elementary (grades 1-6), at $1, a 
junior high school (grades 7-9), 
$1,320, and senior high school aides 
10-12), at $1,500. Receipt of applica- 
tions for these positions will close May 

The examinations are to fill va- 
cancies in the Indian service, and in 
positions requiring similar qualitica- 
tions. Furnished quarters, heat and 
light are allowed appointees free of 
cost. At each boarding school there 
is a common mess and meals are fur- 
nished at cost. The duties of these 
positions are to organize and train 
mixed choruses, quartets and other 
musical organizations and to give vo- 
cal and instrumental lessons, particu- 
larly on the piano. Competitors will 
not be required to report for examina- 
tion at any place, but will be rated on 
their education, training and experi- 
ence. Full information may be ob- 
tained from the commission, Wash- 
ington, D. C., or the secretary of the 
board of civil service examiners at the 
postoffice or customhouse in any city. 


Tribute to Alban Coover’s Work. 

In his Palm Sunday message to his 
parish, the Rev. William Reid Cross, 
rector of Trinity Church, Elizabeth, N. 
J., paid a warm tribute to the efficiency 
and faithfulness of the choir, now un- 
der the leadership of Alban W. Cooper. 
In part the rector wrote: “It is a long 
time since anything has been said in 
this place about the choir or the mu- 
sic. The time has come when we can 
speak of it with some pride and with a 
good deal of hopefulness. We feel that 
we are in the way of getting a musical 
organization of which we can be 
proud and whose influence will be felt 
in the community. All winter long 
the music of the church has been more 
than creditable; sometimes it has 
been inspiring. I want, as strongly 
as I can, to express my appreciation 
of the work the choir is doing under 
its present capable leadership, and of 
the spirit of loyalty and helpfulne ss in 
which they are doing it.’ 


Tellers-Kent Work in New England. 
Among recent sales of Tellers-Kent 
organs in New England through their 
Boston representative, B. B. Terrill, 
are the following: 
Methodist Episcopal Church, Co- 
chituate, Mass. 
Masonic Hall, Natick, Mass. 
Advent Christian Church, Somer- 
ville, Mass. 
First Baptist Church, 
Maine. 
Universalist 
Maine. 
Methodist Episcopal Church, Win- 
chester, Mass. 
ga of Eastern Star, Concord, 








Waterville, 


Church, Oakland, 


4 


First Baptist Church, Hyannis, Mass. 
Methodist Episcopal Church, Hamp- 
ton, N. H. 





The Luther League of Trinity Lu- 
theran Church, New Brighton, Pa., 
presented the pageant “Where West 
Meets East” on Sunday, April 18, at 
the vesper service. Music by Miss 
Belle Andriessen, the organist, con- 
sisted of: “Adoro Te,” Lefebure- 
Wely; “Orientale,” Cui; “Song of In- 
dia,” Rimsky-Korsakoff (with violin); 
Rhapsodie, Demarest (with piano), 
and “The Son of God Goes Forth to 
War,” Whiting. 
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Philadelphia News 


By DR. JOHN McE. WARD 














Philadelphia, Pa. April 23. — A 
largely augmented choir sang the first 
part of “Parsifal” in St. Luke and the 
Epiphany Church on March 28. The 
organist was Edward Shippen Barnes 
and the choirmaster Dr. Alexander 
Matthews. 

Walter Lindsay has resigned the 
position of organist at the Oak Lane 
Presbyterian Church to accept a simi- 
lar post at the Olney Presbyterian 
Church, where he is to play a new 
Odell organ. The new incumbent at 
Oak Lane is William Schwartz, who 
leaves Union M. E. The latter posi- 
tion is temporarily filled by Miss Rena 
Gill. 


Albert T. Gardner played his fifty- 
first Palm Sunday service at St. 
Matthew’s Episcopal Church this year. 
An honorable record! 

The new Casavant organ in Calvary 
Presbyterian Church was given a pri- 
vate “tryout” on April 5 by several of 
the Philadelphia organists. The in- 
augural recital on April 6 was played 
before a fair audience by Ralph Kin- 
der, Henry S. Fry, William S. Thun- 
der and Lewis Wadlow. 


Miss Jennie M. Caen again pre- 
sented an elaborate Easter sunrise serv- 
ice at Old Swedes, with the aid of an 
additional quartet and orchestral in- 
struments. 

St. Augustine's Catholic Church was 
also the scene of a fine musical pro- 
gram on Easter. Marie Hays, the or- 
ganist, selected “Unfold,” Gounod; 
“Vidi Aquam,” by Pocher, and Rose- 
wig’s Mass in F for the mass. 

C. Walter Wallace gave an organ 
concert in Mantua Baptist Church 
April 15 to a large and well-pleased 
audience. 


Miss Margaret W. Valentine pre- 
sented a well-prepared program at 
Trinity Presbyterian Church on Eas- 
ter. “Hymn Exultant,” Clokey; “The 
Lord Is Risen” (Bohemian folk song), 
“By Early Morning Light” (tradi- 
tional), and a trio for violin, cello and 
organ, by Rheinberger, were the im- 
portant numbers. 

The choir of Grace Church, Mount 
Airy, consisting of thirty-two men and 
boys, in its pre-Easter music sang 
“Gallia,” Gounod, and “Seven Last 
Words,” by Dubois, and on Easter 
Day “Behold, I Show You a Mystery,” 
D. D. Wood; Hallelujah Chorus, Han- 
del, and Communion Service, Rosewig. 





On Good Friday morning selections 
from Stainer’s “Crucifixion” were sung 
by the male choir of the Saskatchewan 
penitentiary at Prince Albert, Sask. 
John V. Hicks is the organist. 





Maunder’s “Olivet to Calvary” was 
rendered on Good Friday evening by 
the choir of St. Alban’s Cathedral 
(Anglican), Prince Albert, Sask., un- 
der the direction of Sydney T. Hesle- 
ton. Miss Shirley F. McKay presided 
at the organ. 





The Kimball organ installed in the 
Lutheran Mission Church of Paxton, 
Ill., was dedicated March 19 by Harry 
T. Carlson, instructor in organ at the 
Bush Conservatory of Music in Chi- 
cago, and organist of the Lutheran 
Church of Irving Park. 





On March 9 Robert Kline, organist 
at the National Cash Register “School- 
house,” Dayton, gave a recital on the 
new Estey organ in the Patterson 
Memorial Presbyterian Church, Day- 
ton. Mr. Kline had only a few hours’ 
notice before the recital, taking the 
place of S. Dwight Smith of Pitts- 
burgh, who met with an accident on 
the way to Dayton, breaking the sec- 
ond finger of his right hand. 
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FARNA M 


“The Master Organist of the Century” 


ITH his recent recital at Yale University, Farnam has made 
upwards of fifty public appearances since last October; his 
receptions everywhere evidencing a wider appreciation of 
his virtuosity and splendid musicianship. 





David Stanley Smith, Dean of the Yale University School of Music, 
writes, for example: “The Concert was superb. I have never be- 
fore heard anything approaching it in perfection and interest.” 


Olga Samaroff, writing in the New York Post concerning Farnam’s 
appearance with The Society of the Friends of Music at Town 
Hall, said: “Mr. Bodanzky and Mr. Farnam collaborated admir- 
ably in the organ concerto of Handel, which sounded improvisa- 
tional in the highest sense of the word.” 


Richard Aldrich, in his article on the Coolidge Foundation Festival 
of Chamber Music held in the Library of Congress, Washington, 
D. C., writes: “It must be confessed that after an evening of so 


much modernity Handel’s Concerto, played, as was Bach’s Chorale 
Prelude, with consummate mastery by Mr. Farnam, came like a 
balm and a blessing to ears and minds tensely strung.” 


Under a heading: “Farnam’s Playing a Delight,” James H. Rogers, 
in describing the historical series played by Farnam in the Cleveland 
Museum of Art, writes: “Mr. Farnam, by the clarity and brilliancy of 
his playing, by the shifting tone colors of his registration, and by 
the spirit and lucidity of his style, held the interest of his hearers 
throughout the evening. It was a remarkable exhibition of virtuos- 
ity and no less a model of sensitive reaction to musical values. His 
playing is a delight to such as have ears to hear.” 


Newspaper clippings and letters received from everywhere Farnam 
has played contain, literally, hundreds of such friendly and appre- 
ciative remarks. You are sure of a musical treat if you have a 
Farnam Recital. 


= 1927 now booking. Many dates already set, so we urge those who 
may be thinking of having Farnam next season to write as soon as possible. 


Management: Mr. Fay Leone Faurote, 677 Fifth Avenue, New York City 
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RECITAL PROGRAMS 











Daniel R. Philippi, Pittsburgh, Pa.—In 
a recital on a new Austin organ in St. 
Peter’s Church, Uniontown, Pa., April 30, 
Mr. Philippi, organist of the Church or 
the Ascension, Pittsburgh, played as _fol- 
lows: Chromatic Fantasia, Thiele; Pre- 
lude to ‘“Parsifal,’’ Wagner; Intermezzo 
(Sixth Symphony), Widor; ‘‘Priere,”’ 
Franck; Pastorale in A, Guilmant; ‘Le 
Cygne,’’ Saint-Saens; Nocturne (‘‘Mid- 
summer Night’s Dream’’), Mendelssohn; 
Passacaglia, Bach. 

Harry B. Jepson, New Haven, Conn.— 
Professor Jepson played these programs 
in recent Sunday afternoon recitals at 
Woolsey Hall, Yale University: 

March 7—‘‘Grande Piece Symphonique,”’ 
Franck; Intermezzo in D flat, Hollins; Al- 
legretto, de Boeck; ‘Benediction Nup- 
tiale,’’ Saint-Saens; Serenade, Rachman- 
inoff; Introduction and Allegro from So- 
nata in the Style of Handel, Wolsten- 
holme 

March 21—‘‘Entree de la Procession,” 
from ‘‘Pageant Sonata,”’ Jepson; Andante 
from First Symphony, Vierne; Improvisa— 
tion-—Caprice, Jongen; “Salida, ” Urteaga; 
Duo from ‘Suite Ancienne,’’ Holloway; 
“Reproche,”’ Karganoff; Overture to 
“Tannhiuser,” Wagner. 

W. Lawrence Cook, Louisville, Ky.—In 
a recital at Calvary Episcopal Church 
Mr. Cook played this program: Prelude 
and Fugue in D major, Bach; Chorale 
Prelude, ‘“‘Herzlich thut mich verlangen,” 
Bach; Allegro Vivace from First Sym- 
phony, Vierne; Idylle, Quef; Canon in B 
minor, Schumann; Reverie in D flat, Bon- 
net; Finale from Sixth Symphony, Widor. 

Among recent programs at St. John’s 
Evangelical Church he played as follows: 

No. 1i—Introduction and Allegro from 
First Sonata, Guilmant; Riposo, Rheinber- 
ger; Canon in B minor, Schumann; Even- 
ing Song, Bairstow; ‘‘Ave Maria,”’ Liszt- 
Arkadelt; ‘‘Priere a Notre Dame,”’ Boell- 
mann; Triumphal March on the Chorale, 
“Nun Danket Alle Gott,’’ Karg-Elert. 

No. 2—Pastorale from Sonata, Op. 88, 
Rheinberger; Two Chorale _ Preludes, 
Bach; “Clair de Lune,’ Karg-Elert; 


“Minuetto Antico e Musetta,” Yon; 
“Dreams,’’ Stoughton; “Christmas 
Chimes,”’ Gade; ‘Vision,’’ Rheinberger; 


Toccata from Fifth Symphony, Widor. 


Warren D. Allen, Stanford University, 
Cal.—iIn an hour of organ music at Trin- 
ity Church, San Francisco, March 25, Mr. 
Allen played this program: ‘Carillon,’ 
Vierne; Sonata in C minor (MSS), Ernest 
Douglas; Four Chorale Preludes, Bach; 
“An Elegiac Romance,’’ H. Moreton; 
“Caress,” Groton; Toccata in B minor, 
Barie. 

In his Easter afternoon recital at the 
Memorial Church of Stanford University 
Mr. Allen played: ‘‘Christus Resurrexit,” 
Ravanello; Prelude Pastorale from Second 
Suite, Boellmann; “Christ Lay in Bonds 
of Death,” Bach; “Chant de Printemps,” 
Bonnet; “Faith in Spring,’’ Schubert; 
Triumph Song (from ‘‘Heroic Suite’’), 
Alec Rowley. 

Miles 1’A. Martin, F. A. G. O., St. Au- 
gustine, Fla.—In a request program at 
Trinity Church March 25 Mr. Martin pre- 
sented these offerings: Sonata 4, Guil- 
mant; Melody in F, Rubinstein; Solemn 
Prelude, Noble; ‘‘The Golden Wedding,”’ 
Gabriel-Marie; “Triumerei,’’ Schumann; 
“Forlane,” Aubert; “Ave Maria,” Bach— 
Gounod; “Fantasie Symphonique,’”’ Cole. 

Frank E. Ward, New York City—In his 
114th recital at the Church of the Holy 
Trinity, on the evening of March 28, Mr. 
Ward played as follows: Chorale No. 1 
(first half), Franck; Andantino (Fourth 
Symphony), Tschaikowsky; “A la Bour- 
ree,’ Handel; Andante and _ Variations, 
Reinecke; ‘‘Lament,’’ West; Prelude and 
Fugue in G minor, Bach. 

On March 21 Mr. Ward played: Symphony 
No. 4 (Toccata and Andante Cantabile), 
Widor; Andante (Sonata Op. 61, No. 


Scharwenka; “The Cuckoo” (Rondo), 
da’ Aquin; Slumber Song, Schumann; 
Chorus from the “Occasional Oratorio,” 
Handel. 

Frederic B. Stiven, Urbana, IIl.—In his 


recital at the University of Illinois Audi- 
torilum March 21 Professor Stiven was 
assisted by Arthur Hamilton, pianist; 
Walter L. Roosa, violinist, and an en- 
semble of trumpets, trombones, tympani, 
French horns and strings in the follow- 
ing interesting program, chosen for the 
purpose of displaying the organ as used 
in ensemble numbers: Festival Chorale, 
for organ, brass quartet and tympani, 
Karg-Elert; Nocturne, for French horn, 
violin, ‘cello, piano and organ, Op. 42, 
Hummel; Sonata in A major, Op. 100, for 
piano and violin, Brahms; “Feierlicher 
tinzug,”’ for organ, brass quartet and 
tympani, Strauss; Fantasia from Sche- 
herazade Suite, Rimsky-Korsakoff 

Charles Galloway, St. Louis, Mo.—In his 
recital at Washington University on the 
afternoon of April 18 Mr. Galloway 
played the following program: ‘Christus 
Resurrexit,”’ Ravanello; Mountain 
Sketches, Clokey; “‘Iste Confessor,’ Guil- 
mant; “Rhapsodie Catalane,” Bonnet; 
“Cristo Trionfante,” Yon; Fugue a la 
Gigue, Bach. 

Samuel A. Baldwin, New York City— 
Among the April programs on Sundays 
and Wednesdays by Mr. Baldwin at the 
City College have been the following: 

April 7—Prelude in E flat, Bach; Largo, 
Wesley; Concert Prelude and Fugue, 
Faulkes; ‘‘Night’’ and “Dawn,” Jenkins; 
Symphonic Poem, “Orpheus,” Liszt; Gip- 
sy Melody and Humoreske, Dvorak; Fifth 
ormaneny. Widor. 

pril 11—Pastoral Sonata, Rheinberger; 
eid Foote; Toccata and Fugue in C 
major, Bach; ‘“‘The Glowworm,” ‘The 
Firefiy”’ and “Dusk” (from Twilight 


Sketches), Lemare; Concert Study No. 1, 
Yon; Spring Song, Mendelssohn; Overture 


to ‘“‘Manfred,’’ Schumann. 

April 14—Heroie Piece, Cole; Andante 

a Fifth Symphony, Beethoven; Prelude 

d Fugue in E minor, Bach; “Colloquy 
with the Swallows,’ Bossi; “Benediction 
Nuptiale,” Hollins; Miniature Suite, Rog- 
ers; ‘‘Will o’ the Wisp,” Nevin; “Oh, the 
Lilting Springtime,” Stebbins; Good Fri- 
day Music from ‘‘Parsifal,”’ Wagener. 

April 18—Wagner program: “Elsa's 
Bridal Procession”, from ‘‘Lohengrin’’; 
“Pilgrims’ Chorus”’, “Elizabeth’s Prayer”’ 
and “To the Ev ening Star’, from “Tann- 
hiiuser”’ Prelude and “Isolde’s Death 
Song”, from ‘Tristan and Isolde’; Good 
Friday Music, from ‘‘Parsifal’; ‘‘Sieg- 
fried’ s Death’’, trom “Die Gotterdimmer- 
ung” ; Prize Song, from ‘Die Meistersin- 
ger’; “Ride of the Valkyries’, from 
[Die Walkiire’’. ; 

April 21—Magnificat, No. 1, Lemaigre; 
Andantino from Fourth Symphony, 
Tschaikowsky; Fugue in E flat| major, 
Bach; “Within a Chinese Garden,” 
Stoughton; “Wi eeping, Mourning,” Liszt; 
“To a Wild Rose,” “A Deserted Farm” 
and “To a Water Lily,’ MacDowell; 
“Etude Symphonique,”’ Bossi. 

April 25—Sonata No. 1, in D minor, 
Guilmant; Autumn Song and Cradle Song, 
Gretchaninoff; Fantasia and Fugue in G 
a. Bach; Nocturne, Grieg; “Festiv— 
ity,”’ Cyril Jenkins; Largo from ‘‘New 
World” Sy mphony, Dvorak; Fugue on 
Chorale from ‘‘The Prophet, ” Liszt. 

.» Carl F. Mueller, Milwaukee, Wis.—The 
program at Mr. Mueller’s Sunday after- 
noon recital April 11 at the Grand Avenue 
Congregational Church was as follows: 

‘“Hosannah,”’ Dubois; Invocation, Mailly; 
Menuet, Paderewski-Biggs; hrough 
Palestine,’ R. Deane Shure; “‘By the 
Brook” (request), de Boisdeffre; 
“Caress,” Groton; Processional March, 
H. J. Stewart. 

In a dedicatory recital on the Reuter 
organ in the United Presbyterian Church 
of West Allis, Wis., April 18, Mr. Mueller 
played: Overture in A, Maitland; ‘‘The 
Swan” (by request), Saint-Saens; Largo 
from ‘‘Xerxes,” Handel; “The Bells of 
St. Anne de Beaupre” (by request), Rus- 
sell; * ‘La Tabatiere a Musique,” Liado 
“Marche Champetre,” —Boex; “When 
Shadows Deepen,” Carl F. Mueller; “Mo- 
ment Musical,” Schubert-Mueller; Toc- 
cata from Festival Suite, Reiff. 

Benjamin L. Kneedler, Swarthmore, Pa. 
—Mr. Kneedler gave a_ Lenten series of 
three programs at the Swarthmore Pres- 
byterian Church. His offerings were: 

Feb. 19—Concert Overture, Kinder; Ro- 
mance in F minor, Tschaikowsky; Fugue 
in C major, Buxtehude; Viennese Song, 
Kreisler; Canzonetta, d’Ambrosio; Sonata 
No. 1, Mendelssohn; Prelude to “‘Lohen- 
grin, Waener; “Indian Lament,”’ 
Dvorak-Kreisler; Scotch Lullaby, Von 
Kunits; Caprice, Johnston; Cantilene, 
Shelley; pean Militaire,” Chopin. 

March 5—First Suite, Borowski; An- 
dante Cantabile (from Fifth Symphony), 
Ts schaikowsky ; Mountain Sketches (“Can 
yon Walls” and “Jagged Peaks in the 
Starlight’), Clokey; Toccata, Dubois; 
Concert Overture, Hollins. 

March 19—‘‘Pomp and Circumstance,” 
Elgar; Aria, Bach; Spring Song, Men- 
delssohn; Chorale in A minor, Franck; 
“A Musical Snuff-Box,’’ Liadoff-Hein- 


roth; An_ Indian Serenade, Vibbard; 
Scherzo, Dethier; ‘Pilgrims’ Chorus” 
(from ‘‘Tannhiiuser’’), Wagner; ‘‘Varia- 
tions de Concert,’’ Bonnet. 


George H. Fairclough, F. A. G. O., St. 
Paul, Minn.—lIn his recitals at the Uni- 
versity of Minnesota Mr. Fairclough has 
played: 

March 9—Introduction and Passacaglia 
(from Sonata, Op. 132), Rheinberger; “O 
Sole Mio,” arr. by Lemare; Great Fugue 
in G minor, Bach; Barcarolle (‘Tales of 
Hoffman’’), Offenbach “Chinoiserie,”’ 
Firmin Swinnen; “Pomp and Circum- 
stance” March, Elgar-Lemare. 

April 6—Symphony No. 6 (First move~ 
ment, Allegro), Widor; Largo (‘New 
World” Symphony), Dvorak; Spring Song, 
Hollins; Chorale in A minor, Franck; 
““Supplication,” Gerhard Alexis; Nor- 
wegian Dance, Grieg; Svring Song, Men- 
— “Christus Resurrexit,” Ravan- 
ello. 

April 13—‘‘Morceau de Concert,’’ Op, 24 
Guilmant; Meditation from ‘‘Thais,’’ Mas- 
senet; Allegretto in E flat, Wolstenholme; 
Prelude in B minor, Bach; Canzonetta, 
a’ Ambrosio-Koch; “Liebestraum” in 
flat, Liszt; Concert Overture in E flat, 
Faulkes. 

April 20 — Prelude and Fugue in A 
minor, Bach; Air with Variations (Sym- 
phony in D), Haydn-Best; Meditation and 
Toceata, d’Hvry; Serenade in F, Gounod; 
Scherzo in B minor (from Sonata), Rog- 
ers; Concert Overture in A, Maitland. 

Miss Eda E. Bartholomew, Atlanta, Ga. 
—Miss Bartholomew gave a recital under 
the auspices of the Georgia chapter, A. 
G, O., at St. Mark M. E. Church South 
April 6. She was assisted by the Atlanta 
Music Club chorus, directed by Miss Lula 
Clark King. The organ selections were 
as follows: Fantasie and Fugue in G 
minor, Bach; Andante Grazioso, Dethier; 
“Angelus,’’ Karg-Elert; “Ronde Fran- 
caise,” Boellmann; ‘‘Speranza,’’ Yon; 
“Thistledown,” Loud; Finale, from Sym- 
phony No. 1, Vierne. 

William A. Goldsworthy, New York—Mr. 
Goldsworthy played the dedicatory recital 
on a Mdller organ of twenty stops in the 
Corinthian room of the Masonic Temple 
at Paterson, N. J., March 21. His pro- 
gram included: Overture to “Orpheus,” 
Offenbach; ‘‘Souvenir,” Drdla; “Morcesu 
de Concert,” Hollins; ‘‘Daybreak,”’ Grieg; 
“Fete Boheme,” Massenet; Andantino in 
D flat, Lemare; Minuet in G, 3eethoven; 
“Sous les Bois,’’ Durand; Introduction to 
Third Act, ‘‘Lohengrin,’’ Wagner. 


Lucien E. Becker, F. A. G. O., Port- 
land, Ore.—In a dedicatory recital at the 
Piedmont Presbyterian Church March 29 
Mr. Becker played this program: Solemn 
Processional from ‘‘Athalia,” Mendels- 
sohn; ‘The Pilgrim's Song of Hope,”’ Ba- 
tiste; “Caprice Viennois,” Kreisler; Largo 
from “Xerxes,” Handel; Ritornello, L. E. 
Becker; Overture, “William Tell,” Ros- 
sini; Slow Movement, ‘‘“New World’ Sym- 
phony, Dvorak; Variations, ‘Jerusalem 
the Golden,” Spark; “Pomp and Circum- 
— Elgar. 

For his feciure-recital at Reed College 
April 13 Mr. Becker offered these selec- 
tions: Concert Overture, C minor, Hol- 
lins; “Oh, the Lilting Springtime,” Steb- 
bins; “Pastorale pour Orgue,”’ Roger—Du- 
casse; Offertoire, D flat, Salome; “Rip 
Van Winkle” (a Fantasia for Organ), 
Clifford Demarest; ‘‘Echo,’’ Yon; Scotch 
Fantasia, Macfarlane. 

Kyle Dunkel, Garden City, N. Y.—In his 
Lenten recitals on Wednesday evenings 
at the Cathedral of the Incarnation Mr. 
Dunkel gave the following programs 
among others: 

March 10—Toccata and Fugue in D 
minor, Bach; Evening Song, Bairstow; 
Scherzo (Sonata 5), Guilmant; “Song of 
Sorrow” and “Will o’ the Wisp, = Nevin; 
“Carillon,’’ Sowerby; Lullaby, Spinney; 
“Thou Art the Rock,” Mulet 3 : 

March 17—Prelude and - in C 
minor, Bach; “In the Church,” Novak; 
‘‘Verset des Psaumes,” No. 1, ‘“‘Verset des 
Psaumes,’”’ No. 3, and Finale (‘‘Ave Maris 
Stella’), Dupre; my aa 8 (request), 
Dickinson; Symphony 5 (Allegro-Canta- 
bile and Toccata), Widor. 

March 24—Choraile in A minor, Franck; 
Gavotte, Martini; Prelude to “Lohengrin,” 
aes Scherzo, Hofmann; “At Dawn- 
ing est), Cadman; ‘Cantilene 
We tiale” Dabole; Allegro (Sy mphony 1), 
Maquaire. 

March 31—Sonata in, D minor, Mendels— 
sohn; ‘Lamentation,’ Guilmant; Good 
Friday Music (‘Parsifal’’), Wagner. 

Mrs. Forrest McGinley, Memphis, Tenn. 
—In a recital at the Bellevue Baptist 
Church April 23 Mrs. McGinley presented 
the following program: ‘‘Variations de 
Concert,’”’ Bonnet; ‘‘Ase’s Death,” from 
“Peer Gynt” Suite, Grieg; Fire Magic, 
from “Die Walkiire,”’’ Wagner; Scherzo 
from Fourth Symphony, Widor; “Hymn 
of Glory,’ Yon; ‘Venetian Idyl,” An- 
drews; Russian Boatmen’s Song on the 
River Volga, Anon; ‘“Chinoiserie,”” Swin- 
nen; “Tu es Petra,’ Mulet. 

Theresa Grant Willey, Red Bank, N. J. 
—Mrs. Willey, organist and director at 
the large First Methodist Church, gave 
a@ program Easter Sunday in which she 
played: “Hosannah,” Dubois; Gloria, 
Twelfth Mass, Mozart; Evensong, John- 
ston; Festival Toccata, P. E. Fletcher; 
Meditation, ‘Thais,’ Massenet; “Jubilate 
Deo” (violin and organ), Silver. 

George M. Th Gr boro, N. C. 
—Mr. Thompson, head of the organ de- 
partment at the North Carolina College 
for Women, gave the opening recital on 
a three-manual Skinner organ in Tem- 
ple Emanuel at Greensboro March 22. His 
program was: Sonata in F minor, Men- 
delssohn ; “Benediction Nuptiale,’’ Saint- 
Saens;, “Song of India,’’ Rimsky—Korsa- 
koff; ‘‘Kol Nidrei,’’ Traditional Hebrew 
Melody; Gavotte from “Mignon,’’ Thom- 
as; Cradle Song, Kreisler; ‘‘Romance sans 
Paroles,’ Bonnet; Toccata, from Fifth 
Symphony, Widor. 

H. Frank Bozyan, New Haven, Conn.— 
In Sunday afternoon recitals at Woolsey 
Hall, Yale University, Mr. Bozyan has 
played the following programs: 

April 11—‘“‘Variations sur un Noel,” Du- 
pre; Chorales, ‘‘Meine Seele erhebet den 
Herren, ” “Christi, du Lamm Gottes,”’ and 

‘An Wasserfliissen Babylon,” and Fugue 
in G major (Gigue), Bach; ‘‘Sunset’’ and 

“Starlight,’’ Karg-Elert; Scherzo in E 
major, Gigout; Finale from Fifth Sym- 
phony, Op. 47, Vierne. 

April 18—‘‘Cortege et Litanie,’’ Dupre; 
Chorales, “Erbarm’ dich mein, O Herre 
Gott,” “Ein’ feste Burg ist unser Gott” 
and ‘Auf meinen lieben Gott,” and Fu- 
gue in C major, Bach; Cantilena in _G 
major, Arthur Foote; Allegretto from So- 
nata, Op. 65, Horatio Parker; Pastorale in 
F, Roger- -Ducasse; Finale from First So- 
nata in D minor, Guilmant. 

Miss Emily Parmalee, Atlanta, Ga.— 
Miss Eda E. Bartholomew presented Miss 
Parmalee in a recital at the Westmin- 
ster Presbyterian Church April 13. Miss 
Parmalee played an interesting program 
in excellent fashion, Atlanta reports say. 
Her offerings included: Toccata in D 
minor, Bach; Canzonetta, Federlein; 
“Benediction Nuptiale,” Frysinger; Scher- 
zo, from Sonata, No. 5, Guilmant; “To 
Spring” and March from “Sigurd Jor- 
salfar,” Grieg; ‘Evening Bells and Cradle 
Song, ” Macfarlane; “By the Sea,’ Schu- 
bert; “Pomp and Circumstance,” Elgar. 

Lillian Arkell Rixford, Cincinnati, Ohio 
—Mrs. Rixford gave the opening recital 
on a MOller organ at the Madison Avenue 
Christian Church of Covington, Ky., 
March 23, her program being as follows: 
Solemn Prelude, ‘‘Adoro Te,” Lefebure- 
Wely; Sonata in G minor, Rene L. Becker; 
Melody in C, West; ‘Will o’ the Wisp,” 
Nevin; Evensong, Martin; Evening Song, 
Bairstow; Prelude in D minor, Cleram- 
bault; Serenade, Frank Taft; Fountain 
Reverie, Fletcher; ‘‘A Norse Ballad,” 
Wilkes; Fanfare, Lemmens. 

John Duddy, Norristown, Pa.—Mr. Dud- 
dy, who recently left Christ Reformed 
Church to become organist of the large 
First Presbyterian Church, began his 
work there with a series of Lenten re- 
citals which attracted favorable atten- 
— His programs included the follow- 





_ 13 — Sonata No. 1 (two move- 


ments), Borowski; Pastorale, MacDowell; 

“Hosannah,” Dubois; Gavotte (from 
*‘Mignon’’), Thomas; Air, Lotti; Berceuse, 
Kinder. 

March 20—Fantasie, Bach; ‘Chanson 
de Joie,” Hailing; Minuet in G, Bee- 
thoven; “Romance,”’ Wieniawski; Toccata 
in G. Dubois; Chorales (“Des’ heil’'gen 
Geistes reiche Gnad’’ and “O Gott, du 
frommer Gott”), Bach; Evensong, John- 
ston, 

March 27—‘‘Exsultemus,” Kinder; In- 
termezzo (‘Cavalleria Rusticana’’), 
Mascagni; Impromptu in G, Wolsten- 
holme; ‘‘Funeral March of a Marionette,’ 
Gounod; Berceuse, Dickinson. 

Harry A. Sykes, F. A. G. O., Lancaster, 
Pa. — In a recital on the Sprecher me- 
morial organ at Trinity Lutheran Church 
on the afternoon of Feb. 13 Mr. Sykes 
listed these selections: March in E 
fat, Clarke; **Morning”’ and “In 
the Hall of the Mountain’ King” 
(from ‘Peer Gynt” Suite), Grieg; ‘““Kam— 
menoi Ostrow,” Rubinstein; ‘‘Marche 
Champetre,” Boex; Andante Cantabile 
(Fifth, Symphony), Tschaikowsky; ‘‘Bad- 
Refrain,” 


inage,”’ Timmings; “The 
Kreisler; ‘‘“Moment Musical,” Schubert; 
Overture to “William Tell,” Rossini; 


Communion in G (requested), Batiste. 

Nathaniel Nichols, Salem, Mass.—In a 
recital at First Church Sunday afternoon, 
April 11, Mr. Nichols played this request 
program: Introduction, Theme and Va- 
riations on the Hymn-~ tune “Beecher,” 
Wenham Smith; ‘“‘Ave Verum,”’ Mozart; 
Verset, D major (interlude), Batiste; Pas- 
torale in A, Deshayes; ‘“‘To a Wild Rose,’ 
MacDowell; ‘‘March of the Magi Kings,”’ 
Dubois; “The Lost Chord,”’ Sullivan; Of- 
fertory, A flat, Batiste; “Chorus of Shep-— 
herds,’’ Lemmens; Offertory on a theme 
from Gottschalk, H. M. Dunham; Andan- 
iino, D flat, Lemare; Largo from “New 
World” Symphony, Dvorak; Toccata and 
Fugue in D minor, Bach. 

Arthur Egerton, Mus. B., F. R. C. O., 
Winnipeg, Man.—In a Lenten twilight re~ 
cital at St. Luke’s Church March 14 Mr. 
Egerton played: Preludio, Rheinberger; 
Solemn March, Purcell; ‘“‘Adoremus Te,” 
Palestrina; Adagio on the tune “St. 
Mary’s,’”’ Charles Wood; Chaconne (thir- 
ty-five variations over ground bass), 
Karg-Elert; Prelude on the Easter Hymn, 
Stanford. 

Alfred G. Hubach, Independence, Kan.— 
Mr. Hubach, organist of the First Meth- 
odist Church of Independence, gave a re— 
cital on the new two-manual organ in 
the Methodist Church of Cherryvale, 
Kan., March 28. His ,program included: 
Festival Prelude on ‘Ein feste Burg,” 
Faulkes; Adagio in E major, Bridge; Pas- 
torale from First Sonata, Guilmant; Toc- 
cata and Fugue in D minor, Bach: “In 
Paradisum” and ‘Fiat Lux,” Dubois; 
‘‘Rimembranza,” Yon; Evensong, Martin; 

“Marche Russe,” Schminke; “Reve 
d’Amour,’’ Corbett; Hallelujah Chorus 
from “Messiah, ” Handel. 

William H. Barnes, Chicago—At a mu- 
sical by the glee club of the First Meth- 
odist Church of Evanston in the church 
auditorium April 23 Mr. Barnes not only 
played the accompaniments, but gave 
these organ solos: Andante Cantabile, 
Tschaikowsky; ‘‘Chinoiserie,’’ Swinnen; 
“Beside the Sea,’’ Schubert; ‘Caprice 
Heroique,”’ Bonnet. 

Newell Robinson, F. A. G. O., Philadel- 
phia, Pa.—In a recital at Grace Church, 
Mount Airy, April 17, Mr. Robinson gave 
a program which was as follows: Fan- 
tasie, J. G. Tépfer; “Through Palestine” 
(Suite), R. . Shure; Toccata, Bossi; 
Londonderry Air, Traditional; “By Rip- 
pling , Waters,” N. Robinson; “Le Bon- 
heur,” H. E. Hyde. 

Theodore G. Stelzer, Oshkosh, Wis.— 
Mr. Stelzer gave the second of a series 
of recitals at the First Evangelical 
Chureh April 7, playing this program: 
Sonata 4, Guilmant; Prayer in F, Melody 
in G and Berceuse, Guilmant; ‘Lead, 
Kindly Light,” West; “Nearer, ‘My God, 
to Thee,” Minor Cc. Baldwin; “Holy, Holy, 
Holy,”” West; ‘Morning Star,” Buxte- 
hude; “Abide, O Dearest Jesus,” Stelzer; 
Prelude in C (trumpet), Bach; Romanza, 
Mozart; Andante con moto from Fifth 
Symphony, Beethoven; Sonata in 
minor, Volekmar., 


Edward G. Mead, Granville, Ohio—In 
his April recital, one of the series at 
Denison University, April 18, Mr. Mead 
played: Fourth Sonata in D minor, Guil- 
mant; Three Chorale Preludes, Bach; 
Spring Song, Macfarlane; Scherzo Sym- 
phonique, Lemmens; Vesper Hymn, Tru- 
ette; March, “Pomp and Circumstance,” 
Elgar, 

David McClintock, Port Huron, Mich.— 
Mr. McClintock, organist of _ Grace 
Church, was assisted by Thomas French, 
ne soprano, in a recital at St. Paul’s 
Ixpiscopal Church, St. Clair, Mich., April 
15. The organ program was as follows: 
Processional March, Kinder; Nocturne 
and “A Song of Arcady,” Stoughton; “A 
Song of Sunshine,’’ Diggle; Minuet in G, 
Beethoven; ‘The Swan,” Charles A. 
Stebbins; Berceuse, Jarnefelt; 
mother Knitting,” Joseph Ww. 

Bg March of the Priests,” 
sonn 


Adolph Steuterman, F. A. G. O., Mem- 
phis, Tenn.—Mr. Steuterman presented 
this program at Calvary Episcopal 
Church in his fifty-second recital Sun- 
day afternoon, April 18: “Grand Choeur 
Dialogue,’’ Gigout; “The Bells of Ste. 
Anne de Beaupre,” Russell; ‘‘Soeur 
Monique,” Couperin; Prelude and Fugue 
in C major and Aria from Suite in D, 
Bach; “Will o’ the Wisp,” Nevin; Minuet 
in G, ‘Beethoven; “Variations de Concert, w 
Bonnet; “Gesu Bambino,” Yon; Tri- 
umphal March, Hollins. 
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Lynnwood Farnam, New York—At the Yon; Melody in E, Rachmaninoff; ‘‘Sae- by Clarence Eddy); Four Seat Preludes minor, Bach; Symphony (Scherzo and 














Church of the Resurrection on East Sev- terjenten’s Sondag,’’ Bull; Chorale No. 2, —‘‘Come Hither, Ye Faithful’, “In the Toccata), Barnes; “Les Heures _Bour- 
ae A arm street a series of intereating a a a in eg : seaniil ome = bagel = —". ‘the Mod of guignonnes,’ ’ Jacob; Finale, Franck. 

“recital services’’ were given by Mr. April 2—Fanfare, Lemmens; Prelude to Jesus Say’’ and “Lead, Kindly Light’; i a 

Farnam in Lent. The Rev. E. Russell ‘La Damoiselle Elue,” Debussy; Siciliano, Wedding March. Fy oo Pip ee ery = ny 
Bourne, rector of the church, preached Scarlatti; Good Friday Spell, from ‘Par- At the New York pastoral conference sity March 21 Miss Fee, a pupil of Van 
each Thursday afternoon and Mr. Far-  sifal,’”’ Wagner; Sonata No. 1, Guilmant. in the same church April 19 Mr. Bruening Denman Thompson, played this program: 
nam gave a program to illustrate mu- Cora Conn Moorhead, A. A. G. O., Win- Played: Prologue from Suite for Organ, Rhapsodie, Gigout; “Varigtions sur un 
sically the idea of the address. March 18  fijeig, Kan.—In a dedicatory recital on the Rogers; Andante Religioso (Sonata 4), Noel,” Dupre; ‘The Cutkoo,” Harry 
the subject was “Faith” and the organ jew’ Kilgen organ at Kaw City, Okla., in Mendelssohn; Toccata in G, Dubois. Banks, Jr.; “The Sun’s Evensong,” Karg- 
selections included: Allegro from Sixth the First Methodist Church Mrs. Moor- Arthur Dunham, Chicago—In a recital Elert; ‘Ronde Francaise,” Boellmann; 


Symphony, Widor; “Von Gott Will Ich head, head of the organ department at on the new organ at Covenant Church, Fifth Symphony (Allegro vivace, Allegro 
Leecmll — Bagel ee ae Southwestern College, played the follow- Ra pnaton, Maren 30 Mr. Dunham of the cantabile and Toccata), Widor. 

minor ach, sinale tf vOnd a ing program: Allegro (Sonata_in E Chicago Temple gave a program which Harold Gleason, Rochester N. Y.—In a 
(On the tune ‘Kin Feste Burg’), Mark minor), Boslet; Meditation, Kinder; included: Offertory to St. Cecilia, No. 2, recital at Stanford University in Califor- 


Andrews; ‘We Believe All in One God,” «from' the South,” Gillette; “The Rip-— Batiste; Elevation in E flat, Rousseau; i il 6 
ews, 2 » South, i : : a ! z n in E , ss > nia April 6 Mr. Gleason included thes 
Bach; Riposo, R theinberger; Toccata from ling Brook,” Gillette; Prelude and Fugue Suite, “Fireside Fancies,” Clokey ‘‘Dra- werke om his program: Toccata on a 
Fifth Symphony, Widor, in B flat major, Bach; ‘‘Eventide,” Har— gonflies,’ Gillette; ‘‘Emmaus,” Frysinger; Gregorian Theme, E. S. Barnes; “Toccata 
March 11, when the topic was “Death ker; “Ave Maria,” Schubert; “A Shep- Intermezzo, Rogers; ‘Caprice Heroique,” per L’Elevazione,” Frescobaldi; Gavotte 
and ae eG s ee 7 ae —— herd’s Evening Prayer,’ Nevin; Fountain Bonnet. (Twelfth Sonata), Martini; Allegro Vivace 
Sketches,’ Mulet; “Ye Boundless Realms Mletcher. - a special recital of Easter music at the flies,’ Jepson; Scherzetto | in F sharp 
of Joy’ (C horale Prelude in D major), Charles Gourlay Goodrich, Monmouth, First Baptist Church Miss Scott played minor, Vierne; Solemn Prelude, Noble; 


lil.—In a Good Friday program at the these selections: Miniature Suite, Rogers; ‘Chorale in A minor, Franck; Canon in B 


‘ ~qmmanng , 
Cc. H. H. Parry; tequiem Aeternam,’ Resurrection Morn,’’ Johnston; “Easter minor, Schumann; Prelud¢ in E minor, 





i Pr ” First Presbyterian Church Professor , 
tthe Br “0 World, AR hy Reaver Goodrich played these organ selections: Morning,” Malling; Meditation, Sturges; Samazeuilh; ‘‘Ariel,” Bonnet; ‘‘May 
Racanallo. ‘ “The Lord’s Prayer,’’ Cherubini; Good 7 ay pron’ J bal and organ, with i Palmgren; Variations in E minor, 

“ Friday Spell, Vretblad; Largo, Handel; Miss Gretchen iller at the piano), onnet. 
ME gg BM te pratense sot, “Gethsemane,” Malling; Passion Chorale, Nevin; Solemn March, Faulkes. 
so Wild” (Variations on an old song), [eser; “;Stabat Mater Dolorosa,” Le- Charles Hopkins, M. A., Urbana, IIl.— Appointed to Chicago Church. 
William Byrd; “The Enchanted Forest,’ 'aigre; “Lead, Kindly Light,” Dykes; In the Sunday afternoon recital at the 
“Contemplation,” Saint-Saens; Funeral University of Illinois April 11 Mr. Hop- James F. Millerd has been appointed 


Stoughton; ‘‘The Legend of the Moun- ; — ai : it 4 
tain,” Karg- Elert; Pastoral Symphony March, Beethoven; Sursum Corda (“Lift kins offered these selections: Allegro, organist and choirmaster of Trinity 


a és 2 : yo lg 1 Your Hearts’’), Hailing; “Song of from Fifth Sympl i Wa .- 2 
from “Messiah,” Handel; Chorus of UP 10 ee ey ONY, idor; Elegy, 2 
Shepherds from “Christmas Offertorium,” Hope,” Batiste. Massenet; ‘‘Wiegenlied,” Brahms; Two Episcopal Church, Michigan =v 
Lemmens; Petite Pastorale, Ravel; Shep- lice Hokanson, Duluth, Minn.— Mrs. Canons (B major and B minor), Schu- and Twenty- -sixth Street, Chicago, and 
herd’s Song from “Burgundy Hours,” Hokanson, formerly Miss Alice Margrethe mann; Fantasie and Fugue in A minor, will assume his duties there on the first 
ac se eave a recit: fore > atinee ach; F: 2 a > > : : . 
Jacob. Olsen, gave a recital before the Matinee Pacts. ay Ostrow,” Rubinstein; Sunday in May. Mr. Millerd is a pu- 
Carolyn M. Cramp, F. A. G. 0., New Musicale of Duluth at Pilgrim Congrega- : onata, Guilmant. tof toa WN SW deet Wale 
Von Oty tin a vental atthe Brooklyn tonal Church March 9. Her program — Dr. Ray Hastings, Los Angeles, Cal— Pil of John W. Norton of New Yor 


Academy of Music April 17 Miss Cramp Cousisted of the following selections: In a Lenten recital in St. Paul’s 'Cathe- and for twelve years was a member of 
played: Concert Overture in C minor, a erace Re A ae, See dral, I Os Ange les, March 29, Dr, Hastings Mr. Norton’s choir at St. James’ Epis- 
Hollins; ‘‘Soeur Monique,” Couperin; Pre— *CPUMe, Gavotte, Be ch, 2 0erane ayed: reation ymn,’ eethoven; .,,.- . * : oo a eS - 

lude, Clerambault: “Variations de’ Con- Fugue (D minor), Bach; Three Chorales Largo, Handel; ‘‘Devotion,” Liszt; Sere- copal Church, C ge He has been 
: " -Ich ruf zu Dir,’’ Bach; “Aus meines nade, Toselli; ‘“‘To a Wild Rose,’’ Mac— studying in New York recently and 


cert,”” Bonnet; Berceuse, Dickinson; Hens ; Gvande.” Warechines and Moe Biome & i 
Finale from First Symphony, | Vierne; He cen aos pion», i owell; “Immortality,” Hastings. returned from there to take up his du- 
Serenade, Schubert; “Deep River,” Negro 5 nglanz der Ewigkelt,  heger; pat i Marion Brevier, Greencastle, Ind.—Miss_ ties at Trinity. 





dium,”’ von Reznicek; Pastorale, Ravel; pPrevier, a pupil of Van Denman Thomp- 


Rikkane: “Bini * Sibelius; “Will o° On, ae - : 
Folksong; “Finlandia, ibelius Vil “Amaryllis,”” Ghys; Cradle Song, Hokan- gon at DePauw University, gave this 


the Wisp,’’ Nevin; “Pomp and Circum-— 





stance,” Elgar. son; Finale from D minor Sonata (Ca- program at Meharry Hall April 17 on the Miles I’A. Martin at Waterbury. 
ips ‘ nZa bY + els 2), & ant. oceasion of her graduation r é i ‘ i f > f Ne 
Stanley Martin, Evanston, III. Mr. Mrs. Hokanson has been on a tour of Sonatina in ry minor, ‘Karg-Elert; “Christ RS <i Seren eer SS ee 


Martin, organist and choirmaster of St. wisconsin and lowa, playing late in Stills the Tempest.” Males: Seherus York, but for the last six months or- 


fark’s E ¢ Cc *h, gave he are F : # ; 5 

eee ‘recital at St. Luke's Church April at Milton, Madison, Stoughton and Hoyte; Romance from Motto Suite, Van ganist and choirmaster of Trinity 
Apri, laying Shs Progam: Pacan isd rainnor’ ad Nolede Ohio, guismataa at: MAyeeteg Bowe. Episcopal Church at St. Augustine 
Matthews; improvisation (Suite in D), erie, Pa. Gibson City, Princeton and Rock,” Mulet. — jou Art the Fla. has been appointed organist and 


Foote; Romance in D flat, Sibelius; Suite pekarb, Iil., and Marshfield, Wis. In a choirmaster of St. John’s Church at 


in F,’ Corelli-Noble; Scherzo, Faulkes; setae a 7 , tg Alice McCartney, Greencastle, Ind.—In : 
Evening Song, Bairstow; ‘‘Marche He- Lege ln Pr a Ripon, ee eh —. her graduation recital at DePauw Uni- Waterbury, Conn. This is an impor- 
roique,’’ Lemare. played: Toccata and Fugue (D minor), rn sage of mele March 26 Miss tant post and Mr. Martin presides over 
Alfred C. Kuschwa, Harrisburg, Pa.— Bach; Gavotte, Martini; Three Chorales Thompson a. Plegi: ea ee ‘Kare- a four-manual chancel and gallery or- 
In a Lenten recital at St. Stephen’s (‘In dulei jubilo,” Bach; ‘Aus meines pert: Gavott sreglac soem, Har = hoi f pe 
tavotte, Martini; Fugue in G gan and has a choir of forty voices. 


Church March 27 Mr. Kuschwa played Herzens Grunde,’’ Karg-Elert; ‘‘Morgen- 


















these selections: Suite in E minor, Bor- glanz der Ewigkeit,”” Reger); “Chanson = ————————__ es teens iiirnels aiar » a 
owski; Reverie, Debussy; Symphonie Pa-_ Triste,” Nevin; Pastorale, Ravel: a - = : wo 
thetique (Andante and Finale), Tschai- ‘‘Amaryllis,’ Ghys; Finale (D minor 
* kowsky. Sonata), Guilmant. 
W. James Barron, Coconut Grove, Fla. Frederick C. Mayer, West Point, N. Y. 
—In'a recent recital at St. Stephen's Mr. Mayer played as follows in his sev- 


Episcopal Church Mr. Barron played: So- enty-fourth recital at the United States THR 

nata 3 (First Movement), Bach; Barcar- Military Academy on the afternoon of EE SETTINGS OF THE NEW CANTICLE 
olle in B flat, Faulkes; Intermezzo, Guil- April 11: Chorale Prelude in A minor, for the 
mant; “The Swan,” Stebbins; “L’Organo [Pubois; Processional in D major, Du- 


Primitivo,” Yon; Londonderry Air, Tra- bois; Good Friday Spell and “March of EPISCOPAL CHURCH SERVICE 


























ditional; Chromatic Fantasie, Thiele. the Knights x the Holy Grail,” — 
Gerald M. Stokes, Elgin, tll. — Mr. “Parsifal,”’ Vagner; “Cortege ret .Lit- 
Stokes gave the following program on the anie,’’ Dupre; “Easter Morning,” Malling. 
large three-manual organ in the First Russell H. Miles, Urbana, tll. — Mr. ? 
3aptist Church on the afternoon of April Miles’ program at the University of IIli- 
= Sonata - the eo of Bente —- nois Auditorium March 28 included these 
duction and _ Allegro), Yolstenholme; selections: Fifth Sonata, Mendelssohn; T TRPRTITTIC N > 
“Song of the Basket-Weaver,” Russell; A daetatto: Nieclieaunre Fes ra alin Handel, T. TERT IU S NOBLE 
evere 2 pS gy Pt au: nh. eae mae Rm. M., Benedictus. 6%, DOmsies icc ac csciecdedeasees 12 
Wolstenholme; Largo (Symphony ‘From “Seen 8 from a Mexican Desert, - Near- / <RT r GN y 
the New World’), Dvorak; ‘“Praelu- ing. , ALBERTI W. SNOW 
dium,” Jarnefelt; A Southern Fantasy, ‘he following program was played by Benedictus €8, DOmmimes. .. . 6.2 .icccccenccesa 12 
Hawke; Toccata (Fifth Symphony), Mr. Miles at Recital Hall April 18: ‘‘Fan- = ‘ % 
Widor. tasiotts, sur un Theme Free oem, , De. F. M. MICHELL 
Herbert Foster Sprague, New York Cit vois; Allegretto, Haydn; Variations anc ee 
my Sen atten veeton ae Gee, aes, Berwald; First Movement, Con- benedictus C8 RIOR S 6 finds cde eade dwar acs 12 
en half-hour recitals before the ae certo ot D fae soy! ed pane. = — ‘ 
of the New York Chapter of Applied Psy- tra, Rubinstein (Sherman Schoonmaker, 
chology at the Manhattan Congregational = -—_ — Miles} aeroneet, bond orga A NEW VOLUME 
Church. His programs were: played by Mr. Miles); Bridal Song, Gold- 
April 5—Symphony 8, Widor. mark; ‘Prelude Solonelle,” Noble; Valse, 
Ap ril 6 — “Marche Religieuse,’”’ Guil- Grieg. FOR THE CHURCH ORGANIST 
ovat: Spring Song, Hollins; ‘‘When Dusk William E. Bretz, Harrisburg, Pa.—Mr. . a 
Gathers Deep,” Stebbins; ‘‘Hosannah!’ Bretz was egg be a large audience . 
ubois. April 13 in Zion Lutheran Church when 
i 7 — “Soeur yg Coens: he played his entire program from mem-— SCHMIDT S COLLECTION OF 
llegro Vivace, First Symphony, Vierne; ory. His offerings covered the “Liturgical 
“Romance sans Paroles,’ Bonnet; Intro- ne ol i ae ae eae non follows: SHORT PRELUDES and POSTLUDES 
duction to Third Act of “Tannhiiuser” (Christmas—Rhapsody on a _ Catalonian CONTENTS 
and ‘Pilgrims’ Chorus,’ Wagner; Allegro Carol, Bonnet; “The Virgin by the Man- ? ; 
ee ee eee caste ger" Franck. Lent—Chorale | Prelude, CALUBR FP RESU Gs. jcc tacastessaspnasantes Postlude on “Nicaea” 
Apri — “Within a Chinese den, “In Death’s Stron yrasp the Savior : AD J 
Stoughton; Pastorale in B, Lemare; First Lay,” Bach: Jour" Svaan of Wenn” DAVIS, AR THUR Sat pe Ae Pe OP Cae: Shepherd’s Morning Song 
Sonata in D minor, Guilmant. Grieg. Easter—‘Christ Is Risen,” Rava- DCS MR, heen cas aessandasgusetnciavgendas seaeenes Meditation 
April 9—Allegro from Gothic Symphony, nello; ‘‘Alleluia!” O’Connor Morris; RID. ERE FUN sca vaso Secntessctdnc tances deizyicciea es Postlude 
Widor; Scherzo from Eighth Sonata, “Grande Choeur Dialogue,” Gigout; ‘“Fin- FAULKES, W Reverie in A 
Rheinberger; “Carillon Allegretto,” Ry- landia,” Sibelius; Spring Song, Hollins; " Midddedesatnddusncnddebintetatcadia¢esecedade everie in A 
der; ;’Chant pe Dubois; Sixth Finale (Symphony 2), Widor. UME RIEIOUE cA... acc dcaeubacesincctseageaieens Melody in E 
Symp ony (Allegro idor ve GALBRAIT SURUBMROMEN cccachnbinnncceunetcrséueasnas Mar 
April 1) — Fifth ‘Symphony (Allegro), ,Charles B. Cronham, Portland, Maine” | ets CUTHBERT se 
Widor; Prayer and Cradle, Song, Guile hic pe sti ituted ce final orunieioal con- “EV PS ct ee ee, aed wet eee inale in 
mant; Arabesque, No. 2, Debussy; ° Pippen nid soon I RENE a EEE goog ae oes eco aaarusheaeasededenl Exultate Deo 
“Liebestod” from “Tristan und Isolde,” Cé&rt of the winter series, Mr. Cronham on - 
Wanner: Introduction to Third Act of arch 28 played these selections: Sonata i Ne IU, ia et vaca Go cek desenduncdeeaanadee ees Vesper Prelude 
“Lohengrin,” Wagner. in the Style of Bands, hg ps ong PU As Wl Bae Saree: creer ey errr rc eee Evening Hymn 
Awe iu — Chorale from, Second Sym- ee ee ie of Caar Gutta” POIRIRENGS, EXQIMMIORE oo 5 ce ccacecakccocacadaceaccacueseucdeul A Memory 
phony ierne; Prayer an radle Song, (imiont of’ Mla rr ; ae | 
Guilmant; Chorale in A minor, Franck; (‘Flight of the Bumble Bee”), Rimsky OMNI RGR elie be fete dead <'snd den widnsqucannsexee4soxssanns Festal March 
“Alleluia,” from Pascal Sonata, Lem- orsakoll,; elude to Act 1, le Meis- SPRING ERMUUE I dd snc necaccanneskedcantcacaanansade Andante con Moto 


tersinger,’’ Wagner. 

Francis Murphy, Lancaster, Pa.—In a (Schmidt's Educational Series No. 3/6) Price $1.00 net 
Lenten recital at St. James’ Church Feb. 
20 Mr. Murphy played as follows: First 


mens; Grand March from ‘‘Aida,”’ Verdi. 
Harold D. Smith, Ithaca, N. Y.—In his 

most a ee at Bailey =~ Eas 

Sage Chapel, Cornell University, Profes- 1. 4 

sor Smith offered these programs: cae tle rt; Passacagiia, wek Contin “ .. full measure packed down and overflowing.” 
March 19—Processional to the Cathedral, \joaje;| “Dawn,” Jenkins; ' Romanza, HAROLD VINCENT MILLIGAN in The Diapason 

from Lohengrin, Wagner; Valse Sykes: Toccata, @’Evry. 

Triste,” Sibelius; Intermezzo, from Sym- ™ via sige 














phony for Organ, _Barie; ane a in ; Marner? ©. Greenies. a on _ 2 

Basket-Weaver,”’ ussell; ‘‘May ght,” For his eigh evening recital of organ t dt 

Palmgren; ‘Ronde des Princesses,” from music at the Lutheran Church of St. The Ar hur Pp. Schmi 0, 

“L’Oiseau de Feu,” Stravinsky; Toccata, Matthew April 18 Mr. Bruening presented 

from “Esquisses Byzantines,” Mulet. a program of compositions of Fritz Reu- BOSTON -NEW YORK 
March 26—“Salida,” Urteaga; “Inter- ter, playing these works: Festival Pre- 120 Boylston St. 8 West 40th St. 





ludio,” de Arabaolaza; ‘‘Harmonies du lude on ‘‘All Glory Be to God on High”’; 
Soir,” Karg-Elert; “L’Organo Primitivo,” ‘‘Consolation” (dedicated to and edited 
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HAS WEDDING AND JUBILEE 


Philadelphia Church urch Helps A. T. Gard- 
ner Celebrate Double Event. 

A romance which began forty-four 
years ago culminated April 19 in the 
marriage of Albert T. Gardner, organ- 
ist of St. Matthew’s Episcopal Church, 
Philadelphia, and Miss Leona 
Gibbs. The ceremony, at which the 
Rev. C. Herbert Reese, rector of the 
church, officiated, was followed by a 
dinner in honor of the couple. A chest 
of silver from the vestry and $100 in 
gold from the choir were presented to 
bride and bridegroom. 

Mr. Gardner is 68 years old, and has 
been choirmaster and organist of St. 
Matthew’s since he was 17. He and 
Miss Gibbs were sweethearts in their 
teens. Miss Gibbs, who is 61, cared 
for two invalid sisters for years. At 
the death of these relatives a short 
time ago, the romance started so many 
years ago was renewed. The dinner 
in their honor had been planned by 
the rector and vestrymen of _ the 
church to celebrate Mr. Gardner’s fifty- 
first anniversary as organist. Mr. 
Gardner, when informed of their plan, 
told them he expected to be married 
in a short time and it was decided to 
turn the affair into a wedding ban- 
quet. 





Bought by H. J. Milliman. 

H. J. Milliman, the Des Moines or- 
gan man, has taken over the pipe or- 
gan shop and stock of the A. H. Blank 
Theatrical Enterprises in Des Moines 
and writes that he will now be able to 
extend his field of activity and do re- 
pair work and rebuilding on a larger 
scale. Mr. Milliman is a former Chi- 
cago man who moved to Iowa several 
years ago and has established a good 
business in that state. 





Three Thousand Hymns Submitted. 

The music committee of the Euchar- 
istic Congress has received more than 
3,000 poems from all parts of the 
United States, Canada, England, Ire- 
land and Europe in the competition for 
the official hymn for the world gather- 
ing of Roman Catholics to be held in 
Chicago next June. Requests for 
music to accompany the hymns will 
be made after the best poems are 
chosen. 





Death of Mrs. Nettie L. Groom. 

Mrs. Nettie L. Groom, mother of 
two well-known organists, died late in 
April at her home in Chicago. In ad- 
dition to her sons—Willard L. Groom 
of La Crosse, Wis., and formerly of 
this city, and Lester W. Groom, or- 
ganist of the Church of the Ascension 
—she was the mother of three daugh- 
ters. Her husband died some time 
ago. 





Gleason Back from Coast. 

Harold Gleason has returned to 
Rochester, N. Y., after a brief recital 
tour in California. Mr. Gleason gave 
five recitals in six days, playing at 
Stanford University, Polytechnic High 
school and St. Paul’s Cathedral, Los 
Angeles, the First M. E. Church, Pas- 
adena, and the Mission Inn, Riverside. 
Everywhere Mr. Gleason was greeted 
with enthusiastic audiences and _ re- 
ceived flattering press notices. 





Recitals by Winnipeg Players. 

The Winnipeg Center of the Cana- 
dian College of Organists gave a re- 
cita) at the Westminster Church in 
Winnipeg on the afternoon of April 
11 and three organists took part. 
H. P. G. Fraser played a group con- 
sisting of: Cantilene _Pastorale, 


Guilmant; Canzona, Wolstenholme; 
“Hymn to the Stars,” Karg-Elert; 
Reverie, Bonnet, and the first move- 


ment of Borowski’s First Sonata. Miss 
Margaret V. Sinclair played: Chorale 
Prelude, “Wenn wir in_ hdéchsten 
Noten,” Bach; Cantabile, Jongen, and 
two movements of the Rheinberger 
Pastoral Sonata. A. W. Lee played 
_ the Prelude in G major, Mendelssohn; 
Chorale Prelude on “St. Peter,” 

Darke; “The Gentle Shepherd,” from 
Rowley’s Rustic Suite, and Fanfare in 
B flat, Dubois. The ‘next recital will 
be played at the same church May 9. 
Another recital under the auspices of 
the college was given in St. Giles’ 


Church April 11 by F. Douglas Bull, 
who played: 


Prelude and Fugue in E 


GEORGE H. CLARK AT HIS CASAVANT ORGAN IN OAK PARK. 


wenn 


Seoe0re” 





WA. Grc 


wham *Co 








minor, Bach; Entr’acte Gavotte (from 
“Mignon”), Thomas; Aria (Twelfth 
Concerto), Handel; Scherzo, Harvey 
Grace; “In Te, Domine, Speravi,” 

Joseph Hathaway; “Marche Pontifi- 
cale,” de la Tombelle. 





Recital of Harrisburg Association. 

The annual spring recital of the 
Harrisburg, Pa., Association of Or- 
ganists was played in Grace Methodist 
Church on a four-manual Austin organ 
the evening of April 20. Five organ- 
ists of Harrisburg were on the pro- 
gram, which was as follows: Fantasia 
in G, Bach, and Evening Song, Bair- 
stow (Mrs. John R. Henry, Fifth 











Chas. F. Chadwick 
ORGAN BUILDER 


SPRINGFIELD, MASS. 


My specialty 
is modernizing old instruments 








Tuning, Voicing and Repairing 
Electric Blowers installed 








Buhl & Blashfield 
Organ Co. 


PIPE ORGANS 
1019 Seymour Ave., Utica, N. Y. 


Street M. E. Church); “Finlandia,” 
Sibelius (William E. Bretz, Zion 
Lutheran Church); Nocturne, Ferrata, 
and “Piece Heroique,” Bonnet (Alfred 
C. Kuschwa, St. Stephen’s Episcopal 
Church); “La Tendre,” from Suite, 
Christoph Nicholmann, and Etude 
Symphonic, Bossi (Miss _ Violette 
Cassel, Camp Curtin M. E. Church); 
“Evening” (from Sicilian Suite), 
Mauro-Cottone, and Finale from Con- 
certo Gregoriano, Yon (Frank A. 
McCarrell, Pine Street Presbyterian 
Church). 











ORGAN MAINTENANCE 
Louis F. Mohr & Co. 


Organs Tuned and Repaired 
Chimes Installed Blowers Installed 
Emergency Service 
Used Organs Bought and Sold 
2899 Valentine Avenue 
New York City 
Sedgwick 5628 “Night and Day” 








JOSEPH W. CLOKEY 
“THE VISION” 


A Choral Tone Poem 


A distinctive work for Church 
or Concert 





Published by 
H. W. GRAY CO. 
New York City 
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“Warren Gehrken’s 
recitals are rapidly 
gaining a unique rep- 
utation in the world 
of music.”—N. Y. 
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Mae Eleanor Kimberly 
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Choir Director — Ensemble 
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New York City. 





The modern technique of the modern concert 
organ in special 


MASTER COURSE 
given by 


PIETRO YON 


recognized the world over as an authority on tech- 
nique, who never fails to convey his artistic conception 
and ideals, whether teaching or performing. 

Only ten new pupils accepted for this Course held in 


MAY 17 to JUNE 12, 1926 


For particulars write 
The Institute of Concert Virtuosi 


853 Carnegie Hall, N. Y. C. 


Davis-Uniplex Organ Works 
Work of Character and Excellent 
Performance. Pipe Organs and 
Automatic Theatrical Instruments 
Rebuilt, Enlarged, Modernized, and 
Serviced. 

715% Cherry St., Chattanooga, Tenn. 
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PRESSER HALL DEDICATED 





First of Series of Gifts to Colleges 
Opened at Hollins. : 

Presser Hall, the new $60,000 music 
building, a gift of the late Theodore 
Presser, was dedicated March 31 at 
Hollins College, Hollins, Va., with 
exercises attended by students, faculty 
and friends of the college. Addresses 
were made by Miss Matty L. Cocke, 
president of the college; James Francis 
Cooke, president of the Presser Foun- 
dation and editor of the Etude, and 
Dr. John L. Haney, president of the 
Philadelphia Central High School for 
Boys and chairman of the department 
of grants for conservatory buildings of 
the Presser Foundation. Prior to the 
addresses a program under the direc- 
tion of Professor Erich Rath was 
given. 

The dedication of Presser Hall at 
Hollins was characterized as an event 
of major significance in the field of 
American music by James Francis 
Cooke. 

“The opening of the new conserva- 
tory building at Hollins College,” he 
said, “represents the inauguration of 
a movement of very great historical 
significance in American musical his- 
tory, as this is the first of a long 
series of conservatory buildings which 
will be furthered by the Presser 
Foundation of Philadelphia. Three 
other conservatory buildings connect- 
ed with colleges have been planned 
and will be erected during the coming 
year. One is at Mount Union Cellege, 
Alliance, Ohio; another is at Illinois 
Wesleyan College, Bloomington, III, 
and the third at Mexico, Mo. These 
buildings will be followed by others.” 


James E. Durkin 


FIRST ORGANIST 
CAPITOL THEATRE 
OKLAHOMA CITY OKLAHOMA 
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WOOD PIPES 


In addition to our facilities for 
manufacturing metal and zinc 
organ pipes, we have installed 
and equipped a complete depart- 
ment for wood pipes. 

Our special process for im- 
pregnating wood pipes renders 
them impervious to moisture and 
insures superior tone quality. 
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C. M. TOPLIFF, Organ Builder 
41 Strong St., Rochester, N. Y. 
Let us modernize the old church organ. 
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plete new organ. Chimes and harps 
furnished. 
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The accompanying cut shows the 
screen work and console of the 3- 
Manual Organ recently installed 
by Hillgreen, Lane and Company 


in St. Luke’s Lutheran Church, 
Youngstown, Ohio. 


Hillgreen, Lane & Company 
Alliance, Ohio 
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AMERICAN GUILD OF ORGANISTS. 
GENERAL OFFICE, 29 VESEY STREET, 
NEW YORK. 
Warden—Frank L. Sealy, A. G. O., F. 

A. G. O. 
Sub-Warden—David McK. Williams, F. 
A. G. O 


General Secretary—Channing Lefebvre, 
F. A. G. O. 

General Treasurer Osear Franklin 
Comstock, F. A. G. O. 
General Registrar—S. Lewis Elmer, A. 
A. G. O. 
eels W. Bleecker, A. A. 
G. O. 

Chaplain — The Right Rev. Ernest M. 
Stires, D. D. 





Examinations May 13 and 14. 

Frank L. Sealy, warden of the Guild, 
has announced May 13 and 14 as the 
dates for the annual examination and 
Estey scholarship competition. The 
thirty-seven chapters will conduct 
these examinations in fifteen or more 
cities from Boston to San Francisco. 

The Estey scholarship, which is 
awarded to the organist having the 
highest percentage in the paper work 
examination, includes the full summer 
course at the School of Music in Fon- 
tainebleau, France. This school is or- 
ganized and conducted in cooperation 
with the French government exclusive- 
ly for American students. The school 
is in its sixth year and is growing 
rapidly under the cooperation of the 
American committee. 

Warden Sealy says: “This is the 
third year of the Estey organ scholar- 
ship. The executive committee of the 
Guild has revised the rules of the com- 
petition so it will be possible for prac- 
tically any organist who is a citizen of 
the United States to compete. If they 
are not at present members of the 
Guild, they only need to join to become 
eligible for this scholarship.” 

All details concerning the examina- 
tion and the competition are being 
handled by Frank Wright, 46 Grace 
court, Brooklyn, chairman of the ex- 
amination committee. 





New England Chapter. 

A comparatively small audience as- 
sembled at the Harvard Club on the 
afternoon of Sunday, April 11, to hear 
the program offered by E. Rupert 
Sircom, organist and choirmaster at 
First Parish Church, West Newton. 
It was a wise move on the part of the 
dean and executive committee to invite 
one of the younger members of the 
chapter to give this very important an- 
nual recital. The intelligent playing 
of the recitalist as well as the unus- 
ually satisfactory selections of music 
resulted in commendable notice on the 
part of the audience. Although in it- 
self an apparently long program, the 
organist, by losing hardly a moment 
between numbers brought the music to 
a close in just one hour. The lighter 
selections were exceptionally well 
played and were very attractive. The 
program was as follows: “Agnus Dei,” 
Bach; Fantasie in G minor, Bach; 
Chorale Prelude on the Welsh Tune, 
“Rhosymedre,” Vaughn-Williams; 
Minuet from “Samson,” Handel; 
“Dreams,” Wagner; Scherzo from 
Symphony 2, Vierne; “Priere,” Jongen; 
“Good News from Heaven,” Pachel- 
bel; Londonderry Air; “Legend of the 
Mountain,” Karg-Elert; Toccata, “Tu 
es Petra,” Mulet. 

The second social meeting of the 
season was held April 13 at the rooms 
of the Harvard Musical Association. 
The dean informed the members after 
the minutes had been read and ap- 
proved about the convention at Buf- 
falo and the desire expressed by War- 
den Sealy and Dean DeWitt C. Gar- 
retson that as many members of the 
chapter as possible go to the conven- 
tion. The annual meeting was set for 
May 11, and at that time Henry Gid- 
eon, organist-choirmaster at Temple 
Israel, will make an address on 
A recital was 


“Choral Conducting.” 


announced for May 4, to be given by 
Ernest Mitchell, formerly at Trinity 
Church, Boston, but now of Grace 
Church, New York. This recital will 
be at First Church. 

At the suggestion of the dean, Pro- 
fessor John P. Marshall of Boston 
University was called on to deliver an 
address on “Music from a University 
Standpoint.” Mr. Marshall traced the 
history of music in universities from 
itc introduction at Harvard in 1862 
under Professor John K. Paine until 
the present. Since 1900 there have been 
remarkable gains. Certain of the insti- 
tutions have added schools of music 
along with the academic courses in 
musical appreciation that applied music 
may also be cultivated. In 1903, when 
he was appointed to Boston University, 
he was warned by his friends not to 
turn it into a school of music, al- 
though that had never been his inten- 
tion. Professor Marshall proceeded to 
outline the courses in music given at 
the university. It is his personal belief 
that musicians need a college training 
quite as much as college students need 
a musical training. One of the most 
valuable of the university’s courses is 
the one for training prospective pub- 
lic school music supervisors and this 
has grown greatly as it has become 
more and more appreciated. Naturally 
the course in musical appreciation is 
the preferred course at the university, 
as it is non-technical and discursive 
and has a strong appeal for students 
who would like to learn about music 
without having to make a real study 
of it or attain skill in performance. 

On the night of the state holiday, 
April 19, Dr. Clarence Dickinson, or- 
ganist and choirmaster at the Brick 
Presbyterian Church, New York, gave 
a public recital on the four-manual or- 
gan in Emmanuel Church, presenting 
a program that was well selected, full 
of color and played faultlessly. Possi- 
bly if the date had not come on a 
holiday the large church would have 
been far more than half filled. The 
program contained many fine tidbits 
both old and new and these were ap- 
preciated for their real beauty. The 
selections were as follows: Fantasia 
and Fugue on Bach, Liszt; Rondo 
from the Flute Concerto, Rinck; “In 
the Cathedral,” Pierne; “Giles Farn- 
aby’s Dream,” Farnaby; Allegro maes- 
toso from the “Storm King” Sym- 
phony, Dickinson; “Memories,” Dick- 
inson; Lesser Prelude and Fugue in 
E minor, Bach; “Anna Magdalena’s 


March,” Bach; Ariosa, “Do Stay 
Here,” Bach; “Piece Heroique,” 
Franck; “The Ox-Cart,” Moussorg- 
sky; “The Humming Bird,” Mac- 


Dowell; “Goblin Dance,” Dvorak; “A 
Dutch Lullaby,” Old Folk Tune; Nor- 
wegian Rhapsody, Sinding. 





Western Pefinsylvania. 

The March meeting of the Western 
Pennsylvania chapter was featured by 
another of the excellent recitals the 
Pittsburgh members have enjoyed this 
year. The player March 25 was James 
Philip Johnston, F. A. G. O., organist 
of the East Liberty Presbyterian 
Church, where the recital was given, 
and secretary of the chapter. The pro- 
gram included the Overture to the Oc- 
casional Oratorio, the Bach Passacag- 
lia and Fugue in C minor, the Franck 
Chorale in E, Mr. Johnston’s own 
Rhapsody and pieces by Bonnet, Rus- 
sell, Dickinson and Gigout. An audi- 
ence of unusual size enjoyed Mr. John- 
ston’s playing, which was clear, sym- 
pathetic and colorful. These qualities 
especially marked the Franck Chorale, 
which was one of the high spots of the 
evening. Prior to the recital the mem- 
bers of the chapter dined together, and 
after the program held a business 
meeting, at which five new colleagues 
were elected to membership. 


CHARLES N. BOYD. 





District of Columbia. 

Two series of recitals by members 
of the District of Columbia chapter 
have aroused new interest in the organ 
at the national capital. One _ series 
was played at the chamber music audi- 
torium of the Library of Congress, 
which has a new Skinner organ. Feb. 
23 Adolf Torovsky gave the follow- 
ing program: Toccata and Fugue in 
D minor, Bach; “Clair de Lune,” 
Karg-Elert; “Romance sans Paroles,” 


and “Elfes,’ Bonnet; “Chant Pastor- 
ale,’ Dubois; “Berceuse et Priere,” 
Guilmant; Toccata (From “CEdipe a 
Thebes’), Le Froid de Mereaux; Son- 
ata in A minor, Borowski. 

Lewis C. Atwater presented these 
offerings on March 2: Adagio and Al- 
legro, Galuppi; Nocturne, Foerster; 
Intermezzo and Eclogue, Kramer; 
“Ciaccona con Variazioni,” Karg-Elert; 
Allegretto, Saint-Saens; Allegretto 
Scherzando, Massenet; Chorale, 
Vierne; “Kaddish,”’ Hebrew traditional 
melody; Fantasia in G minor, Bach. 

The other dates and players were: 
March 9, R. Deane Shure; March 16, 
Thomas Moss; March 23, Edgar 
Priest; March 30, T. Guy Lucas. 

At the Church of the Epiphany there 
was a series of Wednesday evening 
Lenten recitals. Miss Charlotte Klein 
gave the first on the afternoon of 
Feb. 24, playing as follows: Prelude 
and Fugue in A minor, Bach; “Dawn” 
and “Night,” Jenkins; Scherzo, Hol- 
lins; “The Bells of St. Anne de Beau- 
pre,” Russell; Rhapsodie, Op. 7, No. 
2, Saint-Saens; Melodie, Francis C. 
Nielsen; Finale, Eighth Symphony, 
Widor. 

Percy Newton Cox gave the second 
program, which follows, on March 3: 
Chorale Preludes, “In Thee is Glad- 
ness” and “O Man, Bemoan Thy 
Fearful Sin,’ Bach; Toccata on the 
Magnificat, Dupre; Three Chorale Im- 
provisations, Karg-Elert; Finale in B 
flat, Franck. 


North Carolina 

George M. Thompson of the North 
Carolina College school of music was 
again chosen dean of the North Caro- 
lina chapter at a meeting April 16 at 
Greensboro. The chapter made W. H. 
Jones of the St. Mary’s School, at 
Raleigh, sub-dean; Miss Mary V. 
Jones, of Salem College, Winston-Sa- 
lem, secretary, and Mrs. L. A. Craw- 
ford, of Greensboro, treasurer. On 
the executive committee, appointed to 
serve three years, were placed Mrs. 
J. K. Pfohl of Winston-Salem, C. J. 
Velie of Elon College and W. P. 
Twadell of Durham. 

Discussions, a tea, dinner at the 
Country Club and a recital by Harold 
D. Phillips, M. A. Mus. B., F. R. C. 
O., of Pinehurst, were among events 
the visitors from Raleigh, Durham, 
Winston-Salem, Lenoir, Elon College, 
Pinehurst and other places in the state 
enjoyed during the afternoon and eve- 
ning. A concert also was given by the 
college Phoenix Club under the direc- 
tion of Miss Annie L. Gibson. C. S 
Vardell, of Winston-Salem, led a dis- 
cussion of the problems of the church 
organist and H. A. Shirley was the 
leader of a discussion on the problems 
of organ teaching. 





Eastern Oklahoma. 
Eastern Oklahoma chapter held its 
monthly meeting April 12 at the Y. M. 
C. A., in Tulsa. A dinner and pro- 


gram occupied the evening. Dean 
Weaver read several important letters, 
among them an invitation from the 
Buffalo chapter to attend the conven- 
tion in that city. Miss Esther Hand- 
ley gave a report of the recent con- 
vention of the Oklahoma Federation 
of Music Clubs, held in Oklahoma 
City. Miss Handley and Mrs. Ernest 
E. Clulow were soloists in the organ 
manuscript recital at the convention. 
Dean Weaver played on this program 
the manuscript of Oliver H. Klein- 
schmidt, formerly of Bartlesville, now 
of Warrenton, Mo. In conclusion the 
chapter heard a splendid address by 
Dr. P. P. Claxton, who spoke on the 
theme “Importance of Music in the 
Community.” 





Southern California. 

The following were nominated for 
officers of the chapter at the April 
dinner: Dean, Arnold Dann; sub-dean, 
Walter E. Hartley; secretary, Sibley 
G. Pease; treasurer, Dudley Warner 
Fitch; librarian, Mrs. Leroy Hooker; 
chaplain, the Rev. D. S. Merwin; hon- 
orary chaplain, the Rt. Rev. W. Bert- 
ram Stevens; executive committee, 
Mrs. Florence B. Woods, Ernest 
Douglas and Paul G. Hanft. 
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MUSIC WEEK IN CHURCHES 





Clergymen and Organists Requested to 
Take Part in Observance. 

Clergymen are being asked to give 
special attention to music on the open- 
ing Sunday of national music week, 
May 2 to 8, by means of special ser- 
mons on music. Sermons on such 
subjects as the association of music 
with religion, the influence of music in 
the preservation of the home and of 
family life, and its particular value in 
the present time of unrest and discon- 
tent, are appropriate to the occasion. 
A copy of a rather remarkable sermon 
on music by Henry Ward Beecher and 
a pamphlet on “Music in Worship and 
the Relation of Minister and Organist” 
are available from the office of the na- 
tional music week committee, 45 West 
Forty-fifth street, New York City, 
upon request. Organists are being 
asked to arrange special programs for 
the opening Sunday and at other times 
during the week. 

A new feature for music week, which 
was inspired by the wide interest and 
cooperation given this movement by 
the churches, is the publication of a 
special Sunday service. Judging from 
the requests for this service, it has 
made a distinct appeal. The Federal 
Council of Churches of Christ in Amer- 
ica, having examined the first draft of 
this publication and given one or two 
suggestions, has expressed its approval 
of the material and its arrangement. 





Los Angeles Choristers Busy. 

Although it has been singing in 
public for less than a year, the new 
choir of sixty boys and men cf Wil- 
shire Presbyterian Church, Los An- 
geles, directed by William Ripley 
Dorr, has received more requests for 
concerts and musical services than it 
can accept. The choir gave a concert 
in the First Presbyterian Church of 
Santa Ana last fall which filled the 
building to overflowing, and will soon 
sing a return engagement there. It 
gave a demonstration rehearsal before 
the Federated Church Musicians of 
Los Angeles which resulted in a re- 
quest for a musical service in the Hol- 
lywood Christian Church. The choir 
also took part in the municipal Christ- 
mas concert and gave a recital before 
the MacDowell Club. It sang at an 
organ and choir recital in its own 
church under the auspices of the 
Southern California chapter of the 
Guild, at which there was an attend- 
ance of nearly a thousand people, 
which, according to Sibley G. Pease, 
secretary of the Guild, was the largest 
attendance at a regular Guild pro- 
gram for ten years. On Easter morn- 
ing the choir gave a program begin- 
ning at 6:30 a. m. at the Beverly Hills 
Hotel, after which they were the 
guests of the hotel at breakfast, and 
returned to Wilshire Church in time to 
sing at a double Easter service, the 
same service being given twice, before 
congregations which twice packed the 
building. *The choir includes thirty- 
one sopranos, fifteen counter-tenors, 
and fourteen men. The choir is mak- 
ing a special study of a cappella sing- 
ing, and in the past year has learned 
and performed in public over a dozen 
unaccompanied anthems, including 
compositions by Bach, Palestrina and 
Noble, and several in seven and eight 
parts. 





Kimball for Coral Gables. 

Experts from the W. W. Kimball 
Company of Chicago are in Coral 
Gables, Fla., to install the organ in 
the $400,000 Coral Gables Theater. The 
instrument is described as among the 
finest in the South. The organ is a 
three-manual. Allen Benedict, whose 
programs are broadcast from WGN, 
Chicago, will give recitals on the Coral 
Gables organ during the first week 
of its opening and possibly for a 
longer period. It is expected that ar- 
rangements will be made for broad- 
casting these programs. 





New Kilgen for Florida Hotel. 

The beautiful new Sebring Hotel at 
Sebring, Fla., one of the most artis- 
tically decorated hotels in the state, 
has completed the installation of a 
Kilgen organ. The instrument is of the 
concert type and is on the mezzanine 
floor. The opening recital was played 
to a large audience of northern visitors 
on the evening of March 17 by W. B. 
Lincoln, Tampa. 
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Freeport, Long Island, May 3rd, dedicatory recital. 
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Bloomsburg, Pa., April 20th. 

Reading, Pa., April 18th, Municipal recital. 

St. Petersburg, Florida, April 11th to 12th, 5000 
people, re-engaged for next season. 

Fort Lauderdale, Florida, April 9th, re-engagement. 

Lake Worth, Florida, April 7th, re-engagement. 
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UNIQUE ORGAN IS OPENED 





Midmer-Losh in Bryan Memorial 
Church, Miami, Dedicated. 

The unique organ in the W. J. Bry- 
an Memorial Church, Miami, Fla., was 
opened Easter Sunday afternoon with 
organ numbers and a cantata by the 
choir under the direction of Florence 
Clayton Dunham, organist of the 
church. 

This Midmer-Losh or gan is pro- 
vided with two consoles—a complete 
standard seven-octave, three-manual 
console in the choir loft inside the 
church, and a portable console with 
a single manual of seven octaves, no 
pedal keyboard and twenty stop reg- 
isters, serving the outdoor choir space. 
The organ is built between the two 
choir lofts and delivers its tone in 
either direction, as required. 

The outdoor console rendered the 
accompaniment to the cantata to an 
outdoor congregation without difficulty 
or sense of limitation. It is provided 
with the usual swell pedals and 
crescendo and a full set of duplicate 
adjustable pistons, so that the organ- 
ist has full control over the tonal 
forces of the instrument. It is also 
provided with a melody coupler which 
functions on any stop or couplers 
drawn, emphasizing the melody and 
clarifying the ensemble. Pedal tones 
are subject to a bass selector which 
couples only the lowest note struck to 
the related pedal note. These devices 
function also on the main console and 
a whole series of new effects are ob- 
tainable thereby. As an accompani- 
mental resource it is especially valu- 
able. 

Mrs. Dunham has large plans for 
the next musical season. 





Skilton’s New Work Is Sung. 

The Kansas Federation of Music 
Clubs set a precedent in musical his- 
tory March 25 for other states to fol- 
low when the result of a year’s work, 
for its third biennial festival, brought 
forth the highly successful presenta- 
tion of Charles Sanford Skilton’s ora- 
torio “The Guardian Angel,” at Me- 
morial Hall in Independence. It was 


an artistic triumph for Mr. Skilton. 
His latest creative work was presented 
by a chorus of 500 voices, representa- 
tive of the leading musical interests of 
the state. Mr. Skilton was given an 
ovation by the immense audience. 
Continued applause forced him to as- 
cend to the stage after the concert, 
where he grasped the hand of Alfred 
G. Hubach, director. 





Contracts Closed by Austin. 


Contracts closed since March 16 by 
the Austin Organ Company include 
the following: Proctor, Vermont, 
Union Church; Greensboro, N. C., 
Grace Methodist Protestant Church; 
Evanston, Ill, Masonic Temple (two 
organs); Sumter, S. C., Church of the 
Holy Comforter; Great Barrington, 
Mass., residence of William H. Web- 
ster; Cleveland, Ohio, Church of the 
Cross, M. E.; Peoria, Il., First Church 
of Christ, Scientist, and Rockville, 
Conn., Trinity Lutheran. The Great 
Barrington, Cleveland and Peoria or- 
gans are three-manuals. E 





Cramblet in Larger Quarters. 

The Cramblet Engineering Company 
of Milwaukee, which makes the- Even- 
heeter, by means of which uneven 
temperature difficulties in organs are 
overcome, has had so successful a 
season and is meeting with so great an 
increase in the sale of its organ equip- 
ment that it has had to move its fac- 
tory to larger quarters. At the close 
of April the company moved to a new 
factory in which there is daylight for 
all departments. The new address will 
be 286 Milwaukee street. 





Dr. Stewart Is City’s Head. 

Dispatches from San Diego, Cal., tell 
of the election of Dr. Humphrey J. 
Stewart as chairman of the board of 
trustecs of Coronado, Cal. The elec- 
tion, which was a part of the reorgan- 
ization of the board, was made by a 
unanimous vote. The office assumed 
by Dr. Stewart corresponds to that of 
the mayor in other cities. This office 
will not interfere with Dr. Stewart’s 
work as city organist of San Diego. 





AMERICAN GUILD 
OF ORGANISTS 


UNITED STATES AND CANADA 
General Office: 29 Vesey Street, New York 





A General Convention of 
the Guild 
will be held 


at 


Buffalo, N. Y. 


June Ist, 2nd and 3rd, 
1926 


Convention Headquarters will be at the 


HOTEL STATLER 








Organists of national reputation from all parts of the country and 
all Chapters of the Guild will be present and take part. Recitals will 
be given by prominent organists and well known speakers will take 
part in round table discussions. 

A day of recreation will be a part of the proceedings; and this 
will include a visit to Niagara Falls. 

Any information in regard to the Convention can be had by writ- 
ing to Mr. DeWitt C. Garretson, A. G. O. Convention Committee, 128 
Pearl Street, Buffalo, N. Y., or to the General Office, 29 Vesey Street, 
New York. 

















“It is an excellent example of what 
modern music ought to be—it has indi- 
viduality, and is not an aimless wander- 
ing through a harmonic maze * * * 
you are to be congratulated on listing 
it.’’— Palmer Christian. 


VERMELAND 


by Howard Hanson 


(Arranged for the Organ by Warren D. Allen) 
Price 40 cents Net 
Please read these “QUOTATIONS,” then procure a copy, 


and form your own opinion, 


“Vermeland is very modern in feel- 
ing, and full of atmosphere. On a fine 
organ it is remarkably effective, as it 
lends itself to varied colorings, and 


smotional treatment.’”’—T7. Tertius Noble. 





BOSTON 
40-44 Winchester St. 








WHITE-SMITH MUSIC PUBLISHING CO. 


NEW YORK 
13 East 17th Street 


CHICAGO 
316 So. Wabash Avenue 








NEW OCTAVO MUSIC 


SACRED—MIXED VOICES 























Organ 








ESTABLISHED 1855 


The Votteler Organ 


is one of the finest instruments 
built in America today. 
From the shops of 


[Tbe 
‘Votteler-Fyoltkamp- Sparling 
Clompany 


CLEVELAND, OHIO 





























NORRIS, CHARLES §S, 
Lord God of Israel 
Octavo No. 13,971 ie 


A fine anthem of festal nature which 
makes effective use of Arthur Sullivan’s 
hymn ‘Angel voices, ever singing.” An 
assisting trumpeter can be used for the 
brilliant fanfares which recur. The con- 
gregation is to join in singing the hymn 
at the close. ° 


SACRED—MEN’S VOICES 


BREWER, JOHN HYATT 
A Ballad of trees and the Master 
Octavo No. 13,963 42 


SECULAR—MEN’S VOICES 


JORDAN, JULES 
To Syloia 
Octavo No. 13,937 As 


This is a melodic number, which is of 


SECULAR—WOMEN’S VOICES 


ROGERS, JAMES H. 


The two clocks 
Octavo No. 13,884. Three-part .12 


SECULAR—MIXED VOICES 


BRACKETT, FRANK H. 

Proposal. Arranged by Samuel 
Richards Gaines 

Octavo No. 13,926 AZ 


SCHOOLS 


HADLEY, ARTHUR 
Madison forever 


Arr. by S. Lewis Elmer 
Octavo No. 13,942 07 


TILY, HERBERT J. 
Crossing the bar 
Octavo No. 13,959 AZ 


This emotional number requires a chor- 
us for the parts divide at will, and it 
is designed to be sung a cappella when 
possible. ‘The climax on the last page 
is splendidly managed and it sinks to 
a veiled whisper at the end. 


This sensitive and expressive number is 
intended to be sung a cappella. The 
composer has therefore given gignifi- 
cance to the leading of each voice, 
while adhering always to a moderate 
and practical range. 


a graceful nature, fitting to interpret 
the lovely Shakespeare text. The com- 
poser understands well the possibilities 
of the male voice and exploits them 
with a sure touch. The melody is 
largely in the First Bass. An easy 
number of unusual charm. 


This light and whimsioal piece is in- 
tended for unaccompanied singing—that 
rarity in three-part writing. The big 
and the little clock tick along, one 
slow and heavy, the other swift and 
chattering in an amusing end musical 
manner. 


This is a clever and easy arrangement 
of a song which hes held for years 
the popular affection. It is suitable for 
schools and glee clubs as well as more 
expert chorus. 


For soprano, alto, tenor and bass. This 
vigorous, inspiring march is already a 
favorite with schools. In this edition, 
words appropriate to a_ particular 
school, or schools, have been adapted. 





OLIVER DITSON CO., 178-179 Tremont St., Boston, Mass. 
8-10-12 East 34th St., 
Order of your local dealer 


Chas. H. Ditson & Co., 


New York, N. Y. 
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News from St. Louis 


By DR. PERCY B. EVERSDEN 














St. Louis, Mo., April 21—Easter has 
come and gone again with its cus- 
tomary trials to the average church or- 
ganist, with little difference from fes- 
tivals of former years. There were 
the usual ‘“Pre-Easter” services in 
many of our Protestant churches, 
some held a week in advance, while 
others became so thoroughly imbued 
with the teachings of Holy Week that 
Easter day was made the occasion for 
renditions of Maunder’s “Olivet to 
Calvary” and Dubois’ “Seven Last 
Words.” On the whole, the Easter 
programs showed care not only in the 
preparation, but also in the selection. 

Possibly the visits of several big or- 
ganists this season are partly respon- 
sible for the advance in selection. The 
names of Hollins, Stainer, Eyre, An- 
drews, Harwood and Tours appear as 
often as the inevitable Dudley Buck, 
Schnecker, Malling and Shelley, while 
one organist announced his “Easter 
Chorus” from “Cavalleria Rusticana.” 
Sir John Stainer’s “Crucifixion” was 
given nearly a dozen times in Holy 
Week. One organist apparently had 
another engagement, and galloped his 
“March to Calvary” at so fast a tempo 
that his choir had difficulty in singing 
“Fling Wide the Gates.” 

Dr. Diggle’s friend in California is 
not the only organist with a tremolo 
stop that “sticks.” Is it another result 
of the abuse of the organ in the 
“movies” that the everlasting tremolo 
has to prevail in our churches? 

It is gratifying to note from several 
recent programs sent us that the 
younger organist is leaning mecre to 
the American compositions than some 
of his older brethren. The day has 
gone by when necessity produced pro- 
grams entirely from composers of 200 


years ago. There is much good organ 
music by English and American com- 
posers of later generation, but the 
young organist must know how to se- 
lect and how to reject. The ultra-mod- 
ern trash, like the tares of the para- 
ble, often is allowed to grow up with 
the good. 


Henry Arthur has succeeded Mrs. 
Howard Watson as organist at the 
Maple Avenue M. E. Church. 


A very pleasing ‘tribute was paid the 
leading musical critic of the forty- 
seventh state, Richard Spamer, and 
his wife on the evening of April 11 
when the musicians, dramatists, etc., 
banquetted the happy couple on their 
golden wedding anniversary. 


The new United Hebrew Temple, in 
the western part of the city, has just 
ordered a large Kilgen organ. The in- 
strument is to be a four-manual and 
will be one of the largest in the city. 
Delivery will not be made until the 
latter part of the year. 





Tri-City Club Hears Barnes. 

The Tri-City Organists’ Club in- 
vited William H. Barnes of Chicago to 
give a recital Tuesday, April 27, in St. 
John’s Methodist Church, Davenport. 
Miss Gertrude Branigan of Davenport 
has been elected club president, with 
Mrs. Guy E. Sherman and Rudolph 
Lindstrom of Rock Island vice presi- 
dent and secretary-treasurer, respec- 
tively. Miss Ruth Carlmark of Mo- 
line was chosen program chairman. 
Mrs. H. E. Sangren arranged for Mr. 
Barnes’ visit. A dinner preceded the 
recital. 





G. A. Doering, former owner of the 
Simplex Theater Supply Company, 
has purchased from the heirs of the 
late J. D. Wheelan the J. D. Wheelan 
Pipe Organ Company and will con- 
tinue the business at Dallas, Tex. The 
name of the new firm is Southern Pipe 
Organ Company, and Mr. Doering has 
taken as a partner H. A. Niver, who 
has been connected with the concern 
for the last nine years. 





ORGAN LEATHERS 


Supplied to more than 


90% 


of the Organ Builders in United States and Canada 


POUCH SKINS A SPECIALTY 


MEMBERS OF THE ORGAN BI 


Packing, Valves, and Bellows 


Leather specially tanned 


Write for sample 


UILDERS’ 
book 


ASSOCIATION 


ft. LUT Kes, ae 


40 Spruce Street, New York, N. Y. 











Specializing in 
String-tone, Reed 
and Flue Pipes 


NATIONAL ORGAN SUPPLY CO. 


Cascade at Seventeenth Street 
ERIE, PENNSYLVANIA 
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Hungarian Dance No. 6..Brahms 


tom, etc. 





D. APPLETON & COMPANY 


latest offset lithographic process. 


Volga Boatmen Song 


110 Standard Numbers 


CLASSIC COMPOSITIONS Bereouse cenexqenaeteues Suhgtte Romance, Op. 44.....Rubinstein 
Cavatina ....cccccccccccecs aft omen = = aes ae 
hant Sans Paroles omance od aroles ‘aur 
om Lacerpan eae wes gach ” bewanee = — — we esee 22 ..- Elgar 
Air (Cara Mio Ben)....Giordani Chants Russes ....----+--: Sheherazade xcerpts 

Air (Rinaldo)........... Hi La Cinquantaine.. Giabrtei-Mtarte s P R.  eneenees 

Air (Pur Dicesti)........-. Consolation No. 6........-- cotch 4 OOM ....4.6. ac a 

Andante (Orfeo) ... CHEE GOED. co ccaccxceses Pi moons —- cccccccccccece Pn 
Andante (Concerto) Le Cygne rhe Swan)...... @CTENAdE ....eseeeeeeees i 

oar Saint-Saens | Serenade, Op. 16, Novi 

Erotik, Op. 43, No. 5....Grieg " 3 

Humoreske, Op. 101, No. 7 Dini AGO iccstescees Thomé 

E'S SEE: cod caceannededs Drdla 


= A ¥.. et +> 1s argo . apesa ones ers eet. Dvorak eS Air 
omen usical ...... Fag we MO cocsee oussor ‘ . $9....Brahms 
Nocturne, Op. 9, No. 2...Chopin drlgal eect c es an. Cees eS : 
Saraband ccccecccces MAN Melodie Op eeeeeees ON 
BARE Fins cs sntnaie chubert | Melody in F ..-.+:-- Rubinstein SACRED COMPOSITIONS 
Spring Seng eeeeee Mendelssohn Norwegian Dance ......++ Grieg | Andante Religioso........ Thomé 
Traeumerei .........- Schumann | Orientale ........--.+++++++: Cui Andantino .......+--++- Franck 
Unfinished. Symphony. .Schubert eeerte Op. B.ccccece Greases a pep saze nent as Brags 
Crvccccceseceseses ¢c ngel’s Serenade.........Braga 
MODERN COMPOSITIONS Prelude in C Sharp Minor... ARBGEED on cvcccusevesns senet 
Andante Cantabile been 4 Rachmaninoff Ave Maria ideditationy 
Anitra’s Dance. Prés de la Mer. Op. 52..Arensky Gounod 
TISTOOUED «cc ccnccpetceve Reverie, Op. 9...ccccoee Strauss Ave Maria .......ecee- Schubert 





Cantilene Nuptiale ..... Dubois 
Hallelujah Chorus...... Handel 





H 
Preghiera (Octett)..... Schubert 
Rameaux, Les.....+.-++«+ Fauré 
VENOM ccccccccccces wee od 
Voix Celeste .........+.-- atiste 


OPERA SELECTIONS 


Cid. be Rusticana. one 
Cid, 


coecccccccce ragonaise 

GOP... 20 Hymn - the Sun 
Sieecade ..Dance of the Hours 
Hansel and Gretel...... Prayer 
Jocelyn ...cccccceccces Berceuse 
Lohengrin ....Prelude Act III 
Lucia di Lammermoor, Sextette 
Mastersingers ...... Prize Song 
Rigoletto ......seeeeees Quartet 
BAERS oc ccccccases Song of India 


Samson and Delilah. 5 Heart 


“Standard Organ Pieces!” is sold at all music stores at $3.00 in paper and $5.00 jn, 
cloth. Send for free illustrated 56-page Catalogue of the “Whole World” Music Series 


Tales of Hoffman... 
Tannhauser ...... Evening Star 
Tannhauser ..... Pilgrim Chorus 
Trovatore ....seceeeees Miserere 


Grand March (Aida) 
Ase’s Death ......++-- 

Bridal Chorus ........-. Wagn 
Coronation March. 


Funeral March .. 
Marche Celebre ... 
Marche Militaire. 
Marche Nuptiale . 
Russian Patrol ...... 
Torchlight March 
Triumphal Entry...... 
War March ........ 
Wedding March. 





This Collection Is Well Recommended by Both Church and Motion 
Picture Organists as Ideal on Any Desk for Any Kind of Playing 


STANDARD ORGAN PIECES THE WHOLE WORLD PLAYS 


This remarkable collection of standard organ music is recommended in unqualified terms 
for concert, church, motion picture and students’ use by such noted organists as T. Tertius 
Noble, Maurice Garabrant, John Hammond, Percy Starnes, John Priest, Harold Ramsbot- 
It contains 114 standard classic, modern, sacred, operatic, march and charac- 
teristic compositions arranged for pipe organ (3 staves), and is the most complete collection 
ever published. The sheet-music value of the music it contains is more than $75.00, and in 
addition, it contains scores of pieces never arranged before for organ. 
prises 448 pages, sheet-music (9"x12”) size, and is printed from newly engraved plates by the 
There are two bindings—one a stout paper binding, and 


the other an attractive green cloth, lettered in gold. The organist who possesses this won- 
derful collection is never without it on his desk. 


It Will Pay You to Read this Complete Contents List of More than 


The book com- 


-Barcarolle 


CHARACTERISTIC 
MARCHES 





‘ifeyerbeer 





Dead March (Saul). -Handel 
Dervish Chorus ......+«+. Sebek 
Fanfare, Op. 40......+++: Ascher 
March (Tannhauser)....Wagner 
Festival March 





. Mendelssohn 


35 W. 32nd Street, New York City 
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OXFORD, OHIO, CHURCH 
TO HAVE LARGE ORGAN 


DESIGN BY JOSEPH CLOKEY 





M. P. Moller Wins Contract for a 
Four-Manual Instrument for the 
First Presbyterian in 
College Town. 





Joseph W. Clokey is the author of 
the specifications of a large and inter- 
esting four-manual ordered for the 
First Presbyterian Church of Oxford, 
Ohio, the seat of Miami University. 
The instrument is to be built by M. 
P. Moller. It is to have a gallery 
and a chancel division and will pro- 
vide an unusually large organ for the 
prosperous college town. 

Following are the specifications of 
the gallery division: 

GREAT ORGAN. 

Violone, 16 ft., 61 notes. 

Diapason, 8 ft., 61 pipes 

Second Diapason, 4 on 73 pipes. 

Violone, 8 ft., 73 p 

Viol da Gamba, 8 re, ol sehpes. 

Gemshorn, 8 ft., 85 pip 

Gemshorn Celeste, 8 ft. “38 pipes. 

Tibia Clausa, 8 ft., 73 pipes. 

Clarabella, 8 ft., 73 pipes. 

Chimney Flute, 8 ft., 61 notes. 


8 

Erzihler Celeste, 8 ft., 61 notes 
Principal, 4 ft., 61 notes. 
Wald Flite, 4 tt., 61 notes. 
Harmonic Flute, 4 ft., 61 notes. 
Twelfth, 2% ft., 61 notes. 
Fifteenth, 2 ft., 61 notes. 
Grand Cornet, 5 rks., 305 pipes. 
Trombone, 16 ft., 61 notes. 
French Trumpet, 8 ft., 85 pipes. 
Cor Anglais, 8 ft., 61 notes. 
Clarion, 4 ft., 61 notes. 
Celesta, 8 ft., 61 notes. 
Celesta, 4 ft., 61 notes. 
Chimes, 8 ft., 61 notes. 

SWELL ORGAN. 
Bourdon, 16 ft., 73 notes. 
Geigen Principal, 8 ft., 73 pipes. 
Gamba, 8 ft., 73 pip pes. 
Gamba Celeste, 8 ft., 61 pipes. 
Viol d’Amour, 8 ft., 
Viol Celeste, 8 ft., '6l pipes. 
Muted Viol, 8 ft., ; 
Muted Viol Celeste, 8 ft., 77 
Flauto Major, 8 ft., 73 pipes. 
Gedeckt, 8 ft., 97 pipes. 
Flauto Dolce, 8 ft., 97 pipes. 
Flauto Celeste, 8 ft., 61 pipes. 
Principal, 4 ft., 61 notes. 
Celestina, 4 ft., 61 notes. 
Flute Harmonique, 4 ft., 85 pipes. 


Nazard, 2% ft., 61 notes. 
Twelfth, 2% ft., 61 notes. 
Flautino, 2 ft., 61 notes. 
Twelfth, 2 ft., 61 notes. 

Tierce, 13/5 ft., 61 notes. 
Seventeenth, 13/5 ft., 61 notes. 
Dolce Cornet, 3 rks., 61 notes. 


String Mixture, 3 rks., 6i notes. 
Fagotto, 16 ft., 
Bassoon, 8 ft., 
Orchestral Oboe, 8 ft., 73 pipes. 
French Horn, 8 ft., 61 notes. 
Cornopean, 8 ft., 73 pipes. 
Vox Humana, 8 ft., 61 pipes. 
Clarion, 4 ft., 61 notes. 

CHOIR ORGAN. 
Contra Viol, 16 ft., 61 notes. 
English Diapason, 8 ft. : S paren. 
Concert Flute, 8 ft., 97 p 
Flute Celeste, 8 ft., 61 kag 
Viola, 8 ft., 85 pipes. 
Viola Celeste, 8 ft., 
Erzihler, 8 ft., 85 pipes. 
Erzihler Celeste, 8 ft., 77 pipes. 
Chimney Flute, 4 ft., 73 pipes. 
Dulcet, 4 ft., 61 notes. 
Nazard, 2% ft., 61 notes. 
Twelfth, 2% ft., 61 notes. 
Piccolo, 2 ft., 61 notes. 
Fifteenth, 2 i 61 notes. 
Tierce, 13/5 ft., 61 notes. 
Seventeenth, 13/5 ft., 61 notes. 
Twenty-second, 1 %, "61 notes. 
Flute Mixture, A rks., 61 notes. 


Dolce Mixture, 4 rks., 61 notes. 
Clarinet, 16 ft., 61 notes. 
Clarinet, 8 ft., 73 pipes. 


Cor Anglais, 8 ft., 73 pipes. 
Corno d’Amore, 8 ft., 73 pipes. 
Celesta, 8 ft., 61 notes, 
Celesta, 4 ft., 61 bars. 

SOLO ORGAN. 
Gross Cello, 8 ft., 73 pipes. 
Tibia Major, 8 ft., 61 notes. 
Flute Harmonique, 8 ft., 61 notes. 
Flauto Celeste, 8 ft., 61 notes. 
Viol Celeste, 8 ft., 61 notes. 
Muted Viol Celeste, 8 ft., 61 notes. 
Flauto Dolce, 4 ft., 61 notes. 
Rohr Fiéte, 4 ft., 61 notes. 
Tuba Profunda, 16 ft., 61 notes. 
Tuba Mirabilis, 8 ft., 97 pipes. 
French Horn, 8 ft., 73 pipes. 
Orchestral Oboe, 8 ft., 61 notes, 
Bassoon, 8 ft., 61 notes 
Vox Humana, 8 ft., 
Clarion, 4 ft., 
Grand Mixture, 5 rks., 305 pipes. 
Chimes, 8 ft. 

PEDAL ORGAN. 
Resultant, 32 ft., 32 notes. 
Contra Bourdon, 32 ft., 32 notes. 
Diapason, 16 ft., 85 pipes. 
First Bourdon, 16 ft., 32 notes. 
Second Bourdon, 16 ft., 32 notes. 
Third Bourdon, 16 ft., 32 notes. 
Fourth Bourdon, 16 ft., 32 notes. 
Violone, 16 ft., 32 notes. 
Contra Viol, 16 ft., 
Bass Flute, 8 ft., 
First Flute, 8 ft., 
Second Flute, 8 ft., 32 notes, 
Muted Viol, 8 ft., 
Octave Flute, 4 ft., 
Dolce Flute, 4 ft., 32 notes. 
Mixture, 3 rks., 32 notes. 


HUGO EDELMANN. 











Bombarde, 32 ft., 32 notes. 
Tuba, 16 ft., 32 notes. 


Trombone, 16 ft., 32 notes. 
Fagotto, 16 ft., 32 notes. 
Tuba, 8 ft., 32 notes. 


For the chancel organ the specifi- 
cations follow: 
GREAT ORGAN. 
Bourdon, 16 ft., 61 notes. 
Diapason, 8 ft., 61 pipes. 
Melodia, 8 ft., ‘61 pipes. 
Dulciana, * ft., 61 pipes. 
Doppel Fléte, 8 ft., 61 notes. 
Flute d’Amour, 4 ft., 61 pipes. 


Principal, 4 oy 61 pipes. 
Twelfth, 25 , 61 pipes. 
Fifteenth, 2 te ” 61 notes. 
Tierce, 13/5 , 61 pipes. 
SW a ORGAN. 
Diapason, 8 ft., 61 | xg ; 


Stopped Diapason, 8 ft., 61 pipes. 
Salicional, 8 ft., 61 pipes. 
Voix Celeste, 8 ‘tt, 49 pipes. 
Aeoline, 8 ft., 61 pipes. 
Aeoline Celeste, 8 ft., 49 pipes. 
Viol d’Orchestre, 8 ft., 61 pipes. 
Viol Celeste, 8 ft., 49 pipes. 
Flauto Traverso, 8 ft., 
CHOIR ORGAN. 
Still Gedeckt, 8 ft., 61 notes. 
Suabe Flute, 4 ft., 
Viol Aetheria, 8 ft., 
Vox Angelica, 8 ft., 
Vox Humana, 8 ft., 
PEDAL ORGAN. 
Bourdon, 16 ft., 73 pipes 


Lieblich Gedeckt, 16 ft., 97 pipes. 
Flute, 8 ft., 61 notes. 
Dolce, 8 ft., 61 notes. 





The “movie” organ is making prog- 
ress in Germany. The firm of E. F. 
Walcker & Co. has sold forty-six or- 
gans of the theater type called the 
“Oskalyd” to Germany’s largest film 
company, the “Ufa,” in the last year. 
This company has just opened its lat- 
est and most palatial theater, built 
along the most up-to-date American 
lines, in Berlin, and experts have de- 
scribed it as the eighth wonder of the 
country. 


HUGO EDELMANN’S JUBILEE 


Organist of Large Chicago Catholic 
Churches Half a Century. 

The fiftieth anniversary of Hugo 
Edelmann as an organist in Chicago 
was marked by a sacred concert on 
the evening of April 25 at St. Jerome’s 
Catholic Church, Rogers Park. An 
elaborate program was presented un- 
der the direction of Mr. Edelmann, 
who has been organist and choirmas- 
ter at this church for the last fifteen 
years. Vocal soloists and a string 
orchestra assisted in the perform- 
ance. With string quartet Mr. Edel- 
mann played Meyerbeer’s Coronation 
March, from “The Prophet”; the An- 
dante Cantabile from Tschaikowsky’ s 
String Quartet; “Adoration,” from 
Gaul’s “Holy City,” and the Hallelujah 
Chorus from Handel’s “Messiah.” 

Mr. Edelmann was born in 1855 at 
Hoenigsheim, Bavaria, and was 
brought to the United States when he 
was only a year old. The family first 
settled in Washington and moved to 
Chicago in 1862. 

Mr. Edelmann’s father was an or- 
ganist of prominence for many years 
in Chicago and gave the son his first 
instruction. At the age of 12 the 
young man played at St. Michael’s 
Catholic Church, of which his father 
was organist, under his parent’s direc- 
tion. He studied organ also with 
Frank Rohner, then organist of the 
Jesuit Church, and later with Harri- 
son M. Wild. 

In 1876 Mr, Edelmann was appoint- 
ed organist of St. Ann’s in Englewood. 
Two years later he went to St. Mary’s 
on Wabash avenue, where he remained 
for thirteeen years. Next he was for 
six years at St. Michael’s, a position 
his father held for thirty years. Dur- 
ing his incumbency a large new Kil- 
gen organ was installed in the church. 
Next he was organist of the Holy 
Name Cathedral for ten years. Then 
he was at St. Mary’s in Evanston and 

at St. Alphonsus’, going to his present 

post at St. Jerome’s in 1911. 





Weston Plays at Jubilee. 

A beautifully-printed and illustrated 
souvenir program was issued for the 
services commemorating the seventy- 
fifth anniversary of the founding of 
South Congregational Church of 
Brooklyn, N. Y., and there is a full- 
page picture of the organist and choir- 
master, A. Campbell Weston. The ju- 
bilee was celebrated from March 28 
to April 4. Mr. Weston arranged ap- 
propriate musical programs for all the 
services of the celebration. A special 
feature was a program of violin, violon- 
cello and organ numbers as a prelude 
on anniversary night, March 31, in- 
cluding: Adagio, Beethoven; Song 
without Words, Tschaikowsky; “By 
the Brook,” Boisdeffre; Andante from 
Sixth Symphony, Tschaikowsky; Mel- 
ody, Faure. 














GAN BLOWER. 


Fond Du 


A MAXIMUM supply of wind for every 
demand that can be made on the Or- 
gan, a minimum of noise in operation, a 
machine simple in its construction, requir- 
ing attention as to oiling about once every 
three months, first class in material and 
workmanship, manufactured by a com- 
pany that devotes its best efforts toward 
the production of machines of the highest 
type of perfection..........these are the 
features embodied in the SIMPLEX OR- 


Write for Prices 


B. F. BLOWER CO., Inc. 


Lac, Wis. 


Organ music of 
the world instant- 
ly at your dis- 
posal through the 
pages of The 
Organist s Hand- 
book. 





The one great 
dictionary of 
organ music. 








Positively essen- 
tial to every 
church, movie, 
student, recital 
organist. 








Your copy will 
be sent you upon 
receipt of a post 
card. 


Price $2.50 


Three-day return 
privilege. 








Order today and 
let The Organist’s 
Handbook solve 


your problems of 
what to play. 








ADDRESS 


The Organist’s 
Handbook 


NORTHFIELD, MINN. 
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PATENTS ON A NEW BLOWER. 


Advantages Claimed for Design of 
Montreal Engineer. 


Among various blower patents one 
of interest to organ builders is No. 
1573973, by the United States govern- 
ment, and No. 259519, Canadian gov- 
ernment, recently issued to A. La- 
montagne of Montreal, a civil engi- 
neer, who has for many years devoted 
much of his time to the study of organ 
construction. The desire of the in- 
ventor was to put on the market a 
blower of the most simple construc- 
tion which could, at the same time, 
offer the advantages of the more com- 
plicated machines. His experiments 
have achieved a success, the inventor 
claims. 

The new blower, Mr. Lamontagne 
reports, has only one fan attached to 
one end of the motor shaft, supplying 
compressed air at two different pres- 
sures. If, therefore, pressures say of 
seven and fifteen inches are required, 
the same fan will fill the requirement 
without any belting, pulley, end thrust, 
etc. This is accomplished by attach- 
ing blades on each side of the fan 
disk. A wall in line with the disk and 
encircling the periphery of the fan, 
with just enough clearance for its free 
rotation, separates the pressures, and 
by properly tapping the casing, the 
lower and the higher pressure, or 
either, is available. This disposition 
permits the size of the fan to be re- 
duced and therefore renders the ma- 
chine more quiet. The reduced dimen- 
sions of the blower are also a saving 
as to material and space, and help to 
produce a more compact machine. 
With the exception of the usual oiling 
of the motor bearings, no other atten- 
tion is necessary. 





Goes to New Ottumwa Post. 
Mrs. Margaret Walker Stevens has 
been engaged as organist of the First 
Evangelical Lutheran Church at Ot- 
tumwa, Iowa, and took up her work 
there this spring, after having com- 
pleted a four years’ engagement with 

First Church of Christ, Scientist. 








SUMMY’S 
CORNER 


Successful Organ numbers 
that habitually lend distinc- 
tion to the concert program. 





AFTERGLOW ............ $..50 
by Frederic Groton 
CONCERT CAPRICE .... .60 
by George Turner 
BERCEUGE. -..-scescseenes 60 
by Clarence Dickinson 
WILL O’ THE WISP ...... 15 
by Gordon Balch Nevin 
WAGE cicceccecéceuacs 1.25 


from “Festival Suite” by 
Stanley T. Reiff 


RURAL SKETCHES ...... 1.50 
by Gordon Balch Nevin 

At Dawn—Song of the Hunters 

—O’er Still Meadows—The Car- 


nival Show—Twilight Memories. 


In preparing for the coming 
teaching season examine 
HARMONIC MATERIAL AND 

ITS USES 
by Adolf Weidig 
Price $3.00, plus postage 
The most inspiring work on 


Harmony (Musical Theory) 
published in years. 


CLAYTON F. SUMMY CO. 
PUBLISHERS 
429 South Wabash Avenue 
Chicago, Ill. 





Firmin Swinnen’s Washington 
Auditonum Recital 


The Washington Times, Jan. 22, 1926: 

_ Our civic organ has never had so rich an exposition of 
its possibilities as was given last evening under the Virtu- 
oso fingers of Firmin Swinnen...... ALL WASHINGTON 
SHOULD KNOW OUR ORGAN AS HE PLAYS IT1...... 
LET US HEAR, LET MANY MORE OF US HEAR 
AGAIN THIS ORGANIST! 

The Evening Star: 

THERE HAS CERTAINLY BEEN NO OTHER OR- 
GANIST TO DATE WHO HAS GOTTEN FROM THE 
INSTRUMENT AT THE AUDITORIUM THE VARIETY 
OF EFFECTS THAT MR. SWINNEN OBTAINED...... 
The Washington Herald: 

FIRMIN SWINNEN IS ORGAN MASTER. HE IS A 
MASTER TECHNICIAN. 


Address: Swinnen Recitals, 2520 Madison Street, 
Wilmington, Delaware 




















Casavant Organs 


have been instailed all 
over America 





For sweetness, balance and breadth 
of tone, as well as for ease of control 
and reliability of action, the CASA- 
VANT is unsurpassed. 


Built by 


CASAVANT FRERES, Ltée, 
St-Hyacinthe, Que., 
Canada 
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its technique...... 


vigorous...... 


CLARENCE EDDY 
ORGANIST 


5357 WAYNE AVENUE, CHICAGO Sunnyside 6150 


WHAT THE CRITICS SAY: 


THE RECORDER, GREENFIELD (MASS.), FEB. 10, 1926— 

Clarence Eddy, world-renowned organist, honored his native town with a visit 
last evening and thrilled and charmed a capacity audience at the Second Congre- 
gational Church with the powers and beauties of his musicianship, which seem to 
grow instead of diminish as he advances into the autumn of life. 
music seems to be gifted with eternal youth, so rich is its quality and so perfect 


SPRINGFIELD, (MASS.) UNION, FEB. 12, 1926—He played a most interesting 
and exacting program in a thoroughly interesting manner. His pedal technique is 
prodigious and his range of registration is large. 
organists who revel in lovely effects and in smooth flowing tone similar to the old 
art of bel canto which seems to be rapidly fading away. It is said that few, if any, 
organists have so large a repertoire as Mr. Eddy 


SPRINGFIELD (MASS.) REPUBLICAN, FEB, 12, 1926—Clarence Eddy, the 
most distinguished of American organists, appeared at the Auditorium last evening 
eorces In opening new organs he must hold all the world records......This youthful 
energy of half a century of recital giving has not abated—Robust and physically 
It is a delight to hear on the organ such clean and luminous playing 
with no finger stopping a hair’s breadth of time too long on a key...... 


Mr. Eddy’s 


Electric Controlled Tubular Chimes 


GIVING ANY DEGREE OF TONE DESIRED 


Tubular Chimes, Harp Effects, Orchestra Bells 
Xylophones, Electric Bells, Etc., for Pipe Organs 


R. H. Mayland’s Son 
54 Willoughby St. BROOKLYN, N. Y. 
Established 1866 SEND FOR CATALOGUE 








He belongs to the school of 


ARTHUR C. BECKER, A.A.G.O. 
Concert Organist 


Dean School of Music, De Paul University 
Organist St. Vincent’s Church, CHICAGO 
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Harold Gleason 
Concert Organist 


Rochester, N. Y. 


May 24, 1934. 


The Bennett Organ Coe, 
Rock Island, Ill. 
Gentlemen: 


I had the pleasure of opening 
your new ergan in the Westmin- 
ster Presbyterian Church of 
Rochester, and I want to con- 
gratulate you on your success 
with this instrument. I found the 
action particularly fine, and there 
were many beautiful toned stops. 

Sincerely yours, 
(Signed) HAROLD GLEASON. 


Bennett Organ Company 


ROCK ISLAND, ILL. 





HARRY H. COREY 
CONCERT ORGANIST 
Pianist and Accompanist 

Instruction 


Organist, Mount Prospect Theatre 
Residence, 459 Mount Prospect Avenue 
Newark, N. J. 


Organist, Palace Theatre, 
Philadelphia, Pa. 


INSTRUCTION 


VIOLA F. KLAISS 








Charles Hi. Demorest, A.A.G.0. 
Concert Organist 
First M. E. Church, Evanston, Ill. 


Organ Department, Chicago Musical College 
64 East Van Buren Street, Chicago 


KINDER 


PHILADELPHIA 

















ALICE R. DEAL 
CONCERT ORGANIST 


ALLEN W. BOGEN 
omcanten RECITALS 


sST— 
Tenth Church of Christ, Scientist 
Chicago Mendelssohn Club 


5429 HARPER AVENUE 
Phone: Dorchester 1918 


CHICAGO 
Telephone Columbus 6102 








4359 West End Avenue 
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Southern CaliforniaNews 


By ROLAND DIGGLE, Mus. D. 














Los Angeles, Cal., April 20.—An ex- 
cellent recital was given on March 22 
at the First Congregational Church of 
Redlands by Miss Anna Blanche Fos- 
ter. The program included such num- 
bers as the Franck Chorale in A minor, 
the Allegro Vivace and Allegro Canta- 
bile from Widor’s Fifth, “Finlandia” 
and the Hollins Scherzo. Such a pro- 
gram was a real joy after some of the 
programs we have had in Los Angeles 
of late. Miss Foster played in splen- 
did style and is to be congratulated on 
putting over so enjoyable a recital. 

On March 25 James H. Shearer, or- 
ganist and choirmaster of the First 
Presbyterian Church of Pasadena, gave 
a recital on the enlarged organ. Some 
six new stops have been added by the 
Spencer Organ Company of Pasa- 
dena, including a tuba imported from 
Harrison & Harrison, the English 
builders. Mr. Shearer played the Toc- 
cata in the Dorian Mode of Bach, a 
Karg-Elert chorale prelude and a num- 
ber of lighter pieces showing off the 
new stops. 

The April meeting of the A. G. O. 
was held April 5. It was the worst 
night of the year and it is surprising 
that anyone got out, but there were 
thirty-five at the dinner and about 
thirty-six at the recital given in the 
First Presbyterian Church. The re- 
citalists were David L. Wright and 
Julius K. Johnson. Both men played 
well, but it must have been a thank- 
less task playing to so few. I have 
an idea that the program was planned 
to appeal to a small minority who 
have got it into their heads that a 
program of this type will help make 
the organ recital popular. Personally 
I have my doubts. Our art galleries 
don’t hang reproductions of the comic 
strip to draw a crowd and I think that 
the American Guild of Organists 
should stand by its ideals and at least 
do all it can “to raise the standard of 
efficiency of organists and create a 
love for the best in organ music.” 

By far the best news of the month 
is the announcement by Dean Skeele 
of the College of Music that Charles 
M. Courboin will hold a master class 
here in June. We all need the influ- 
ence of such a man and to come in 
contact with him daily for even a 
short three weeks must help rekindle 
our enthusiasm for the best in our art. 

Charles H. Marsh, the Redlands or- 
ganist and composer, is a proud man 
these days, for his wife (Lucile Crews) 
has won the Pulitzer composer travel- 
ing fellowship, the value of which is 
$1,500. The prize-winning work was 
a symphonic poem for orchestra. Mr. 
and Mrs. Marsh will spend the next 
year abroad. 

We have a number of talented 
women organists here in Los Angeles 
and they seem to be doing excellent 
work. Mrs. Harry K. Brown at the 
Wilshire Congregational Church, Miss 
Edith Boekenkroger at the Wilshire 
Christian Church and Esther Fricke 
Green at Angelus Temple are perhaps 
the best known. Mrs. Green’s radio 
work is excellent, and her Kimball or- 

“gan comes over the air beautifully. At 
a recent Guild recital she gave a fine 
performance of Yon’s “Hymn _ of 
Glory.” 


Harold Gleason of Rochester has 
been a visitor during the last month 
and gave a number of recitals in and 
around the city. Mr. Gleason is one 
of the most brilliant organists we have 
had play for us for many years and 
his playing was thoroughly enjoyed 
by all who heard him. At his recital 
in St. Paul’s Cathedral, under the au- 
spices of the local chapter of the A. 
G. O., he gave a splendid ‘performance 
of the Barnes Toccata on a Gregorian 
Theme, the A minor Chorale of 
Franck and two movements of the E 
minor Sonata of Ernest Douglas, be- 
sides a number of shorter pieces. Per- 


haps the most interesting recital was 
the one he gave in the ‘Polly’ High 
School. Here he had some 2,000 paid 
listeners, which is something of a rec- 
ord for Los Angeles. The organ is 
a four-manual Estey and Mr. Gleason 
did fine work with it. The Toccata 
and Fugue in D minor came out won- 
derfully well. Other numbers were 
the Franck “Piece Heroique,’ the 
Widor Toccata and pieces by Purcell, 
Yon, Bonnet and Bird. At the First 
Methodist Church, Pasadena, he had 
the fine Skinner organ to work with 
and gave a stunning recital. We are 
all sorry that Rochester is such a long 
way from Los Angeles. 


Dudley Warner Fitch and your cor- 
respondent were the guests of honor 
at a dinner given by the San Diego 
chapter of the A. G. O. April 13. 
They paid all our expenses and gave 
us a splendid time. After the dinner 
we played a recital in the Presbyterian 
Church. I have an idea that this sort 
of visiting between chapters would do 
a great deal of good in binding us ail 
closer together as one big Guild, 
rather than a number of chapters 
which are more or less indifferent to 
the Guild as a whole. 

The following letters have been 


brought to my attention: 

Dear Dr. Moore: I find that my public 
is interested in knowing under what con- 
ditions the world’s masterpieces are writ- 
ten. Would you be kind enough to tell 
me how you came to write your charming 

“In Antiseptic Mood’ 

Yours hate: 
IMA KIDINU. 


Dear Madam: Replying to your letter 
I would say that 1 haa spent the day 
practicing the first four pars of Dr. 
Batiste’s Offertoire in UV minor and on 
my way home stopped at a friend’s for a 
package. On ascending the steps of my 
nome I slipped and broke the bottle. 
Without saying a word | sat down and 
poured out my heart in the piece you 
mention. Such a_ heart-rending was 
bound to bring forth a nee 

Modestly yours 
DR. ‘DIN'TY MOORE. 


The fine new Kimball organ in the 
Oneonta Congregational Church at 
Oneonta Park, South Pasadena, was 
dedicated April 11, a joint recital be- 
ing given by Dudley Warner Fitcn 
and your correspondent. he church 
was packed to the doors and the or- 
gan, 1f not the playing, deughted ev- 
eryone. 

Another recital of interest was that 
given by Albert Tuits on the three- 
manual Weite organ in the Fourth 
Churen ot Christ, Scientist, Los An- 
geles. Mr. Lufts played a most in- 
teresting program in fine style. 

Stull another recital that should be 
recorded is the joint one by krnest 
Douglas and Wesley WKuhnie at the 
Christian Church in Glendaie. A 
number of piano and organ things 
were played. These seemed to make 
an appeal to the audience and both re- 
ceived an ovation. 

Plans for the Pasadena convention 
are almost completed. 1 do hope that 
every organist within anything like 
easy distance will attend this conven- 
tion. No one knows better than | do 
the amount of work and energy that 
goes into putting over a convention 
of this kind and the committee de- 
serves the finest support in the way of 
attendance. 

An organ recital contest for the 
Barbara Sanford Allen prize was held 
at Bridges Hall of Music, Pomona 
College, March 29. The prepared 
pieces were: Fugue in C, Buxtehude, 
and “Up the Saguenay,” Russell; al- 
so a sight reading test. The judges 
were P. Shaul Hallett, Everett S. 
Olive and Mrs. William S. Ament, 
and the winner of the contest was 
Thomas Pollock. The value of the 
prize is $50 and the award is made 
annually. 

The large Robert-Morton organ in 
the magnificent new Elks building is 
to be dedicated on the afternoon of 
May 9, when a recital will be given by 
Henry F. Seibert of New York. This 
will be Mr. Seibert’s first appearance 
in Los Angeles and it is to be hoped 
that the local organists will have an 
opportunity of hearing him. Sibley 
G. Pease, official organist of the Elks, 
is planning a number of recitals which 
will be open to the public. 











EASTMAN SCHOOL OF MUSIC 


of the University of Rochester 
HOWARD HANSON, Director 





SUMMER SESSION 


June 23—July 28, 1926 


All regular departments in session with complete faculties 





SPECIAL COURSES 


For Teachers of Vocal Music and Public School 
Teachers of Instrumental Music 


Classes for 


Piano Teachers, Methods, Repertory, Organ 
Accompaniment of Motion Pictures 


Academic work in University in conjunction with Music Study 


New_dormitories for women afford every 
comfort and convenience 





For Information Address 
ARTHUR M. SEE, Director of the Summer Session 
EASTMAN SCHOOL OF MUSIC, ROCHESTER, N. Y. 























“MECO” 


The Silent 
Organ Blower 


Have you noticed that we use the 
superlative in describing our Blower? 


The “MECO” Blower is 
the MOST Silent 
MOST Efficient 
and MOST Reliable. 


In spite of these advantages, it is also 
reasonable i in price. 


Extracts from recent testimonials: 


“Very satisfactory in every way and certainly the most 
silent I have seen.” 

“Nothing but the greatest admiration and satisfaction 
to express.” 

“We are only too sorry we did not make your acquaint- 
ance a little sooner.” 

“It is the most silent rotary blower we have seen, and 
very efficient.” 

“There has not been a moment’s trouble with it since it 
was put in.” 

“The motor is wonderfully silent in action.” 


For prices and particulars, apply to the manufacturers 


G. Meidinger & Co., Basle (Switzerland) 


WANTED REPRESENTATIVE 
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Is Your Music Mixed Up? 
MUSIFILE 


IS THE ANSWER! 


Musifile is the modern, practical sectional music 
cabinet that is solving the “scrambled” music 
problem for thousands of musicians. 

Musifile frames are of steel. The boxes are 
like those used in music stores. The result is a 
practical, good looking and inexpensive cabinet. 


Send for FREE circular, 
price list and booklet 


“How To File Music” 


address: 


Walter B. Simon 


Manufacturer and 
‘atentee 


SPECIAL OFFE 
This outfit, consisting be | 





shipping wt. 40 Ib 





isfaction Snag ee or 112 No. 9th St. THIS CABINET 
money refun de Pe . 10 COMPLETE 
eu in, width, 16% im. St. Louis U.S.A. : 


(One section with top and 
depth, 11% in. base. 


FRAZEE ORGAN 
COMPANY 


Pre 
ORGAN 
BUILDERS 


Specifications and Estimates 
for Church, Chapel, Cham- 
ber and Concert Room 


134 Tremont Street 
EVERETT, MASS. 





MIAS & BIRKMAIER 


Builders of 


PIPE ORGANS 


Church, School 
Residence and Theatre 


Office and Factory 
2443 Massachusetts Avenue 
Cambridge, Mass. 








HERBERT E. HYDE 


ST. LUKE’S CHURCH, EVANSTON, ILL. 

Supt. Civic Music Ass’n of Chicago 

Conductor, Chicago Ass’n of 
Commerce Glee Club 











Established 1898 


GUTFLEISCH & SCHOPP 


Organ Pipes and Supplies 
ALLIANCE, OHIO 











We have been in business continuously for twenty- 
five years, and our reputation with our customers is 
our best recommendation and advertisement. 


Organ builders who are not familiar with our work 
are respectfully requested to give us a trial order. 











F. A. Bartholomay & Sons 


Designers and Builders of 


PIPE ORGANS 


Actions Installed for Ringing Tower Chime Bells 
ESTABLISHED 1900 
N. E. Cor. American and Bainbridge Streets, PHILADELPHIA, PA. 


Our 
Serbice 


We are competent to give you 
prompt and efficient service in 
every respect. 


Yearly maintenance contracts. 


All our work is scientifically 
correct and our desire to win 
your satisfaction is our con- 
stant incentive to be minutely 
thorough in all that we do for 
you. 


L.D. Morris Organ Company 


20 EAST JACKSON BLVD. 
CHICAGO, ILL. 


Telephone Harrison 3051 


P, BUTZEN& SONS 


Established 1908 


Pipe Organ Builders 
Electric and Pneumatic Actions 
Organs Rebuilt and Modernized 

Blowers Installed 
All parts made to order 


2128 W. 13th St. Chicago 
Telephone Canal 4983 





CLARENCE DICKINSON 
CONCERT ORGANIST 


ganist and Director Brick Chureh, 
Temple Beth-El, Union Theo- 
logical Seminary. 


412 Fifth Ave., New York 








HUGO GOODWIN 
F. A. G. O. 
THE AUDITORIUM 
St. Paul, Minn. 








HENRY 


OVERLEY 


Director St. Luke Choristers 
Organist St. Luke’s Episcopal Church 
KALAMAZOO MICH. 








NEIDLINGER ENSEMBLE 
Mrs. William Neidlinger, Pianist 
Mr. William Neidlinger, F.A.G.O. 
RECITALS - MUSICALES - CONCERTS 
Address: 225 W. 99th St., New York City 








RUSSELL BROUGHTON 


Mus. Bac, A. A. G. O. 
Oo ist and Choir Director, Christ 











ZINC ORGAN PIPES 


UNVOICED 
INSIDE BASSES and FRONTS 
ANY STYLE 
PIPES THAT VOICE RIGHT INQUIRIES SOLICITED 


Frederick I. White, Reading, Mass. 





EDWIN M. STECKEL 
ORGANIST—DIRECTOR 
Second Presbyterian Church 
Scottish Rite Temple 
CHARLOTTE, N. C. 


Director of Music, 


Public Schools, Gastonia, N. C. 








Christ Church 


LACROSSE, WIS. 











ALLAN BACON, «.4.c.0. 
CONCERT ORGANIST 


COLLEGE of the PACIFIC 
Stockto 


Available for 
m, Calif. RECITALS, DEDICATIONS, Ete. 








Willard L. Groom 
A. A.G. 0. 


Two Choirs Providing Cor- 
rect Liturgical Music 

















NEVINS 


Festivals 


WILLARD IRVING 
Dedications RECITALS 


Address 
Guilmant Organ School, 17 East Eleventh Street, New York City 








EDWARD BENEDICT 


Unit Organ Instruction 
Room 220, Kimball Hall, Chicago, Ill. 





MUSICAL COURIER. 
437 Fifth Avenue NEW YORK 
ifth Avenue NEW 


WILLIAM H. BARNES 


ORGANIST 
Wilmette Baptist Church 
Telephone Harrison 3444 
CHICAGO 
oe 
GEORGE H. FAIRCLOUGH 


St. Pm. th Church 
University of Minnesota 





Church, msc age Ia. Organist Rialto 
Theater, Burlington. 








EVERETT E. TRUETTE 
MUS. BAC., A. G. O. 
CONCERT ORGANIST AND TEACHER 
200 pupils holding positions ta various part, 
of the country. 

Candidates prepared for the A. G. O. Exams. 

295 Huntington Ave., Boston 








CARLETON H. BULLIS 


Cleveland 
Theory Dept., Baldwin-Wallace 
Conservatory, Berea, Ohio 
In N. Y. on leave, 1925-6 








RALPH H. BRIGHAM 


America’s Concert Organist 
—At the Strand, where his work gained 
for the Theatre Organist a higher stan- 
dard than ever before, he played with 
the finish of the artist he is.—American 
meant (New York City). 

RGANIST at the ORPHEUM THEATRE 

Rockfo: 








CHAS. A. SHELDON, JR. 
City bean ye ee Ga. 
Organist 
First Presbyterian ,_ ™ 
Jewish Temple 








J. LEWISBROWNE 
ORGAN—COMPOSITION 

122 South Desplaines St., CHICAGO 
Telephone Monroe 5550 














ST. PAUL, MINN. 
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Universities Realize 
Importance of Music 


By PROFESSOR HERMANN ALMSTEDT 


(Article by Member of University of Missouri 
Faculty in Columbia Missourian) 











Che call for state universities to take 
the leadership in matters pa lining to 
the fine arts is no longer falling upon 
deaf ears. A few state institutions 
long ago heeded the call, others are 
heeding it now and, generally, the fu- 
ture seems promising that the fine arts, 
and with them music, are rapidly com- 
ing into their own. 

here seems to be a growing con- 
viction among educational leaders that 
intelligence must ally itself with taste 
if education is to be a true measure of 
an ever-increasing experience and to 
vield a broad and comprehensive na- 
tional culture. This enlightened point 
of view in educationa! theory is re- 
ceiving encouragement. 

For one, the general expansion of 
university functioning along vocational 
lines cannot reasonably omit the work 
given by a school of fine arts. State 
musical organizations are clamoring 
for university guidance, for the setting 
up of standards, and, in the main, for 
the leadership of the state’s foremost 
institution, the university. The recog- 
nition by high schools in the state of 
musical work done outside of the high 
school curriculum has put the question 
of accepting such credits from the 
high school squarely up to the univer- 
sity committees on accredited schools. 
Then, too, the generous gifts and en- 
dowments for the promotion of musical 
education and culture have signally 
quickened university administrations to 
create conditions by means of which 
they can become candidates for one or 
more of those vital stipends made pos- 
sible by the grant. Now add to these 

elling forces the greatest of all, 
that of competitive rivalry between 
educational institutions, and it becomes 
clear that the fine arts, and with them 
music, are slowly but surely finding 
their due appraisal in the educational 
scheme of today, especially in our 
state universities. 

Where, in state universities, music 
has arrived, it has a long story to re- 
and tribulations. Its po- 
sition in the large university family 
has usually been that of a Cinderella. 
ated negligibly and patronizingly 
va prevailing haughty and unin- 
formed academic mind, it has had to 
ht and struggle for a meed of recog- 
ion. The reasons for this antagon- 
1 need not be entered into at this 
point. Suffice to say that lack of crit- 
ical insight and comprehension has 


late of trials 








needlessly retarded the use of this old- 
est of cultural forces. When it was 
called upon it usually served as a 
necessary adjunct to schools of educa- 
tion that were obliged to train music 
supervisors in the secondary schools. 
Less seriously appraised, it furnished 
campus entertainment or gave a touch 
of tonal color to otherwise dull com- 
mencement exercises. There was little 
time left to offer significant courses of 
avowedly cultural content and when 
such were presented for recognition in 
other divisions of the university they 


were only hesitatingly and _ often 
grudgingly admitted. 
Such a condition naturally forced 


music to seek refuge in private schools 
especially endowed and organized for 
professional purposes. There it could 
grow and flourish and come to frut- 
tion, demonstrating values that are 
now being seriously considered and 
embodied in a synthetic educational 
program. ‘The professional school has 
thus done a fine service, but let it be 
clearly understood at this point that 
the fullest and greatest service still 
remains for music to give, and that is 
on a university campus, with a univer- 
sity background, in competition, and 
this time legitimately, with other in- 
formational, disciplinary and cultural 
subjects. 

With this great opportunity that is 
coming to music on university camp- 
uses goes also a great responsibility 
for those who are commissioned to be 
the standard-bearers. A purely profes- 
sional point of view will not make 
converts here, nor, more vitally consid- 
ered, release those latent powers in 
young minds and hearts which it is 
education’s business to set free and 
which, when realized, spell the truly 
developed man and the truly devel- 
oped woman. If music fails to adapt 
itself to this vision it will ever remain 
in a position of inferiority. 

Music can come gloriously into its 

own if those who sponsor it frown 
upon mediocrity, uncompromisingly 
uphold standards and ideals, and es- 
chew that everlasting temptation mere- 
ly to please. The university setting 
offers this fine strategic position for 
demonstrating that music is a potent 
force in personality building. But it 
will take, as everywhere else in life, a 
personality to lead the way. Let mu- 
sic place her best men in university 
ge g men of solid musical learn- 
ing, of broad educational vision and 
bicaie, possessed of strong dynamic 
faith and will to achieve and the vic- 
tory is assured. 
Memorial Church, 
London, Ont., the Easter cantata 
“The Lord of Light and Love,” by 
Julian Edwards, was presented on the 
evening of April 4 under the direction 
of Ernest O’Dell, F.A.G.O., A.C.C.O., 
organist and choirmaster of the 
church. 


At the Cronyn 








ORGAN SUPPLY CORP. 


540-550 East 2nd Street 
ERIE, PA. 





MANUFACTURES 


ACTIONS PIPES SWELL ENGINES 
TREMOLOS WOOD PARTS SUPPLIES, ETC. 


CONSOLES 
CHESTS 








Organ 


Blow bis 


The motor does not 
fans. Bearing 
reduced to a minimum. 
exceptional quietness. 
It is the Ideal 
Built in 
\. C. 60 evcle, 
immediate shipment. 


Hit 





The Zephyr Electric 


is a Three Bearing Machine 


It is the most Scientifically Constructed Organ 


carry the 
trouble is 
The Zephyr operates with 
Blower f 
all sizes from 


1 phase outfits kept in stock for 


Discount to the trade on application. 


The Zephyr Electric Organ Blower Co. 


Orrville, Ohio 


Blower 


weight of the 


unknown. Vibration is 


for Hard Service. 


14 to 10 H. 








Pietro Yon 


WORLD-FAMOUS 
ORGANIST 


Now Booking for 


Spring Tours, 1926 


Covering Eastern and Mid- 
Western States 


For Terms Address 


THE INSTITUTE 
of CONCERT 
VIRTUOSI 
853 CARNEGIE HALL 
NEW YORK CITY 
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This Year Visit 3 — 


Glorious Rainier! 
or1ious ainier:! 
Of all out-of-doors attractions 
which the Pacific Northwest of- 
fers, none is more inspiring than 
those 48.6 square miles of moun- 
tain wonderland set aside by the 
United States Government as a 
playground for its people.--Rainier 
National Park. 

The big yellow cars over the Chicago 
Milwaukee & St. Paul take you to its 
very gates--Ashford, the rail entrance 
Go on the world famous “Olympian” and 
enjoy the comforts of electrical operation 
while passing thru the most bewildering 
scenery on the American Continent 


Reduced round trip Summer excur- 
sion fares are in effect May 15th to 
Sept. 30th, stop-overs anywhere. 


W. B. DIXON 
Generel frat sient the Most 


- Chicago Milwaukee 6Sc Paul Railway 


TO PUGET SOUND-ELECTRIFIED 
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THE DIAPASON 








ANDREW BAIRD, A. A.G.O. 


Organist for Mrs. E. H. Harriman at Arden House 


RECITALS 
Kings Court, Poughkeepsie, N. Y. 


VINCENT H. PERCY 


RECITALS and LESSONS 


Euclid Ave. at East 96th St. - 


CLEVELAND 








WILHELM MIDDELSCHULTE 


1705 Ridge Avenue, Evanston, Ill. 


Telephone University 298 


Chicago Studio: Hull House 


Tuesdays and Fridays 








ALBERT RIEMENSCHNEIDER 


CONCERT 
ORGANIST 


Director of Music Baldwin-Wallace College, Berea, Ohio 
Organist and Director of Music, 


Calvary Presbyterian Church, 


Cleveland, Ohio 


ORGAN Cleveland, Ohio 
INSTRUCTION Address 10001 Edgewater Drive 





Conductor Apollo 


4171 Magnolia Avenue 


Organ Recitals 


CHARLES GALLOWAY 


Organist-Director Chapel Choir ...... 


Orgonist and Chote Director WO eeyecia, wakbeateatensens Washington ben | 


oc ccecrcccecs St. Peter’s Episcopal 
tse eveues Conductor Mornin | one 


ng Choral Club 
Instruction 


Saint Louis, Missouri 











“Benediction,” an 
“A Prayer’ (from the Norwegian) ; 


RECENT COMPOSITIONS AND ARRANGEMENTS 
by N. LINDSAY NORDEN 
Re tord no ana “Whe, Is Like Unto Thee, PS pny pF po Ba 


Lord Is My Shepherd” (both chorus); 


“Song Without Words” and ‘ ‘Arietta Graziosa” (both violin, harp and organ). Ali 
H. W. GRAY COMPANY, 159 East Forty-eighth Street, New York City 


FRANK WRIGHT 


Mus. Bac., A. G. O. 
Candidates prepared for A. G. O. or University examinations by correspord- 
ence. Summer Courses for those visiting New York. 
STUDIO, 46 GRACE COURT, BROOKLYN, N. Y. 














ORGANIST AND CHOIRMASTER 


25 EAST 35th STREET. 


- Lone of the Or; Departm ‘orth 
Organ Instruction University be Music = _ os anston, Til 
Huconings Organs available for students’ Practice 


JOHN DOANE 


The Chureh of the Incarnation, New York City 


; Recitals 
NEW YORK CITY 


CHARLES R. CRONHAM 


RECITALS 
Room T, City Hall 


MUNICIPAL ORGANIST 


PORTLAND, ME. 














KYLE DUNKEL 


HUGH McAMIS 


Albert O. Anderson 


RAYMONDALLYN SMITH 


F. A. G. 0. ORGANIST 
58 Washington Mews Congregational Church 
“New York City Winnetka, IIL. 
Phone, Spring 3433 633 Fine Arts Building, Chicago 
Phone Harrison 5965 














ORGANIST 


University School of Music 
ANN ARBOR, MICH. 


CATHEDRAL OF THE INCARNATION wesyacpie 
GARDEN CITY. L. I., N. Y. p me a CE 
Palmer Chnistian| | Marshall Bidwell 
A. A. G. O. 


CONCERT ORGANIST 
Coe College, Cedar Rapids, Iowa 


JAMES ROBERT 


GILLETTE 


CARLETON COLLEGE 
NORTHFIELD, MINN. 


WILSHIRE PReS8xzenian 


LOS ANGELES, CALIFORNIA 
SIXTY BOYS AND MEN 


wusiaatrae-™* DORR 

















Ernest Prang Stamm 
CONCERT ORGANIST---INSTRUCTION 


SECOND PRESBYTERIAN CHURCH 
B’NAI EL TEMPLE 
St. Louis, Mo. 


GEORGE H. CLARK 


Organist and Choirmaster 
Grace Episcopal Church 
Oak Park, Illinois 


RECITALS—INSTRUCTION 


ARTHUR GUTOW 


Solo Organist 
New North Center Theatre 
Chicago 
"Phone Fairfax 1425 














HARRIS S. SHAW 
A. A. G. O 
Piano, Organ, Coaching in Interpre- 
tation of Songs and Ensemble 


(Studio) 175 Dartmouth St. 
(Trinity Court) Boston, Mass. 








JAMES E. SCHEIRER 


ORGANIST 
Southern Representative 
Estey Organ Co. 
ATLANTA, GA. 


Alexander McCurdy, Jr. 
ORGANIST and CHOIRMASTER 
Church of the Redeemer. Morristown, N. J 
Director of Music 
Morristown Preparatory School for Boys 


WALTER WILD, F.R.C.O. 


Clinton Avenue 
Congregational Church 
BROOKLYN, N. Y. 


ZEUCH 


BOSTON 




















J. WARREN ANDREWS 


Concert Organist and Teacher 
Special Ten-Lesson Course in 
Organ and Church Service Playing 

Short Course, also, in Piano Teaching 


4 West 76th Street New York 








BERT WILLIAMS 


Strand Theatre 
HARTFORD, CONN. 


WALTER PECK STANLEY 


Organist and — Master 


Teacher NOR Associate 
Piano REFORMED CHURCH Member 
Organ Newark, N. J. A. G. O. 


Accompanist and Coach 


157 West 57th Street Circle 1900 
Recitals New York City 





HAROLD F. 


RIVENBURGH 


Organist and Choirmaster 


CHRIST CHURCH, HUDSON, N. Y. 














SIBLEY G.PEASE 


ORGANIST—COMPOSER 
B. P. O. Elks No. 99 


Mngr. BARKER BROS., Organ Dept. 
Res. No. 322 South Milton Avenue 
Los Angeles, Calif. 











ELSIE MAC GREGOR 


RECITALS and DEDICATIONS 
Organist, Memorial Presbyterian Church 
INDIANAPOLIS, INDIANA 
Address—6 West 26th Street 


Dr. RAY HASTINGS 


Concert Organist 


Philharmonic Auditorium 
LOS ANGELES, CAL. 


ARTHUR DAVIS 


A. oO. 
CONCERT ‘ ORGANIST 
Organist and Master of the Choristers 
Christ Church Cathedral, St. Louis, Mo. 
Organ Recitals and Instruction 
Special correspondence course — A.G.O. 
Examinations. Addre 
Christ Church Cathedral, St. ‘Louis, Mo. 


CHARLES E. CLEMENS 


Mus. Doc. 

Professor of Music and Organist 
Western Reserve University 
Organist Church of the Covenant 
RECITALS and INSTRUCTIONS 
4617 Prospect Ave., Cleveland, Ohio 




















J. W. MATHER 
CONCERT ORGANIST 
Lewis and Clark, High School, Spokane, Wash. 


EDWIN LYLES 
TAYLOR 


F. A. G. O. 
Organist and Music Director 
Tivoli Theatre 
Chattanooga, Tenn. 


CHARLES F. HANSEN 


Organist Second Presbyterian Church 
Indianapolis, Ind. 


RECITALS A SPECIALTY 























Henny” DAY rac. 


ROCHESTER, N. Y. 











KATE ELIZABETH FOX, F.A.G.O. 


Organ Recitals 
Organist and Choir Director 


FIRST PRESBYTERIAN CHURCH 
Watertown, N. Y. 








JOHN MURIE 


THEATRE ORGANIST 
Hoosier Theatre Whiting, Indiana 





ROSSETTERCOLE 


Composition and Theory. Prepares for 
Examinations in American Guild of 
Organists. 


719 Fine Arts Building, Chicago 














PERCY SHAUL HALLETT | 


Organ Rectiais =. Instru 
te ASAY Subjects, Guild Bzaminations 
RNIA 


PASADENA, CALIFO 
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COMPOSERS IN A CONTEST 





Oklahoma Manuscript Recital Suc- 
cess—Praise for Mrs. Thomas. 

At the convention of the Oklahoma 
Federation of Music Clubs in Okla- 
homa City April 8 a manuscript organ 
recital aroused general interest. This 
recital was given on the four-manual 
organ of the First Baptist Church. 
The success of this event was due 
largely to John Knowles Weaver of 
Tulsa, who for the past four years 
has been chairman of composition for 
the federation. The recital was in the 
nature of a composition contest, open 
to all composers of the United States. 
Thus it was national in scope, the re- 
quirements being organ solos limited 
to five minutes in time of perform- 
ance. 

The best ten of the numbers sub- 
mitted were selected to make up the 
program. The artistic creations of 
ten states were represented in this re- 
cital—New York, New Jersey, Mary- 
land, Florida, Pennsylvania, Missouri, 
Illinois, Wisconsin, Minnesota and Ok- 
lahoma. A similar recital was con- 
ducted a few years ago by the IlIli- 
nois A.G.O. chapter in Chicago. 

The composers had been invited to 
play their own numbers and several 
consented to do this, but at a late date 
James R. Gillette and O. H. Klein- 
schmidt were detained from making 
the trip to Oklahoma City; thus the 
only composer present was Virginia 
Carrington Thomas, and her playing 
was the outstanding musical event of 
the convention. Following is the pro- 
gram: Basso Ostinato, Edwin Hall 
Pierce, F.A.G.O., Auburn, N. Y.; Prel- 
ude-Improvisation, Marie Crosby, 
Enid, Okla. (played by Mrs. Annette 
Stoddard); “Melodie Chromatique,” 
Robert Wilson Hays, Green Bay, Wis. 
(played by Mrs. J. S. Frank); Swing 
Song, James R. Gillette, Northfield, 
Minn.; ‘Arioso in the Ancient Style, 
Russell Snively Gilbert, Orange, N. J.; 
Prelude, Katherine E. Lucke, F.A.G.O., 
Baltimore, Md. (played by Mrs. Er- 
nest E. Clulow); Chromatic Fugue, 
William K. Steiner, A.A.G.O., Pitts- 


burgh, Pa.; “The Legend of the 
i eg Lily Wadhams Moline, Chi- 
cago, Ill. (played by Mrs. George For- 


syth); “Oasis,” Oliver H. Klein- 
schmidt, A.A.G.O., Warrenton, Mo.; 
Canon, Virginia Carrington Thomas, 
F.A.G.O., Tallahassee, Fla.; Sym- 
phonic Piece, Virginia Carrington 
Thomas. 





Work Begun on Artcraft Factory. 

Ground was broken April 7 at Santa 
Monica, Cal., for the new factory of 
the Artcraft Organ Company. It will 
take the place of the temporary fac- 
tory when completed. The new plant 
is to cost approximately $25,000 and 
will have 8,000 square feet of working 
space. The Artcraft factory has been 
busy with work on the Pacific coast, 
having built organs for the First Bap- 
tist Church, Inglewood; First Presby- 
terian Church, Moneta; First Congre- 
gational, Eagle Rock; St. Mark’s Epis- 
copal, Uplands, and numerous resi- 
dence organs for Beverly Hills and 
Brentwood Park homes. Organs un- 
der construction at the present time 
include those for Unity Church and 
the First Methodist of Santa Barbara; 
the Glassell Park Theater, Los An- 
geles; Our Lady of Sorrows Catholic 
Church, Santa Barbara, and that for 
the company’s demonstration quarters 
in the Wiley B. Allen store at Los An- 
geles. C. E. Haldeman, president of 
the company, established his business 
ten years ago in Los Angeles, and re- 
moved to the temporary Santa Monica 
location two years ago. Asa R. Taylor 
is vice-president of the company. 





Gives Anthem Dedicated to Choir. 

Miss Zillah L. Holmes, organist and 
eae at Plymouth Church, Sherrill, 
N. Y., arranged as the feature of her 
Easter service the “Biblical anthem,” 
“Because I Live Ye Shall Live Also,” 
by William Arms Fisher, in which pul- 
pit and choir combine. The senior and 
junior choirs sang the anthem and the 

ev. Bernard Clausen read the Scrip- 
tural selections which are interpolated. 
This anthem was dedicated by the 
composer to the Plymouth pastor and 
choir. 








EDWARD 


RECITALS 


of True Organ Music 


Spring Tour Now Booking (40 Recitals) 


Address: Rechlin Recital Tours 


1188 Park Avenue 
, NEW YORK CITY 


RECHLIN 


‘Liberty 
rgan 


Perrieclons: 








Broadcasting Station 
KFCZ 
comments on the tonal quali- 

ties of the 

LIBERTY PIPE ORGAN 

PERCUSSIONS 
with the following: 

“Your Liberty Organ Harp 
attachment was the clearest 
tone production ever broadcast 
through KFCZ.” 

By specifying 
LIBERTY ORGAN CATHE- 
DRAL CHIMES 
LIBERTY ORGAN 
CELESTES 
LIBERTY ORGAN HARPS 

etc. 
assured of this same 


which cannot be 
other 


you are 
tonal quality, 
duplicated with any 
medium. 


Catalogue “P2” mailed free 


on request. 


THE KOHLER-LIEBICH 


CO., Inc. 
3549-53 Lincoln Ave. Chicago, U.S. A. 
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Lewis & Hitchcock 


Factory and Offices 228-30-32 K St. S. W, 
WASHINGTON, D. C. 


Organ Architects and Builders 


Churches—Auditoriums—Residences 


Yearly care of organs. Cleaning, Tone Regulating 
and Tuning. {Blowers furnished and installed. 


Phone Main 6368 ? 
































MAY 1, 1926 willie THE DIAPASON 








Does He Read The Diapason? 


One of the noted concert organists of the United States, 
whose name is known wherever the organ is known, in 
the course of a letter to an organist friend on the Pacific 
coast, casually asked the latter: 


“Do You Read The Diapason?”’ 


The answer came back as follows: 


“T have read The Diapason for the last decade and I 
look forward to the arrival of each issue in the same way 
in which I looked forward to the coming of Christmas 


when I was a boy.” 








The letters we receive daily indicate that there are 
others who feel as does this man, whose statement cer- 
tainly is a flattering one, of which naturally we are 
proud. 


Perhaps you have a friend who might fall 
in love with The Diapson at first sight. You 
will do him and us a good turn by introducing 
The Diapason to him. It will cost neither you 
nor him a cent except the expense and trouble 
incurred in placing his name on a postal card 


and forwarding it to 


1507 Kimball Bldg., Chicago 
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sa Comfort Plus - 


New, immaculate, distinctive —a step ahead in 
travel luxury. Finest appoint ts—many inno- 
vations. Endorsed and patronized by discrim- 
inating travelers. 


North Western Limited 


6:30p.m. Ly. Chicago(daily) Ar.8:35 a. im. 








9:00 p.m. v. Milwaukee Lv. 6:00 a. m. 
7:05a.m. Ar. St. Paul Lv. 8:40 p.m. 
7:40a.m. Ar. Minneapolis Lv. 8:00 p. m. 


(Standard Time) 
Roomy observation car; compartment, drawing- 
room and enclosed section sleeping cars; buffet- 





ST. PAUL 
MINNEAPOLIS club-lounge car, and free reclining chair car. 





The famous North Western table d’hote dinner 
ready to serve a half hour before departure. 


6 other daily trains between Chicago and the Twin Cities 


For tickets and reservations, apply 
H. G,. Van Winkle, General Agent 
148 S. Clark St., Phone Dearborn 2323 
or 226 W. Jackson St., Phone Dearborn 2121 
or Passenger Terminal, Madison and Canal Sts. 
Telephone Dearborn 


CHICAGO & NoRTHWESTERN Ry. 
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Austin Organs 


UNA 


No Exposition of this or other country ever 
enjoyed an organ of such massive specification 
as the Philadelphia Sesqui-Centennial instru- 
ment, to be erected by the Austin Organ Com- 

pany. It will have 200 speaking stops and is 
expected to speak the last word in tonal qual- 


ity and mechanical control. 


This organ will be heard daily throughout 


the great Exposition. 


Austin Organ Company 


171 Woodland Street Hartford, Conn. 








MR. ALBERT F. BROWN 


at the console of 


The “‘BRILLIANT’’ GENEVA ORGAN 
Broadcast Thru Radio Station W J JD, Mooseheart, Ill. 











The phenomenal success of my organ recitals is con- 
veyed to me by the hundreds of testimonial letters received 
daily from all parts of the United States and Canada. 

I want you to know that I attribute no small measure 
of that success to the excellent construction and depend- 
able detail incorporated in the manufacture of your 


strument. 
[Signed] ALBERT F. BROWN 
——_——_90—_——_ 


GENEVA ORGANS For Church’ Theatre Residence 
Musical Elegance and Mechanical Perfection 


GENEVA ORGAN COMPANY 


GENEVA, ILLINOIS 














A. Gotttried & Co. 


ERIE, PENNA. 








Organ Pipes 
Keys-- Actions 
Wires 


and everything else that is 
needed for a complete Organ 
from the Largest Supply 
and Export House in the 
United States. 








Our Pipes Are the 
Standard of the World 
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Dependability 


in any piece of mechanism is directly propor- 
tional to the simplicity or complication of such 
mechanism. 


This applies as much to the up-to-date pipe 
organ as to any other piece of modern 
machinery. 


Where mechanical elements have been re- 
duced to positively the least, it stands to rea- 
son that dependability results in the highest 
degree. 


The Wicks Direct-Electric Action for Pipe 


Organs has been developed on this basic fact. 


For demonstration address 
SALES MANAGER 


Wicks Pipe Organ Company 


Highland, Illinois 


. THE 
HALL ORGAN 
COMPANY 


WEST HAVEN, CONN. 


PIPE ORGANS 


For Churches 

For Schools 

For Lodge Rooms 
For Theatres 


Unexcelled Tonal Qualities, Simplest, 
Most Modern Action. 


Reproducing pipe organs for resi- 
dences and lodges employing the 
Famed and Extensive Welte Library 
of personally recorded organ music 
rolls. 


Factory at West Haven, Conn. 


Studio, 665 Fifth Avenue (Cor. 53rd) 
New York City 
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THE FACT that an 
“ORGOBLO” 


is specified for practically every great organ which is in- 
stalled is proof of the widespread recognition of its 


SUPERIORITY 





Special Orgoblo Junior for Reed and Student Organs. 


Write for Literature 


The Spencer Turbine Company 


Organ Power Dept. 
HARTFORD, CONNECTICUT 
Chicago Office: 53 West Jackson Boulevard 








DENNISON 
ORGAN PIPE CO. 


Successors to 


Samuel Pierce Organ Pipe Co. 
Ce. 
Flue and Reed 


ORGAN STOPS 


Metal or Wood 


Voiced for Churches, Schools, 
Residences, Theatres 


WILLIAM S. DENNISON, Treas. and Manager 
READING, MASS. 


1847 ' 1926 
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The 
ODELL Wangerin 


One of the first Odell Organs, built and installed in 1868, 
is still in excellent condition and giving satisfactory service 
in Westminster Unitarian Church, Providence, Rhode Island. 





Pipe Organ 


One of the latest Odell Organs, just completed in West- Unusual care and refinement in workmanship 
ninster Presbyterian Church, Bloomfield, New Jersey, has throughout ; use of the highest grade of materials ; 
teen characterized by a famous organist as having “a dignity conscientious attention to every detail—these things 
and solidarity that make it second to none in this district” make the Wangerin Organ not a mere manufactured 
‘and there are many large and prominent organs nearby). product, but a genuine work of art. 

In the years intervening between the inauguration of these We shall appreciate an opportunity to prove to 
two organs, the Art of Organ Building has advanced remark- you what many of the leading organists of the 
ably, and a comparison of the two will furnish a striking United States have proved to their satisfaction and 
revelation of all these remarkable advances and improvements freely proclaimed—that there is no question as to 
—but—one thing that no one in the industry has ever been the enviable prestige of our instruments. 


able to improve upon as yet is the Odell policy and practice 
of putting into the Odell Organ only such quality in materials 
and workmanship as will last indefinitely and only such tonal 


character as will make it “second to none.” “QUALITY and MERIT” 


WE WILL SEND ON REQUEST OUR NEW BROCHURE 





J. H. & C. S. Odell & Co. 


407-409 West 42nd Street — 
oie’ WANGERIN ORGAN COMPANY 


110-124. BURRELL STREET 


Established 1868 MILWAUKEE,WISCONSIN,U.S.A. 

















OUR ORGANS ARE KNOWN TO HAVE 
THE “SINGING” TONE 


A musical director or organist realizes the 
importance of this to obtain proper blend- 
ing and complete co-ordination of organ and 
singers. By the instantaneous response of 
our action in attack and release, the organist 
is brought into such close touch with the pipes 
that his powers of phrasing, accent, and ex- 
pression from keys are greatly increased. 


HOOK & HASTINGS COMPANY 
Main Office and Works KENDAL GREEN, MASS. 














